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Editor or contributors might not have journalist education neither 
wide vocabulary, but F.A. is done by - and to - noise enthusiasts. 


REVIEWS: 

Freak Animal accepts all formats (tape, vinyl, CD, CD-Rom, printed 
matter, vhs-pal&ntsc video, mini disc, etc) which are into noise, power 
electronics or related style. We do not have intentions to cover 
mainstream ambienvindustrial pop, "noise-rock” which sounds more 
rock than noise, gothic, metal, punk, etc. If we receive such material, 
most likely it will not be reviewed in our pages. 

NOTE: Freak Animal is not able to send free copies to people who 
send us material to be reviewed. Only thing what you get is honest 
review, nothing else. If you accept this, feel free to send material. If 
you don't accept that, send your promotional material to somewhere 
else. If | receive too much promo material | can’t guarantee to be 
able to review everything. 


CONTRIBUTORS: 

Freak Animal is always looking for contributors. Doesn't matter are 
you just beginner or old expert in this style. All we require is 
enthusiasm and dedication to the subject. There are certain quality 
standards, and not everything is accepted. If you can offer any 
material (reviews, interviews, artwork, articles, etc..) what is as good 
as we already have - or hopefully better, we gladly accept it. Before 
you Start to make interviews, ask if we are interested in the bands/ 
artists. 

Bands/Artists/labels who would like to be interviewed in next issue(s) 
should remember that we can include only very limited number of 
interviews. It doesn’t matter much are you big or small. we just look 
if itis interesting. The ones with something to say and real character 
behind the noise are most likely to be chosen for next issues instead 
of "just another noise band”. 


"POLITICS”/VIEWS: 

What bands/artists say in their interviews or songs is not necessary 
what Freak Animal stands for. Freak Animal just offers free forum 
for noise and power electronics bands/people to express themselves 
in the way they want. We do not use censorship. If you are over 
sensitive and can not deal with the subjects or artwork what is in 
these pages, pass the magazine to someone else who can. 


FREAK ANIMAL#12 

Read editorial to know more. (If/) When issue 12 comes, it will 
probably be autumn ‘99. If you are interested to contribute or willing 
to get some advert space, get in touch later for more details. 


FREAK ANIMAL RECORDS: 

Freak Animal releases vinyl and Cds. In past we did 19 tapes, 10 
7”, 9Lps (some 10”) and 3 Cds. We will continue with LPs and Cds 
in the future. F.A. Releases include bands like: Grunt, Tiermes, 
Incapacitants, Macronympha, Richard Ramirez, K2, Hermit, 
Cosmonauts Hail Satan, Facialmess, Einleitungszeit, Lasse 
Marhaug, Bad Kharma, Aube, The Haters, Bizarre Uproar, Bastard 
Noise, C.C.C.C., Jalopaz, Alchemy of the 20th Century, etc etc... 
And in the future there will be many other interesting names from 
the power electronics/noise scene. Most of the records are made 
in very small editions, 100-200, and therefore not available for 
very long time. There should come 4-12 releases in a year, but 
your local shop might never get copies for sale, so | encourage to 
get in touch with us directly. 

Freak Animal does constantly growing distribution with fair prices 
and fast delivery. 


PREVIOUS ISSUES: 

You might find copies of #10 w/ 7” including Aube, Macronympha, 
Bastard Noise, Richard Ramirez & Black Leather Jesus. Older issues 
are not available and should be impossible to find. #1 came in ‘92. 
1-4 & 6 was written in Finnish, and every issue before #10 was 
printed only 50-100 copies. 


CONTACT: 

Freak Animal, 

p.o.box 21, 

15141 Lahti, Finland 

fanimal@ hotmail.com 

http://www.sci.fi/~fifteen/freak-animal 
_ Phone number on request 
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it has taken a year to complete another issue of Freak Animal, but that time has made possible to do 
some improvements to the magazine. Because of limited space text had to be reduced very small and 
1 wasn't able to use as much artwork as I'd have wanted. 


Original intention was to make ‘zine+7" like last time, but soon 7” was changed to mCD. There was 5 
bands intended to be on this, but contributor sended us several new interviews and we had to decide 
will we keep at original plan to take only those 5 bands to CD;-As you can see, it didn’t happen. | came 
fo conclusion that it would be better to include them all and result is finally magazine with full lenght 
compilation CD. 


This time review section is in alphabetical order and | made desicion to review only new stuff which is 
either made or released in 97-98. There are some exceptions, but only because of couple promo copies 
which | felt obligated to review. even if:they are older, ppmoies if | forgot to review something | 
promised. : 


Some people has criticized Freak Animal being too limited to power electronics and noise and being too 
serious. | can tell all of you that Freak Animal will continue that way. | feel that there are already enough 
magazines who write about easy-listening ambient or industrial pop. Also noise-rock is accepted by 
many magazines. | don’t even bother to mention other music styles. However, there are not enough of 
magazines who deal with real noise and power electronics/extreme industrial. | do have sense of humor, 
but like many of the bands who are included, | don't like to mix it with things which it obviously doesn't fit. 


For my great surprise, so far none has criticized that Freak Animal includes a lot of kind of "self- 
promotion”. There are included bands who have done records for Freak Animal or labels who work with 
F.A. or Grunt etc. This is not done intentionally. All what we look at is that the bands or labels are 
interesting and same goes to Freak Animal publishing methods, so it is not surprise that there will be 
same bands too. 


Like so often in case of Freak Animal, future remains a bit uncertain. However, during the year what has 
gone since previous issue, my interest to continue Freak Animal as a magazine has grown. Being able 
to get rid off those 300 copies quite easily and enough of encouraging response made this issue to come 
true. And | believe there should be #12 next year. | hope still to grow more. Print run will probably stay at 
500 copies. Anyone who would be ready to help with it, get in touch! 
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Power electronics project whose art is more complicated than might sound in first listening. His “music” or records should not need 
introduction - you should have already some at your collection, but what is behind the releases and whole project? | learn more 


through this interview. By: Mikko Aspa 
SPITE... 
New label from USA who has done huge amount of tape releases. Very limited, but with good bands and nice quality. By: Joe 
Lombardo 
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If there were one person (living or dead) you could choose 
to perform “live” with, whom would it be and why? How 
would you picture the development of the performance 
and its conclusion? 

-| think that would have to be my partner in Macronympha, 
Joseph Roemer. Sure there are others that I'd like to 
perform with but he's at the top of my list for obvious 
reasons. We've been collaborating for 2 years now and 
have been corresponding for about 3 years. We've never 
met face-to-face but we talk on thephone quite a bit, so 
| think that it would be fitting to get together and blastsome 
sounds. | think it’s about time we got together to do the 
ultimate live show. Joe on the scrap metal and me on the 
electronics. It would be a mega shat escribable...wall 
of sounds, crushing metallic orgy of 
to finish. I’m sure we'd 


bottles into the rec 
car wrecks, fog h 


In your opinion, 
artists? 
Hee far from the lat 


sound, the peopk 

difficult to be too c 
Merzbow is my fa 
sound, the variety of sour 
me. | really think he laid @ 
school sound. By new schoo 
dynamic, active, multi layered 7 
new school strive for: “ the harsh 


other 3 just don’t do much for me soundwise, sure I'll 


give them props for doing what they did when they did it, -Tokyo Japan at Theater 1 
but it doesn’t seem that their sounds had progressed Ae | played and ~ 
much, with the exception ofControlled Bleeding who. wi jasami Akita was in 


ee 


off the deep end sound wise. Which would be one of the attendance. 
bad aspects of the old school. One of the great aspects 
of the old school was the con} 
they had a wide open field t 
continues to explore. The wo 
is that we all end up soundi 
that has already been do 


What generally goes ti 
creating a studio track a 
a “live” performance an 
-Since my studio work an 
improvisations, I'd say tnat ge 
which button or knob to tw 
“did that sound good, what next... 
charted out in advance for live sho 


to a “composed” studio track, | guess ‘it's Q 
what idea or sounds I’m working with, how s| 
this, how should | edit that and so on. Whe 
usually mix for different systems, m 
box, and headphones trying to find thé 
sounds equally good for all systems, F 
task... 


wits, any ideas as to” 
fhy, and is there or will 
poptapemeant? 


If it were possible to have every issue 
magazine, which would it be and why? 
-Bananafish of course! Seymour is a wacky g 
lots of bathroom reading out of each issue an 
come with CDs too. 


couldn't handle*that:| 
make all of the decisions 


What normal everyday type of sounds, do you find 
appealing? 


-Garbage trucks in the morning, fire alarms(as long as 


it's not in my building), the sounds of public tra 
cat scratching around in the itt i 


for stimbox. No, there will be no replacement. 


it, ; fay 
S For the second time, you will be touring Japan this upcoming 

immer. Who will you be touring with and are the dates 

ismed? Who will be on the bill with you, etc..? 

one show in Tokyo at the UFO Club. I'll 

The Peqincsiac Kiyoshi Mizutani, 


e to tour. I’m still trying to get a 
4. be staying most of the time. I'm 
et the rest of her family and 


NEW RELEASES! ! 

- in full color - 
Bob Marinelli/Flutter split tape $4.00 
Bob Marinelli/Facialmess split tape $4.00 
Bob Marinelli/Outermost split tape $4.00 


‘Other available items: 
Bob Marinelli - “DreadNaught” $4.00 
Bob Marinelli - “Sheen of Hypocrisy” $4.00 
Bob Marinelli - “Playtime” $4.00 
Deison/Bob Marinelli split tape $4.00 
Proof of the Shooting/Bob Marinelli 
_ collaboration (special packaging) $4.00 
ambient adventures: 
Free Security News/Bob Marinelli Contact: 
céllaboration Distorted Vision Records 
sia Pe S pe Jee isi USA 
+ alti Mt. Carme! 17851 
Ames Santglemes/Bob Marinelli tabob(@aunlink net 
www.holyterror.com/ 
Freedom ‘98 Compilation has 
been SOLD OUT!! Shipping rates: 
North America - $1.50 first item, 
.50 each additional item 


World - $3.00 First item 
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TAINT 


- SICK POWER ELECTRONICS - 


n very le. All did ape releases 
begin with which is why | agreed to allow 
them to produce TAINT. I'd like to stick 
with one or two labels for all future 
releases. 


Your tools to record are quite usual for 
power electronics: vocals, analog synth, 
feedback... How you do the recordings 
itself. Most of stuff what | have heard 


sounds like it could've been done live. Do 


you use much overdubs or mixing/re- 
mixing sounds? 

-Recording techniques are simple: Four 
tracks on a Yamaha are recorded then 
mixed to metal cassette. Digital EFX are 
used on vocals & korg MS-01 analog 


synth, and sometimes backing tapes/ _ 
loops are used. | virtually know nothing 


about proper recording, etc. But as fo! 
as it sounds ok to me, | don’t care. 


Lyrical/visual content of Taint ca 
considered quite extreme and give 
problems to some listeners (2). ¥ 
told that most listeners don’t see/hea: 
true intentions. Can you explain 
What are your true intentions with 
and lyrics? 

-My only intentions are to explore my 


interests/obsessions in sexual violence. __ 
What I guess | meant by that comment 


was that it seems to me that most listeners 
probably don’t read the text then connect 
it with the recordings (Whoredom) or 
photos (split w/ Strict) or know what 
specific event or person I'm referring to. 
Which is understandable since most don't 
have the same tastes. But whether they 
“get” it or not, doesn’t concem me at all. 


Are lyrics written with all details, or is it 
partly improvised? 

-At times lyrics are written down, but for 
the most part the lyrics is the title track 
repeated or slightly altered. 


The text you write, for example cover of 
*Whoredom” CD, is it based on personal 
experiences or just simply fiction? How 
much costs there to have some action with 
local ones? 

-The Whoredom text is based on personal 
experiences + observations. Same goes 


his interest to power electronics was 
consequence of his interest in sexual 
violence. How is that? Is the music 
influenced you with this, or did it just came 
along with your personal interests? 
-My interest in sexual violence has to do 
with my sexual tastes. | had this interest, 
to a certain extent, before | discovered 
Power Electronics. Plus | was already 
obsessed with pornography, and had read 
De Sade. Finding Whitehouse, Sotos, 
$.J., etc. Only intensified my interests then 
eventually they progressed to my “social’ 
life. 


You are starting new extreme electronics 
side-project SPATTER. Why? How does it 


live shows are boring + pain in the ass. 
Plus since | do them So rarely, | don't 


have much of a live “technique” + I’ve 


discovered that the less equipment | use, 
the better. 

Actually | prefer an audience of white trash 
women + bikers, like at my last show 
opening for Dallas Goth-rock band. 


ls everything done live or do you use 
background tapes? Is there anything to 
look at? 


_-| have used backing tapes, mostly of 


spoken word live, but | probably won't do 
this much in the future unless it's for a 
short introduction. 

No there’s nothing to look at. 


‘ortiand, Seattle or Chi 


Cleveland, NYC, Boston. 

_ No one in Europe has ever offerec 
___ been asked to play in Pittsburgh - 
_ other cities, but no money was o 


help pay for the trip. - 


In past you did fanzine. Can you 
that? Is there any issues a 
anymore? 
-I did A TASTE OF BILE, a zine on 
exploitation and pomog iy, 
eleven issues. | 


_ tlostinterest in 


available as the masters have been 
destroyed. . 
TAINT began as a one-shot zine : 
reviews and an extensive interview with 
Instrinsic Action. 


Now you are contributing to Descent 
magazine. Is it enough or have you been 
planning to start again your own? 

-I've thought about another one-shot 
publication, a limited edition, but it would 
not be on music. 

Writing for Descent is enough as I’m not 
a writer nor am | very interested in doing 
interviews, reviews, etc. | just like writing 
about things + people I'm extremely 
interested in. 


You've told that you could care less about 
growth of (Japanese) noise scene. Is the 


noise itself only half of the *thing’? Does — : 
it alway Subject matter to 
interest you? 

-I think subj a ter with music is 
important. You don’t just read ANY book, 
do you? You read what you're interested 


in so it's only nature to be attracted to 
things that invoive similar interests 
besides the sound. It gives one a look at 
that person's personality also. Listening 
to Masonna or Incapacitants, what do you 
learn about these people? Nothing. 
Merzbow is interesting, personally, 
because of his other involvements with 
pornography, s/m but for whatever 
reasons he doesn't include these interests 
with his too-prolific noise. 


Joseph Roemer of Macronympha told 
about power electronics in his interview 
in perivious issue of Freak Animal that 
”,.people who wish they were hardcore 
in real life who bother me. It’s all bullshit 
posturing and masturbation. Half of these 
guys are total wimps who couldn't hold 
their own barfight, let alone stalk and kill 
prostitute. Little dicks with illusions of 
grandeur that have a lot of unresolved 
issues about their powerlessness as 
children...”. He was not referring to Taint... 
but do you think most of these people who 
talk rough are actually boys living their 
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USE, 
icks iransexuals 


Richard Ramirez told in one interview tha 
he was supposed to be in Taint, Why it 
didn’t happen? — 
-Richard flunked the Taint initation. - 
wouldn't allow me to bind him up so my 
part Mastiff, part Pit Bull, Monster, co 
fuck him. 


In the same interview Eine of Cock ESP 
talks about Taint like: *...fact that he's so 
far up in Macronympha’s ass”. You've said 
that if there is a USA noise scene, you 
are sure it sucks. Which are the bands/ 
» people you can deal with and which you 
can't (or too many to mention)? 
-| don’t know what Emil’s problem is. | 
nothing against him and if! 
didn’t Joe release a Cock 
? Maybe he’s jealous as 
im anymore and Peter 
ESP letter to him in 
ise wouldn't trade 


enjoy include 
Gillis, Strict 


@lc..dgesn't it bother that most of material 
from these styles seems to be more or less 
juvenile-’aggression” and most of the 
“brutal” bands are more funny/boring than 
brutal. Especially new school black metal 
these days - atleast over here in north is 
infested with boys screaming about cold 
weather and nature scenes, and nothing 
what the black metal used to(/should) be. 
-Black Metal + grindcore is cartoon music 
+ | listen to such things only every now 
and then, haven't listened to any of it this 
year. 
It seem that Black Metal is getting more 
and more hippyish, doesn't it? (- 
_ Especially the “maistream” black metal, 
yes. In ug there remains some hateful 
units. -ed) 


Where you live, Waco, Te- 
xas, brings many images 

to my mind. Con-Dom 
has a track called 
"Sir Nigger” 


You also like Black Metal and Grindcore 


rnography. 
Kiddie porn is 
highly illegal but 
can be found if 
you take the 
chance, especial 
on the internet. 
That’s where | 
hear it’s all at. 
I've never seen a 
snuff video + 
doupt they 
exist in 
.. the 


3D. Is it still this 


"Are you a victim of incest? | bet Daddy inched a finger into you 
while the entire family sat in front of the TV on a nice Sunday 
evening watching a "family values” sitcom. You did your best not 
to cry or scream your little lungs out and you were promptly 
rewarded with a toy or candy or a mouthful of semen.” 
(split 7” w/ Strict) 


aven't been paying much attention to 
such thing, but it is possible for Texas to 
Separate itself from the U.S. and become 
it's own country but it'll never happen. 
| hate politics, but being a gun owner | 
have to pay a little attention as the types 
of firearms | own + enjoy are the ones 
under attack, the so called “assault” 
weapons. 


laws 5 especialy on po 


You have told that you have interest/ 
fascination with various types of 
weapons. What is your relation with 
organizations like NRA, Militia groups, etc. 


dren, fisting forthe 
most part is illegal, though piss + fisting 
in queer videos can easily be had + isn’t 
quite as underground as in hetero videos. 


Any future plans which havei 

yet? : 

-Private videos have started being made 
+ the VICE -LP on Harbinger will be out 
later this year. 

Taint, p.o.box 7150, 

Waco, TX 76714, 

USA. 


> there some kind of books/videos what 
particularly highly interesting to you? 
What about films including children/ 
animals? Do you have any "snuff" in your 
collection? 

-| have an interest in all type of 


te 


Ifit wasn’t for the N.R.A. and Gun owners 
of America, there would be much more 
restrictive gun laws in effect. Or 
it'd be illegal for citizen to own 
guns without permits, 
fingerprinting, registration, 

etc. 


In Finland we don't 
really have 
any kind of 
cencorship in 
records etc. It 
seems quite weird 
that in USA so huge 
amount of records get 
"parental 
advisory” sign 
and some of 
the _lyrics/ 
pictures are 
censored. In 
some states 


*altall” 
went — 
wrong right 
from the very 
Start. But it 
isn’t your fault. 
And here you 
are: Ona 
corner; just 
turned twenty but 
looking forty. 
You've had more 
cocks in your 
mouth than eating 
utensils; tasted 
| more sperm than 
| _ water. | betit 
makes you want to 
retch. If you’re white 
trash, it started with 
Daddy in a trailer. 
And his drinking 
buddies...” (split 7” 
w/ Strict) 
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make the premi 
the world. Tha 
noise people it 
because | am. 
pass that DIY on. 
specific content 
to them. | love ni 
people | have dealt 
| was in metal the 
and crooks. Noisi 
people in the wo: 
Who are some o; 
to ona regular 

-| actually don’t gett 
am so busy wi 


List 3 countr 
perform in and 
-1. Canada. G 


advantages of ‘having 
1g to Abfall? 
t of concrete sounds; She is 
nd artistic. She fits well in with 
style of amazing diversity. 
_you have any projects other than 


them different from 


AGE. 


noise. dubby with no 


dark 


RANDY YAU 


R.H.Y.: YALU 


by: Joe Lombardo 


Randy, with a label, a radio show and a 
great experimental noise project of your 
own, you must be a very busy guy. Could 
you give us a brief history of all three 
and what we could expect from all of 


_ them? 


-Well, I've been doing radio since 1990. 


_ And after 8 years, I’ve finally retired from 


my radio career, with a grand finale. The 
radio show was entitled “dARK mARKET 
bROADCAST,” which still airs on KCPR, 
but not by me. So, for the grand finale, | 
curated a massive show and lecture in 


- conjunction with the Cuesta College Fine 


Arts and Music Departments. The line up 
included: John Duncan (Italy), Steve Roden 
(LA), Cheryl E. Leonard (SF), Geof Brandin 


_ (LA), Scot Jenerik (SF) and idbattery (LA & 


SF). When I ran the radio show, | hosted 
live performances from many artists, such 
as Emil Beaulieau, Skin Crime, Kazumoto 
Endo, Government Alpha, Stimbox, and 
pretty much most of the noise artists active 
on the West Coast. The label: auscultare, 
meaning “sound activity of the heart,” began 
around 1996. 

So itis still young and not nearly as prolific 
as other long existing labels. Basically, with 
the label, | put out work that is in my opinion, 
“honest.” Artists who have a deep passion 
for the study of sound in its many expressive 
ways. It’s been slow, but a forthcoming 
compilation cd of noise activity found in 
Hong Kong, Taiwan, and Japan should be 
out by July 1998. As for my own sound 
work... well, | have limited releases, and 
they speak for themselves. Just a Pure CD, 


- and a variety of cassettes available from 


RRR, and Self Abuse. Nothing planned for 
future solo releases yet. 

When you are relaxed, what reoccurring 
thoughts surface from your 
subconscious? 

-| don’t know. | am never relaxed enough 
to experience cognition of subconscious 
thoughts, without making up some total 
random bullshit. 

When you are performing, what are your 
favorite “tools of the trade”? What 
homemade devices have you created 


} and what function do they serve? 
_ -My throat, fist... a hundred foot cord and 


the megamouth king. 


_ Ihave seen your radio show’s play list. 


There are some great artists featured. 
What is requested most by your 
audience? What two things would you 
change about the show in order to make 
it better? 


_ -Most often request? “TURN THAT SHIT 


OFF!” Yeah, that’s the one. But, aside from 
that, Japanese noise... like Kazumoto 
Endo, Masonna, etc. And there are those 


__ other requests for Whitehouse and stuff like 


Daniel Menche. As for making the show 
better? | just don’t know anymore... that’s 
why I stopped. It’s all fun and games until it 


_ tums into a worthless obligation. 


What inner demon(s) could you attribute 
the harsh jerky style of noise that is 


__ prevalent in the work? 


-Inner demon? |ama demon. 

What was the best performance you 
have witnessed and where was it? 
-Achim Wollscheid’s clapper system 
installation held at the LAB in San Francis- 
co by 23five Inc. | actually played this show 
as well, with Crawl Unit and Scot Jenerik. 


| Unfortunately, it was the best show I've ever 


attended, and my worst 
performance in history. 


if there were one woman (living or dead) 
whom you could have pose nude for one 
of your covers, whom would she be and 
why? 

-Any random woman that has just given 
birth to a newborn child while still carrying 
symptoms of infectious genital herpes. The 
baby would be infected for life, condemned 
as it slowly exits the gates of paradise. 
List three of the sexiest “things” you can 
think of and why are they sexy? 

-Oh man, | really don’t know. I've fabricated 
a lot of distasteful custom-fit bondage gear 
for pornostars and straight-out dignified 
obese fucking perverts at my job. So, 
usually the really simple stuff is what | find 
sexy, just the basics man. 

If | were to go to your house, which 
releases would | find closest to your ste- 
reo system? 

-Right now? Niccolo Paganini, Pepe 
Romero, Three Mile Pilot, Shellac, and 
Bedhead. 

What unknown artists have caught your 
attention and why should we take 
notice? 

-Jerry Hunt is one of my favorites. His 
work is now being re-released on Composer 
Recordings Inc. He’s known barely in the 
academic world and non-academic world 
of noise. His work has been widely 
available since he had passed away. Great 
shamanistic vocal work from the 70s. 
Please describe your last performance 
and how you felt it went. 

-Right now, | am really into not performing, 
not obligated to sit there in front of an 
audience and physically activate a 
performance. Also, | find noise 
performances most often effortless and a 
test of endurance for the audience. So I’ve 
been approaching installation work these 
days, where the audience takes as much 
in as they want or can handle. So, my last 
performance was an installation entitled 
OTO. It’s a large scale installation utilizing 
2 four feet diameter iron cymbal structures 
resonating to the impact of low frequencies 
and a fountain of salt illuminated by 2 large 
15" subwoofers, placed within the iron 
structures. The low frequencies can be 
visualized by the diffracting fountains of salt, 
activated by the enormous sonic impact 
which we are blind to. Itis dedicated to the 
physical immediacy of sound and its 
potential we often underestimate. It's 
currently on exhibition at the Cuesta Col- 
lege Fine Arts Gallery, in San Luis Obispo. 
What do you think is the biggest 
misconception of noise by those who 
are annoyed by it? 

-| think that the people annoyed with noise 
is either annoyed with it because they 
haven't anything good and worth while, or 
they just don’t care. It still remains very 
esoteric. 

What are your future plans? 

-| will be touring Japan with Crawl Unit in 
July/August. We will be playing shows 
with Masonna, Incapacitants, MSBR, K2, 
Endo, Government Alpha and all those 
guys in Tokyo and Osaka. 

Closing comments: 

-Joe Lombardo is the biggest noise fan. 


FLUTTER - by: Joe Lombardo 


What is the history of FLUTTER? Who 
is in the band and what is everyone’s 
responsibilities? 

-Flutter was started almost 2 years ago by 
myself, Drew, and Brinton. Our early stuff 
was some _ pretty bad _ guitar 
experimentations and reflected the music 
we were listening to at the time. As we 
began to become more and more interested 
in harsh noise, our sound became harsher. 
About a year and a half ago, we started 
making harsh noise. Some of the early stuff 
was really boring static noise but we kept 
progressing. Our first release came when 
James of EAJ Records heard a tape of 
some of our stuff and asked to be on a 
compilation cd he was releasing. Last 
summer we recorded our first demo tape, 
which was recorded live in Brintons 
basement. The quality wasnt wasnt the 
best but we sent that out to some people 
and got good responses. Our sound has 
kept progressing and | am really happy 
with the stuff we have recorded in the 
past 4-5 months. Drew and Brinton record 
source sounds that | use to make the 
noise, now, and that works out really well. 
What instigated you to start 
experimenting with noise? Has that 
inspiration changed much since the 
beginning and if so, how? 

-The first exposure to noise | had was a 
compilation CD put out by Gentle Giant 
Records called The Miracle of Levitation. 
There wasnt much actual noise on there 
but it inspired me to get more. The first 
noise CD, | has was Merbow. | was really 
fascinated by the noise and wanted to 
make harsh noise myself. As | got more 
releases from different artist my inspiration 
changed. | have never been inspired to 
make noise from sex or violence, | have 
always been inspired by the actual noise 
and sounds. 

If you could have every release by a 
particular artist, whom would it be and 
why? 

-Hmm, there are so many great artist out 
there like Stimbox, Govt Alpha, Merzbow, 
Pain Jerk, Skin Crime, Facialmess, Crack 
Steel, ect... But | would have to say that 
Kazumoto Endo/Killer Bug or RHY:Yau are 
my favorite artists. | believe | have most of 
Kazumoto's discography already. His noise 
is great, harsh, dynamic, and interesting. 
Yau's noise is very different but equally as 
good. He uses alot of different sounds and 
uses silence very well. You cant tell what 
instrumentation he using most of the time 
and that is my favorite kind of noise when 
you cant tell what they are using. 

There seem to be quite a few artists from 
Michigan, who are some of them and 
how do they sound? 

-Michigan is getting quite a noise scene. 
There is my neighbor Napalm Jesus who 
turns out some really harsh sounds that 
everyone should get a copy of, Concrete/ 
Audible XXY who are projects of Andrew 
who runs knot music and they do some 
really good concrete noise, Princess 
Dragon Mom who are kinda hit or miss but 
when they are on do some really great 
noise, Jennifer Wolski and Day Light 
Savings Time who | dont have much by but 
| have really liked what | have heard. |am 
sure that there are many more artists too. 

What three things couldn't you live 
without and why? 

-My noise cds and tapes because | listen 


to noise constantly. My computer because * 


| use that to make all of my noise and 


communicate with other noiseheads, and | 


suprisingly hockey because | am a huge 
hockey fan and love playing it. 


How many “live” performances have 


you had? Where were they and how did 
they go? 

-We have played 4 live shows. Our first 
live show was at school's battle of the band. 
We did not get a good reception. Many of 
the 200-300 students were expecting some 
alternative band and covered their ears. 
We also sneaked our way into a couple 
shows at a local christain youth group with 
some pop punk bands. Both of the shows 
we cleared the place. And our final show 
was inan office building with Napalm Jesus. 
Noise god, Joe Lombardo, was the only 
audience member but the show went pretty 
well. We also have a performance lined 
up at an art gallery soon. 

If you could plan out the perfect stage 
presence, how would it look and who 
would need to be present? 

-To have a huge all-day noise-a-paloza with 
a ton of speakers, some kind of interesting 
visuals, and a plethora of great noise bands. 
Out of the countless noise gods, who 
would you personally like to add to the 
Flutter sound and why? 

-That is an easy one. You have to say 
Masami Akita/Merzbow. He is the king of 
harsh noise. And our somewhat contrasting 
styles would make for an interesting sound. 
What is your current occupation? 

-l_am currently a student. | am a junior in 
high school. | am too lazy to geta job. Drew 
and Brinton also go to my school but they 
have jobs at a local mexican restaurant 
taco place, taco boy. 

What was your most positive noise 
experience? Please explain. 

-| would have to say when we were first 
asked to be on the Cd for EAJ. | was pretty 
young at the time, only 15. | am 17 now. 
James called Drew actually and said he had 
heard our tape and wanted to know if we 
would like to be on a CD with crawl unit, 
mlehst, and others. It was pretty exciting. 
Do you think Dolly Parton would make a 
good noise artist, if so why? 

-I| think Dolly Parton would make a great 


noise artist. One of my favorite source © 


sounds is female singing. | have done a 
couple songs that have a girl singing a song 
over noise and they tured out really good. 
Dolly could get naked during live 
performances and for tape covers. | think 
Dolly would be perfect for noise. 

What do you wish your listener to get 
out of your sounds? How do you want 
them to feel or react? 

-Flutter doesnt really have a certain 
message attached to the noise. Noise is 
very open and | want people to find their 
own meaning in our noise. I try to make my 
noise harsh, dynamic, and fast-paced. | try 
to use alot of different sounds and make 
my noise very interesting to listen to. 


What would be your main interest, if it — | 


were not noise? 

-At the risk of sounding like a jock, hockey. 
What are Flutter’s future plans? 

-Flutter is becoming more well known with 
the help of people like yourself, Tim Oliveria, 
Gabe(Napalm Jesus), Joel(Spite), and alot 
more people. | am always looking for labels 
to release flutter stuff. Currently we are 
on the EAJ Compilation and Fabrik 
Compilation and have a demo, split with 
Antibody on Loudcat Records,a split/ 
collabortion with Humectant Interruption on 
Spite, and a live split with Napalm Jesus 
out. We have a split with Stimbox coming 
out on HLAS, , a Cd on Menschenfiend 
Productions, and a couple of other 
compilations, as well as some other offers 
for tapes that havent been finalized yet. You 
can visit our webpage http:/Awww.flutter.com 


of ghetto-mentality from me. If you want to 
stamp labels onto Harbinger please use 
"oddball” and friendly”. 


current English 


Sound like something to do with "Maximum 
Rock ‘n’ Roll readers. There's lots of good 
sounds eran produced all over this poxy 


1, and have 


isn’t an issue to me, | don't really care if the 
artists that | want to release something from 
come from Niigata, Norway or Nottingham. 
Your Eyes, Big Road 
uh and many others are 
ork in a variety of fields 
m strenght to strenght. 
_the line-up for the 
s" compilation it's worth 
rity of featured artists 
are U.K. based such as Con-Dom, 

Hailstorm, Smell & Quim and Deepkiss. 
Packed in peldout 


what yardstick? I've lost money on the label 
so far, sure | could’ve turned Harbinger into 
some mailorder outlet to try and unload 
traded prodi 


recouped 
haven't the 
Hopefully, t 
around, as 
held back b 
I’m sure an 
Trades are fine as to quote some old Fin- 
nish hardcore band "Money is not my 
currency” oe 19837), but the reality, 


genre only. It must have a 
promote debate, not ending up as a back- 
patting exercise or like those pathetic Metal 
magazines that yoy see in every 


collaboration - the quantity pressed will be 
dictated by the amount of people who. 
e i from dist- 


well, and hope people will buy them _ ii 


because they also want to see well 


packaged vinyl products as much as | do. 


England 


freak animal #11 


Let’s start with your past, since 1980 you have 
released a dozen of cassettes and number of albums 
(Ip’s/cd’s). How did you decide to follow the direction 
of electronic music as a means of expression? 
-First, | started making sound collage music by recording 
surrounding sounds. Sounded sound, was almost noise- 
tv, radio, founded tapes, enviromental sound. So, my 
music is naturally going to noise. Otherwise, | try to 
make own electric sound by using broken tape recorder, 
feedback, etc. Also, | used a lot of distorted percussion 
sound. 


Your ongoing project's name was named after the 
dadaist Kurt Schwitter’s architectural assemblage 
”"Merzbau”. What is it in the dadaist philosophy that 
applied you to your use of sound and your art- 
making process in your early 
works and general? 
= The 


- came from 
a the famous dada object 
"Merzbau” made iy Kurt Schwitters. He made his useless 
art house only by founded garbage. | liked the way of his 
art. My early sound collages were made by only 
surrounding noise. | thought my early collage and Merz- 
bau are based on somehow the same concept. 


As far as | am concerned you were playing in the 
past with a rock band. What kind of music were you 
at that point? 

-| played several home recording rock band who played 
King Crimson, Frank Zappa, Captain Beefheart, Soft 
Machine, etc. | also played many improviced music, 
using percussion and some other instruments. When 
Japanese new wave came, | played drums with some 
new wave band. 


In the past | have heard you have studied painting 
while attending university. Have your studies 
influenced you in the creation of your soundscapes? 
-| learned art history and philosophy, not much painting. 
| paint by my own way. | was very influenced from 
Dada, surrealism, Neo dada, pop art, etc. After graduating 
the art school, | quit to make oil paintings, cause | think 
it's too big for my house. Then, | started Xerox works and 
mail art, sometimes with making tapes. That time | think 
present art system is too rich. It was bubble economy 
period in Japan, too much rich stuff everywhere. | hate 
them. That time | read a lot of French structurism 
philosophy as Foucault, Deleuze, Baudrillard, Lyotard, 
etc. Cause, these are very familiar with surrealism as 
bataille. My first recording was a collaboration with poet 
and it’s dedicated to Antonin Ar taud. | was very influenced 
from his writing. Especially "Heliogabalus” is my favourite. 


In your artwork is strong the use of pornographic 
images. How about it? 

-First idea that | used pornography was used as great 
pop art. Otherwise, when | am doing mail art, | always 
send pornography with tapes. Then | start to exchange 
pomography with people abroad. I’m still exchanging my 
cd's with Swedish porno. It’s my private hobby, but it’s 
interesting that my music can be exchanged with 
pornography - of course, both are industrial productions. 
This is an idea that music and porno are the same 
production of capitalism. I'm agreed. It's my basic concept 
of using porno. Otherwise, I’m always thinking my works 
are concemed with eroticism. My intention was to find 
something unusual fun in sound. It’s something related 
beetween pom and music. I’m working with theme Sex, 
especially in RBA (Right Brain Audile), Music for Bondage 
Performance” cd and my early cassette project called 
Pornoise. RBA is more related with S/M, not porn. | made 
a new RBA cd “music for bondage performance 2” and it 
is out on Extreme, Australia. 


How about the sexual concerns of your music and 


writings? 

-I've just finished the new book called "History of japanese 
bondage photography”. I’m working on the history of the 
Japanese sexology. 


There is the opinion that strong eroticism derives 
the extreme electronics genre, which is your idea on 
it? 

-Sure, | think strong electronics are related to strong 
eroticism. My image of Eroticism is something border 
image. As border of sound, border of genital, border of 
flesh, etc. Also something mixed-up image as meat with 
metal, electronics with body, 
my intent sound. 


ever 
japanese 


Have you 
incorporated any traditional 
instruments into your music? 
-sometimes | use traditional instruments as bambu flute, 
koto, kokyu, etc. but it’s not treated different with other 
instruments. 


In my mind, collaborations can create sometimes 
except good friendship and an interesting result 
beetween of the artists. A new dimension in musical/ 
sound research. Which is your philosophy about 
collaborative works? 

-Collaboration means two dimensions, one is musically, 
second is the human relationship. | think sometime the 
most important thing in collaborations is exchange of 
ideas, communication of each other, not only the result. 


Concerning your collaborations, you have 
collaborated a lot with Selektion related artists and 
projects like P16.D4, SBOTHI, Achim Wollscheid, ea, 
any impressions on it? 

-| did a very good collaboration with Achim Wollscheid. 
We exchange ideas and works constantly for a very long 
perioid. We also did several live collaborations in Germany 
and Japan. 


In general you seem very open to various forms of 
collaborations and so far except your standard and 
well known collaborations w/ certain and known 
sound artists have seen daylight collaborations with 
other new ones... 

-I'm interested in doing with anybody if the sound and 
concept is fine. 


The last few years, various labels round the globe 
have started issuing dozens of your material on Ip/ 
cd or 7” format. | have to admit though that 
concerning other massive releases of other artists 
you still can control your soundscapes, creating on 
each release something different, but have you ever 
thought/feared of starting to repeat your ideas on 
your works after a while? 

-I’'m always repeating my past ideas, but not in the same 
as in the past way. It’s interesting for me, cause 
sometimes, I'd like to get back to my primitive concept 
and mix with new idea. 


Which is your interpretation of the so called "noise”? 
-I think "noise” came after punk movement. It’s mean we 
are doing a very different approach in music, from 
conventional rock/experimental music area. 


Does Merzbow belong to any dogma, political party? 
-No. 


Except your musical/artistic work, you have also 
published various books, and you work for various 
porno magazines. Can you give me some details 


etc. It’s basic form of 


around these activities? 

-I'm working on several magazines and books, not only in 
the porn area. But still I'm working on some sex magazines 
as "Oshiri Club”, "Bachelor’, "SM sniper’. | also work with 
Underground bondage group called "Kinbiken”. It’s more 
reacting to my sound works - "Music for bondage 
performance” series are a good example of the 
collaboration idea with that group. 


Having in mind that Japan is a country where 
pornography was/is cencored, your artwork is full 
of erotic images, how does the Japanese public react 
to your artwork? 


have no 
cencorship 
for bondage so on. 
Mainly I’m working in this area, not 
in fucking business. So, | have no problem in 
public. 


How about ”Magnesia Nova”? 

-It's one of my first series which | am using EMS 
synthesizer, which | bought a year a half year ago. You 
know | had no synthesizer before! In these series | intend 
to mix the EMS sound with the usual Merzbow noise 
sound, it’s making a different sense of times. Not so 
fast as using only noise. O, it's making more heavy 70s 
electronics sense and more ab-structure sound. I'll also 
try to make a more natural and minimal sound right now. 
It's my next step. 


You are one of the very few noise explorers who has 
achieved a great access to other networks as well, 
like deathmetal, improvisation, etc. Do you think 
that noise scene should be a close let’s say network 
or be an open one to anyone who will want to explore 
its world? 

-I'd like to access to different kinds of new musics. 
Recently, I've accessed the experimental techno/art core 
music. I'm very interested in noise made by people in 
different fields. For example the post-Hafler Trio type 
noise as the Finnish label Sahké, or Imbalance (Germany) 
who are releasing very electric sound craftic noise. They 
are very interesting. 


In the past, and also in the beginning of your work 
as Merzbow, you were interested in free musics and 
the sound of labels like FMP, Incus, ea. Are you still 
interested in it? And really do you think that there 
are connection beetween free musics and noise? 

-I still like listening to early free jazz musics as ESP, 
FMP, INCUS. Borbetomagus for example, is very 
connected with these musics in Noise. 


Compared to the European/US scenes, the Japanese 
scene was always more aggressive, more powerful, 
far different that the usual western standards, let 
say, which is in your opinion the fact that makes 
your scene different than the other ones? 

-I think that one of the unique things in the Japanese 
music has been minded in a body conception. The 
Japanese body concept, very related with agriculture. 


Concerning the Japanese noise scene, although 
during the 80's you had a few noise projects and few 
were known to the rest of the world, during the 90’s 
suddenly we had the outbreak of your scene and a 
worldwide recognition of many Japanese noise 
artists, in your opinion, which events helped your 
scene to achieve a worldwide interest? 

-One is when Alchemy records started the "Good Alchemy 
Series” and released a lot of Japanese noise bands from 
1990. The first release in the series was my "Rainbow 
Electronics”. When | finished the "Rainbow Electronics”, 
| suddenly went to US for the first tour of Merzbow. Then 
Hijokaidan, Incapacitants, Masonna, Solmania released 
on”Good Alchemy Series” which was a good introduction 
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of the Japanese abroad. Then these bands played too in 
USA. Two, was Boredoms, who succeesed in USA. And 
some well known artists like John Zorn, Thurston Moore, 
Beck, Brutal Truth, were saying about Japanese noise in 
the media. So people liked to know what is Japanese 
noise. 


From which sources, events, do your draw inspiration 
to create your soundscapes? 
-Not any special events draw my inspiration. 


How about your influences in general? 

-Late 60's/early 70’s music like Cream, Vanilla Fudge, 
Blue Cheer, Beefheart, Zappa, Jethro Tull, King Crimson, 
Black Sabbath, Sun Ra, Can, Faust, Soft Machine, Stock- 
hausen, Pierre Henry, Xenakis, Cecil Taylor, Han Bennik, 
Walter Merchetti... 


Is there any symbolic representation of any 
ideologies behind your artwork? 
-No. 


A few months ago, you started your "world series”, 
can you give me some details about it? Does this 
work deal with your historical & ethnological 
researches? 

-Inspiration for this project was the earthquake in Kobe, 
last January. That night was recording a 20 minutes track 
and | made "Stone Age Science” but it’s still un-released 
yet. It was originally planned for a cd with cd-rom, but the 
project was cancelled. | was living in Kobe a very long 
time ago. After, | found that in the area of Kobe has been 
developed a special ancient myth called Katamuna 
culture. There are many huge stone monuments in the 
near mountain of Kobe. It's a kind of StoneHenge. This 
area has special earth is known as Layline in England. 
There is also strong shape mountain and some occult 
writers said it's a pyramid. Anyway, I'm interested in 
special geographic enviroments in Kobe and it’s related 
to a more world wide myth in the ancient occult culture. 
These huge stone culture is common in the old Greek 
culture. And "Magnesia Nova” was the second part of the 
music for this kind of theme. 


In your work and mostly your artwork, there is a 
great comparison concerning the mix of the Japanese 
(and in general Eastern culture) with the western 
one, is there any meaning for it? 

-No, just the image. 


Concerning your books, back in early 90’s you issued 
your memorable "Noise War” and "Noise Bible”. 
Can you give me some details on these books? 
-Noise War was a critic for the 80s industrial/noise music. 
Noise Bible is around more new stuff. 


Really which Japanese noise projects do you like? 
-Incapacitants, Masonna, Hijokaidan, Solmania, Monde 
Bruits are my favorite. 


Except dada and surrealism, any other movements 
that influenced your throughout the years? 
-Neo dada and pop art. 
Definetly, you are one of the sound artists who has 
influenced a lot todays US scene (and European as well), 
not only it’s let’s say in general ”onscure musics” genres, 
but also other fields as well. Really what is your opinion 
on the what so called "western culture”? 
-| can’t tell you a big opinion for the western culture. | can 
say more privately and it’s better. So, | should better 
say about my "Venereology” CD which is my first 
approach to the death metal market. I’ve been very 
interested in Death Metal movement, especially after 
Napalm Death to grindcore/noisecore. As | said before, 
I'm interested in approaching different kinds of musical 
fields. Relapse/Release asked me to release a cd and 
that was very interesting cause they know the Japanese 
noise well, and | think that they are doing great new 
things. 

by: Nicholas Genital Grinder 


FREAK ANIMAL FESTIVAL 


26.9.1998: STROM.EC - PAIN NAIL - RADIOSONDE - CHAPTER 23 - GRUNT- DEATH SQUAD 


Freak Animal Records (with little help 
from 15t Crew) organized live event 
26.9.1997, simply under name 
“Ambient/industrial/power , 
electronics/noise live show", 
although later known as “Freak 
Animal Festival*. It was in Lahti -city, 
in small place called Fillari Cafe. 6 
bands played, Strom.EC, Pain Nail and 
Grunt from Finland and Radiosonde, 
Chapter 23 and Death Squad from 
USA. 

Death Squad and Chapter 23 had 
arrived already in monday, and when 
they were here already almost week 
before the show, and Radiosonde 
came day before , so there was no 
stress that are they coming or not... 
In Friday afternoon all the p.a. system, lights 
and video projection equipment was set ready 
and on saturday each band 

only had to do their 

soundcheck and wait for’ 

their turn. 


Whole night went well and 

in schedule, starting at 

18:00 and new band/artists © 
starting every hour. Almost 

100 people audience (about 

95 paid tickets, 20mk/4$ 

each) did not really bring 

money to organizer(s), but 

made possible to give fair 

amount of money to each performer. 


Strom.EC, new Finnish talent had computer and 
effect pedals on stage. 2 members made loud 
power electronics/death industrial sound which 
reached the wildest part in the final track with 
quest vocalists. Raw and 
distorted noise loops and 
samples. Really great 
opening for the event and 
also first step into public by 
Strom.EC. There was no vi- 
deo projection and lights 
wasn't used that much. 
People could just enjoy the 
sound without much to see. 


Pain Nail, also fairly new Fin- 

nish band played a bit more 

than half an hour set of hard industrial, live 
percussion, power electronics and aggressive 
vocals. Electronics and percussion was simpler 
and one dimensional than on studio recording, 
but in live situation it worked 
well. Show included video 
projection of mostly religious 
symbols and text. Really long 
cord on the microphone 
allowed vocalist to shout 
really in front of audience, and 
some songs was shouted 
almost face to face to some 
of the audience. Also flyers 
was given to audience during 
the show. 


Strom.EC 


death squad 


Radiosonde was the first USA 
band to start. They had video 
and loud and extreme music 
made with static sounds. Video 
and sound were like one same 
thing. Sound was sharp as 
razor edge. Not so dynamic and 
“changing as many harsh 
noisers, and not so much of low 
end was used, but still really 
extreme. 


Chapter 23 was after that and 

there was nothing to see. All the 

lights were shut down and in 

totally dark room you could just 

experience slowly coming sound. Made of using 
field recordings done in Lahti city earlier of same 
week, Some could recognize these daily sounds, 
but it was just beauti- 

ful. Not as noisy as 

previous bands, but that 

definetly didn't make it 

worse! Small flyers 

was given before the 

F show. 


* Grunt show included 
strong video projection 
of 2 W.W., s/m - torture, 
riot, etc footage. Some 
part of the audience left 
the room when harders 

visuals was going. Hard power electronics with 
extreme vocals, samples and aggressive stage 
action, beating a lot of metal junk. 2 strobo lights 
was going constantly for half and hour, except 
one of them was plugged off during the stage 
action. Small flyers were given during the show. 


Death Squad was the last 

one and they played really 

heavy electronics with a lot 

of mental hospital footage 

- on background. Sound was 

~ often louder volume than 

_ anyone else had used on 

that night and you could 

physically feel the low 

frequencies. Only 50 

handouts was given to 

audience. A lot of text made 

specially for this show. All ended to putting the 

lights on and during the spoken word 

background Michael cut his wrist open with razor 
blade so there was blood running to the floor. 


Freak Animal will release 
compilation video as well 
as LP with best parts of 
the show. LP is direct 
mixing board recording 
with exellent sound and 
video is edited from 2 vi- 
deo cameras with sound 
from super vhs. 
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What was the influence/force what made you to start to do Con-Dom? 

-Time spent in the early UK industrial unit SHC/D MAG 52 in 1982/3 was instrumental. 
It provided an introduction to "industrial culture”; an education in extremes of sound, 
vision, approach, thought, action, an awakening of personal potential. 

Con-Dom grew out of the wreckage of D MAG 52. 


The image of Con-Dom is quite controversial. ve seen people critizising the 
"old fashioned” industrial/power electronics image of totalitarism, fascism, 
violence, sex, religion, etc. What Con-Dom does, seems to be quite close to 
these. In one interview you said that Con-Dom is not political band. What are 
the aims of using those images. How it feels to be labeled as "Nazi band” like 
in some letter page of old issue of Industrial Nation ‘mag? 

-Totalitarianism, fascism, violence. Sex. religion........communism, education, the me- 
dia, politics etc etc are tools of or alternatively legitimate responses to the forces of 
CONTROL and DOMINATION. 


CON-DOM is CONTROL-DOMINATION is the ruling concept in our work - 
manipulation, organisation mass Culture, mass media, mass mentalities. We 
make no apologies for dealing with ‘old fashioned’ subjects or using ‘old fashioned’ 
images - like it or not they are the very substance of the life; fashion has got nothing 
to do with it. Fashion, as always, is a facile irrelevancy to us. 


Con-Dom is indeed staunchly apolitical. It espouses the doctrines of neither left or 
right, nor of any points between. But neither does it discriminate or shy away from 
the subject of politics, or from the politically inclined, irrespective of their persuasion. 


Is so far as Con-Dom is concerned with all extremes of thought and behaviour - as 
both manifestations of or reactions to CONTROL and DOMINATION - it is concerned 
with both the theory and prac of politics. 


But politics is but one facet of the ruling concept; merely one contributory cause of 
the human malaise. Con-Dom aims to stimulate self-analysis in relation to politics, 
as one of many infections. It does not aim to provoke thought about politics in itself, 
as in itself it is unworthy of serious though. 


The aims of Con-Dom remains true to our original "statement of intent” published in 
1983 (printed along this interview -ed.) 


The labelling of Con-Dom as a ‘Nazi band’ elicits anything from mild boredom, mild 
amusement, mild irritation etc. depending on the mood of the day. People have lost 
the ability to see beyond the obvious; to use all available information in forming 
opinions. They see a Nazi swastika - on artwork. on the screen - and a rapidly 
Pavlovian response is immediately stimulated - SWASTIKA = Nazi, therefore Con- 
Dom is a Nazi band. The Neo-Nazi applauds, the communist/socialist/liberal abuses, 
and some self-righteous wanker wastes his time writing to some ‘industrial culture’ 
magazine. All yawningly cliched. And all because 10 years or more ago we dealt with 
right wing manifestations of control and domination... 


Con-Dom - Control domination theme. Was it clear already in ‘83 that the next 
15 years, and probably whole existence will be around this theme? 

-The theme/concept of Control Domination is an inexhaustible seam of matter. The 
nature of tho ams may change, both over time and in response to continual 
mining, but they are by defination ineradicable. There are no tangible goals which, 
once achieved, would obviate the need for Con-Dom’s existence. The ruling theme 
is such that our raison d'etre will never disappear. 


This is as clear now as it was in 1983 and will remain so indisputably. The fact is 
reflected in our original ‘Statement of Intent’ 


Is Con-Dom theme endless source for lyrics and ‘music’, or do you ever feel 
like everything is done already? 

-The theme is enexhaustible; the possibilities of sound are limitless. Everything has 
been used before and will be used again in infinite forms or in different contexts - 
nothing is perfectly unique. (see also answer to previous question) 


In major part of the releases, there is not lyrics printed. Do you think that the 
lyrics are very essential part of what you are doing, or could it be expressed 
also through noise only? In some cases it is impossible to understand whatis 
said under wall of noise and flanger layers. Are the printed lyrics available if 
they are asked for? 

-Texts are essential to the work of Con-Dom, as sound alone cannot express or 
convey the complexity of our message in all its subtletly and nuances. Very few 
sound-only works have been released - where they do exist they are highly conceptual 
and symbilic in nature. 


Yes, individual texts or ideas do get lost under the noise barrage, both in live and 
recorded work. This is inevitable where brutal, bludgeoning sound Is the vehicle. 
Here, the voice becomes another sound/noise layer, yetis still effective as a conveyor 
of anger, hate, whatever. 


We make no apologies for placing difficulties in the way of our audience. If they are 
sufficiently interested in our work, they will perserve in order to uncover meanings; 
they will wait until another time to listen again; they will approach us personally to 
discuss our ideas; they will seek out interviews; they will discover the texts via other 
media. 


Certain texts are freely available, eg. "The Eight Pillar” and “Sermons” texts are 
printed in booklet form; "All In Good Faith” carries texts in the CD booklet. Individual 


texts may be supplied on specific direct request, but are not available in printed form 
as a matter of course. 


Your lyrics also includes critic towards industrial music scene. What is wrong 
with it? You’ve been doing Con-Dom since early 80’s, and it seems that noise and 
power electronics have grown constantly, and now dozens and dozens of new 
names start their ’career” all the time. Have all the changes in the scene been 
positive in your opinion? 

-Too much noise for noise sake - too much sound without content or message - too little 
intelligence - too much technology - too little invention - wave on wave of empty copyists 
with nothing to say... The “scene” becomes like any other scene - a matter of image and 
fashion rather than of substance. All surface, no depth. 


Only the artists with true will and power, welded to intellect and idealism (whether old or 
newcomes) constitute a ‘positive’ element in the field. 


We are not aware of any of our lyrics that criticise the industrial music scene - the 
subject is far too trivial for any serious consideration in our work. 


UK has been source of quite big number of industrial and power electronics artists. 
You said couple years back that Con-Dom still haven’t been really noticed. In 
1998, how are things? 

-Little has changed for us. We have few customers/contacts within the UK, save for 
other artists/labels involved in the network, and even fewer serious allies - The Grey 
Wolves are a notable exception here; there are one or two others. We have few available 
releases on UK labels - archive material through Open Wound, a 7” on Pylon (although 
others are now planned, eg for BWCD). We have only one published interview in a UK 
magazine. While in June and July, we will perform our first live assaults in the UK since 
December 1995 - a gab of well over 2 years - in all probability to an audience of only 20 
or 30 people. 


Whitehouse isn’t doing shows in England because of violent gigs (?), hows Con- 
Dom? Is there over enthusiastic fans and does the records sell in UK? 

-Our records do not sell here and we have very few UK fans that we are aware of. We 
are lucky to have gigs of any kind - violent or otherwise (see above). 


Whitehouse have a notoriety here in the UK that Con-Dom does not have - they receive 
far more coverage in ‘undergound’ and more mainstream music press. Such notoriety/ 
infamy attacks an audience seeking and thriving on the violence which Whitehouse 
themselves generate. 


Con-Dom is also doing shows abroad. How has it been? Do you intend to have 
any tours of gigs abroad in future? 

-We prefer to perform abroad - where promoters are more open-minded, where expenses 
and fees are amply covered, where audience are larger and where our work receives 
more serious and enthusiastic consideration. It seems we are particularly welcome in 
Germany. 


Our future plans include a performance in Stockholm in June, and then perhaps a return 
to the continent in late 1999 with assaults in Germany and maybe Italy and Eastern 
Europe featuring all new material. 


Does Con-Dom gigs have some kind of performance, or visuals etc, or do you rely 
on loud sound and aggressive vocals? 

-Con-Dom is a multi-media operation. Film visuals (8mm silent and slide projection) 
and "performance” elements have been an integral part of that operation from outset, 
along with the sound component. 

Con-Dom Live Assaults aim for direct confrontation of the audience - an integrated 
sensory bombardment fusing extreme sound, unsettling visuals and direct physical 
contact with the audience. Only the live medium can generate the necessary risk element 
- that uneasy sense of the possible unexpected. 


The purpose is to recreate something of, for eg., the mass political rally or evangelical 
crusade; or ‘become’ the faith healer, rapist or mass murderer, in order that the 
audience can feel something of the fear, hysteria, uneasiness, power, etc. that 
accompanies Control and Domination. 


Film can serve to illuminate concepts/themes which may not be clearly coveyed though 
aural assault, eg. because texts are not understandable. Alternatively it may confuse, 
confound, cloud issues or muddy shallow waters - it is impossible to legislate for 
intelligence deficiencies in an audience. The Paviovian response mechanism is always 
likely to prevail over limited powers of thought. The hope is that if nothing else, the use 
of film should at least work to focus attention and provoke reaction. 


In many of the releases what Con-Dom has been done, you have other people 
contributing the sounds. Daniel Mence, Richard Ramirez, Militia, etc. In Audio 
Drudge was said that with new releases Con-Dom isn’t anymore so "one 
dimensional”. Have you used contributions to bring something new to Con-Dom 
sound or for some other purpose? 

-The majority of contributions referred to have been offered to us, rather than requested 
by us. We see ourselves as organizers and manipulators of sound rather than composers 
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(Con-Dom use no ‘musical’ instruments whatsoever), so are happy to take raw sounds 
from any source and to transform/arrange/recontextualise them for our own ends. We 
take freely from where we choose, outside of the network, and without permission. 


Each of the 3 artists mentioned are amongst the best pure sound terms - but we are 
particularly proud to work with Militia whose work is closely allied to our own in terms of 
broad concepts and message. 


We have on rare occasion specifically requested a contribution from an artist where an 
artist's work is felt to be intimately in tune with the theme/idea of particular track. 


There is no question of any conscious attempt to bring something new to the sound. 
However, we would not dispute that this has been the effect and that the effect has been 
benefitical. 


Do you intend to keep using other peoples sound contributions in future? Which 
are the best bands/artists to work with? 

-There is no reason to cease this practice. New work already recorded - for Kubitsuri, 
Tesco, and others - features raw sound material from other artists. Future recordings 
will do likewise as and when it is appropriate/necessary. 


We have no preference for the work of one artist as against another. There is no particular 
advantage in utilizing high quality sound from known artist as against low-fi tinkerings 
from the bedsit, as all sound can be treated to yield something of value for Con-Dom 
purposes. We are always keen to work with allies and others on pieces where our 
thinking and aims have commonality of purpose. 


In UK, is there many bands which are in close contact with Con-Dom. | think that 
you’ve had some split tapes or/and other co-operation with Grey Wolves. Any 
other? 

-We already mentioned our close alliance with the Grey Wolves, which is based on 
broadly shared aims, concern and methods, as set out in the Cultural Terrorist Manifesto. 
Our work together has included many live collaborations, as documented on "Tesco 
Disco” and the forthcoming double tape release on Nuit Et Brouillard, as well as the split 
tapes you refer to (eg. "Intolerable”). We have also released split tapes with individual 
Wolves members (eg. "Have Faith” with Nails ov Christ) amd are regular contributors to 
Open Wound - the Wolves ‘house label’ -projects, as with the soon to be released 
"Wound Trasmissions” and "WE've got the power” compilations. 


There have also been occasional collaborations (live/recorded) with Smell & Quim, and 
more recently with sound contributions from Dachise, Hailstorm and Expose Your Eyes. 


Some power electronics bands keep shouting about killing whores etc, but in real 
life are completely different from the band image or atleast do not act like they 
say. Is Mike Dando = Con-Dom, or is the image of Con-Dom different from your 
own life? What do you think of noise which has no character or any sign or the 
maker, just the sound? 

-Con-Dom is an expression of self; a personal search; an extension of/a part of daily life. 


Con-Dom fulfills the need for personal freedom; personal expression outside the mind- 
numbing straightjacket of work, family, domestic drudgery, political hypocricy, social 
trivia - the deadweight of human existence. It is a free rein set against the tight leash of 
control. It is sanity preserved in a system which smoothes away all rough edges and 
awkward corners. 


Con-Dom ‘shouts about killing whores’ but does not go out and kill ‘em. This is not 
because we don’t mean it; not because it is just an image - but because Con-Dom is a 
reflection of, document of, a vessel for such extreme ideas and behaviour; ideas and 
behaviour which are not necessarily our own; not necessarily followed literally; but which 
are presented as facets of Control and Domination. It has already been explained 
previously how the purpose is to "become’” the rapist or murderer so that the audience 
can feel something of the fear/power which they generate. We are like actors on the 
stage, playing a part, the difference being that we have an agenda/an ulterior motive - 
actors for the most part do not. 


Noise which has no character and projects nothing from the artist is empty and worthless 
- too much noise for noise sake, too much sound without content... we already gave you 
our views on this. 


You have a lot of releases done and new ones on the way. You are still also making 
tape releases as well. Which is your favourite format for Con-Dom? Do you accept 
all offers you get? 

-We select the format that best fits the particular project, although our overall preference 
is for vinyl. Future tape releases will be almost exclusively of live assaults, available at 
cheap prices. We may also utilise tape for occasional special projects where there is a 
strong conceptual imprative for doing so, eg. the planned "Bible Right” release on BWCD 
will be in the form of a short tape packaged inside a hollow piastic bible. 


We do not accept all offers received. We have a particular preference for placing all 
major works with labels well-known to us over many years, and with which we share 
certain views and approaches. We do not work to demand. We do not work quickly. We 


STATEMENT OF INTENT: 


ACONCEPTIVE SHEATH WHICH PREVENTS MALE SPERMATOZOA FROM FERTILIZING 
FEMALE OVA DURING SEKUAL INTERCOURSE, THEREBY SHORT CIRCUITING THE 
NATURAL REPRODUCTIVE PROCESS. 


ASYMBOL FOR A COERCIVE CIVILIZATION, ADDICTED TO CONTROL AND 
DOMINATION, WHICH RUTHLESSLY AND INSIDIOUSLY SUPPRESSES THE NATURAL 
POTENTIALS OF ALL INDIVIDUALS 


A RADICAL CHALLENGE TO THE FUNDAMENTAL TENETS OF LIFE 


"TO LIVE IS TO EITHER EXIST, OR TO STRUGGLE AGAINST IMPOSED CONTROLS AND 
FIGHT FOR AN INDIVIDUAL DESTINY, VISION AND EXPRESSION.” 


THE CONCERN IS WITH ALL FACETS OF CONTROL AND DOMINATION FROM BRUTALLY 
OBSCENE ATROCITIES COMMITTED IN THE NAME OF POLITICAL IDEOLOGY TO 
IMPERCEPTIBLE, YET ALL-PERVADING, SOCIAL AND RELIGIOUS REPRESSIONS; 

REPRESSIONS WHICH DISCOURAGE INDEPENDENT THOUGHT AND COCOON THE 
INDIVIDUAL IN A TRIVIA-FILLED EXISTENCE. 


"MOST PEOPLE GO THOUGH LIFE ASLEEP, LIVING LIKE AUTOMATA WITH NO 
CONSCIOUS CONTROL OVER THEIR OWN ACTIONS.” 


THE AIM IS EDUCATION - A NECESSARY PROCESS OF DE-CONDITIONING. 
HEIGHTENING INDIVIDUAL AWARENESS. REVEALING THE POSSIBILITIES OF 
EXISTENCE. EXPOSING THE REALITIES OF ABSOLUTE CONTROL. 


"MOST OF PEOPLE, IF THEY WERE GIVEN THE CHANCE, WANT TO BE TOLD THE TRUTH, 
WANT TO DEVELOP THEMSELVES AND BO WANT FULLER, MORE INTERESTING LIVES.” 


THE MOTIVATION IS HATRED. HATRED OF MASS STUPIDITY. HATRED OF MASS 
IGNORANCE. HATRED OF A MASS CULTURE WHICH STIFLES AND ULTIMATELY 
SUBSUMES ALL INDIVIDUAL EXPRESSION; A CULTURE WHICH IS PROPAGATED AND 
PERPETUATED BY, AND IN THE INTERESTS OF, THOSE IN POWER. THE EXISTENCE OF 
SUCH A CULTURE FACILITATES MASS CONTROL. 


"IT'S NOT BECAUSE THEY ARE INDIVIDUALLY HORRIBLE PEOPLE OR STUPID PEOPLE, 
IT'S JUST THE COLLECTIVE RESULT OF THIS SOCIETY......ON ONE LEVEL | HATE THE 
HUMAN RACE, FOR BEING SO STUPID AND SO DESTRUCTIVE FOR SO LONG, BUTI 

CANT HELP BUT WANT TO TRY AND IMPROVE THINGS.” 


THE METHOD IS CONFRONTATION - A CONCENTRATED, DISCIPLINED ASSAULT ON THE 
SENSES USING TAPE, FILM AND VOICE. EXTREME VIOLENT ELECTRONIC NOISE 
COMBINED WITH DISTURBING VISUAL IMAGES AND CRUDELY POWERFUL AND 
EXPLICIT STATEMENTS OF TRUTH TO PRODUCE A TRULY SHOCKING, 
DISCONCERTING EXPERIENCE. IT IS THROUGH THIS UTILISATION OF THE 
INSTRUMENTS OF CONTROL THEMSELVES - FEAR, HATE, PAIN, REPRESSION - THAT 
THE EXISTENCE OF THE FORCES OF CONTROL AND DOMINATION MAY BE 
DEMONSTRATED TO, AND ACUTELY FELT BY, THOSE PEOPLE PRESENT. SIMILARLY, BY 
EFFECTING THE STANCE AND EMPLOYING THE MECHANICS OF A COERCIVE SYSTEM, 
ITIS POSSIBLE TO PROVOKE RESENTMENT, CONFUSION OR AMBIVALENCE IN THE 
INDIVIDUAL, THEREBY UPSETTING AND CHALLENGING TRAINED EXPECTATION AND 
SHATTERING PRECONCEPTIONS. IN THIS WAY WE SEEK BOTH, TO EXPOSE THE TRUE 
NATURE OF, AND RECREATE THE BLIND PASSIONATE FERVOUR WHICH FUELS, 
CONTROL/DOMINATION. 


"WE ARE DENOUNCED AS A SINISTER, ALL-PERVASIVE INFLUENCE. WE ARE DOING 
OUR BEST TO BE JUST THAT.” 


CON-DOM OFFER NO SOLUTIONS, ESPOUSE NO BANAL IDEOLOGIES. WE DEAL ONLY IN 
TRUTH. ESSENTIALLY NON-ALIGNED, WE PROFFER A SIMPLE MODEL OF INDIVIDUAL 
LIBERTY AND STRONG PERSONAL WILL, THROUGH WHICH THE INDIVIDUAL MAY 
OBTAIN THAT MOST BASIC AND SACRED OF HUMAN RIGHTS - FREEDOM. 


"THE ONLY WAY TO EXERCISE THE WILL...IS TO AWAKE FROM THIS PASSIVE, TORPID 
STATE, CULTIVATE PERPETUAL SELF-AWARENESS AND MAKE THAT YOUR PERMANENT 
CONDITION" 


ANEW START 
ANEW ERA 
EDUCATION THROUGH CONFRONTATION 
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HERE STANDS THE HOUSE 
( HOUSE OF THE LORD 
« THOUSAND YEARS OF WORSHIP 
THOUSAND YEARS OF POWER @. 
DESTROYED WILL IT BE 
LET US DESTROY 
THE HOUSE OF THE LORD 


= . 


rf 
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Con-Dom 


have our own release agenda and seek to place projects appropriately when the time 
is right for us. 


Your sermons 7 x 7” was made also as special box limited to 25 copies. Do you 
have more of this kind of very special/expensive releases coming? 

-No more such special artefacts/releases are presently planned, although tentative ideas 
do exist for more (occasional) such projects in the long term - but these are in the 
distant future. 


It should be made clear that the Sermons” "box” 
is in fact solid oak lectern, with lavishly 
embroidered lectern fall and engraved title plate, 
housing 8 x 7”s and a printed booklet with full 
colour plates. 


Couple years back you told that Con-Dom is 
expanding to new formats, which at that time 
was video. Any intentions to start using 
abilities what some quite new fromats offer, 
like Cd-rom, Mini disc, Internet, etc.? 

-At the moment, we have no particular interest 
in such new technology, although there has been 
some discussion of a mini disc release in concert 
with a normal tape release - discussion initiated 
by the label in question rather than ourselves. 


Con-Dom is essentially primitivist in its attitude 
to technology and equipment. We still use the 
basic means that we began with in 1983 - 
analogue effects, super-8 cameras and 
projectors, simple walkmans - believing that rigid 
self-limitation, in terms of technical resources, 
stimulates greater intellectual invention, while 
leaving the technology rightly subservient to the 
thoughts, ideas and concepts whose service it 


Conversely, we take the view that the limitless 
horizons opened up by ever increasing 
technological possibilities leads only to inversely 
diminishing intellectual and spiritual fertility, and 
a poverty of real content and message. 


That said, we would not rule out the bending of 
CD-rom and other forms to our will at some time 
in the future. 


Con-Dom has stuff published on own name, 
but also on various other labels. Because of 
big number of different labels, have you had 
any problems with any of them? Or have all 
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1 DON'T HATE YOU BECAUSE OF YOUR SKIN 
COLOR 
BUT DESPITE IT 
BLACK WHITE YELLOW BROWN IT'S ALL THE 
SAMETOME 
1 DON'T HATE YOU BECAUSE OF YOUR SEX 
FLL FUCK YOU ANYWAY 
1 DONT HATE YOU BECAUSE OF YOUR COUNTRY 
JUST LINES ON A MAP 
YANK CHINK KRAUT - WHAT'S IN A NAME 
| DON'T HATE YOU BECAUSE OF YOUR CREED 
BUT BECAUSE YOU HAVE ONE 
JEW CHRISTIAN MUSLIM THERE'S NO FUCKING 
is in. GOD 
1 DON'T HATE YOU BECAUSE OF YOUR POLITICS 
BUT BECAUSE YOU'RE POLITICAL 

RIGHT LEFT CENTRE - YOU'RE NOWHERE 

1 DONT HATE YOU BECAUSE YOU'RE CRIPPLED 
IT’S AWORLD OF SPASTICS 
1 DON'T HATE YOU FOR WHAT YOU ARE 
1 DON'T HATE YOU FOR WHO YOU ARE 
1 JUST HATE YOU 


KISS MY ASS BLACK BOY 
PRAY TO THE WHITE ALMIGHTY 
FOR YOUR BLACK SOUL 
THIS IS WACO, THIS IS TEXAS BOY, 
WHERE THE NIGGERS STILL SAY SIR! 
SAY SIR! NIGGER 
SAY SIR! 
SIR NIGGER! 


the deals been fair & reliable? Would Con-Dom do split releases with music bands? 
-Any problems beetween Con-Dom and the labels we have worked with - and there 
have indeed been some - are purely a private matter between us and them. Invariably 
they have been cleared up, and we certainly have no wish to ‘name and shame’ them in 
public. 


Any decision to work with so-called ‘music’ bands (we can only guess what is meant by 

this term!) on split releases or whatever, would be based on the individual merits of 
such bands. Certainly they would need to be 
allied to us in terms of ideology, message, 
content, intelligence etc etc. before we would 
give the idea any consideration. 


UK laws and atmosphere seems to be much 
more conversative than in most of other 
European countries. Cencorship is the 
amazing. In Finland, you could publish almost 
anything, without getting into trouble. Do you 
think that situation will change there? 
-There is little likelihood of change as this kind 
of ‘conservatism’ is an in-build feature of the 
national psyche. 


We have fallen victim to this cencorship with 
filmworks being seized by the police due to 
alledged pornographic content, and 
performances cancelled due to threats against 
promoters/venues by ‘politically correct’ 
politicians, objecting our so-called ‘racist’ 
artwork. 


As we choose to work less and less inside the 
UK, it becomes less and less of a problem for 
us. We can publish what we want, express what 
we want outside of this country. 


What are the futureplans for Con-Dom? 

-A concentration on a smaller number of high 
quality recording projects - a double LP for Tesco 
("The Colour of A Mans Skin”); and a 10” for Old 
Europa Cafe ("Rome Songs”) - in the remainder 
of 1998. No firm recording plans as yet for 1999 
and beyond. 


The execution of small number of live assaults 
up until July 1998, and then no more live action 
fora year or more, after which we will return with 
all new material, films and performance concept. 


Contact: Con-Dom, 2 Farnley Lane, Otley, LS21 
2AB, England 


“SPITE™ 


interview by Joe Lombardo 


Please introduce yourself and tell us a brief, but informational history of ©” 


SPITE. 

_-My name is Joel St. Germain. SPITE has existed for a year and 3 months 

{interview being conducted October 1998), due to the restlessness of growingu| 

in suburban New Hampshire. After | discovered noise (my first noise tape’€ 

was Macronympha’s “Whoreehestra”) and found out how easy it was to contact 

individual artists and how eager. some; “of them were to be working with new 
ple, | was drawn in. 


prehend about your sound? 
re isn’t much to comprehent 
aps some of the release he 


und onto a 


that I’m 


it in the real world, funding for the had to 

a back si hings like bills, car. prc : 
.'ve given sol hought to wether orn 

en afford to continue to run SPITE, but have decided 

% to abandon it entirely. Things are just slower now. 

i was ata point awhile ago»where | would get a 

Master tape in the. mail,go print the artwork that night, 

then do aie dubbing within a week,which isn't 


ssible any’ 


nce you have been telea ing titles fo 
i Ould you change abouté.., 


an Relaps or Soliel Moon or ‘what not. rm more 
erested in the. warmth that is t 


es, it's originator, Deadline Noise, and finally SPITE), ‘and contains all 
t favorites like Malta, Thirdorgan, Evil Moisture, Pain Jerk, MSBR, Lasse 


know I'll probably 
iolent “Onsen Geis! 


want better distrobu 
y releases in very smi 
s my plan to get Ne 
Ik Tea C 


7" that'll be a split betwe 


d Betley Welcomes ‘Caretul Drivers. 
Should happen someday...Early 1 99 | plan on reissuing the legendary 
Masonna/ Runzelstirn &Gurglestock collaboration, format I’m not sure of yet 
(most likely CD), which will be a SPITE landmark as it'll be the first release 
lve. gone in.an fol n that's sr abing 2s but limited - _ 500. 


When.in Four gpition, | is the perfect time to listen to salen Do you have any 
examples-you can share with us? 


Interesting qustion. | prefer to listen to noise on headphones, and usuailyin 


@ quiet place where I'm alone. A bathtub is perfect. | do not understandpeopl 
who ‘listen to noise*in,the car or on a bus, those places just seem too loud 

too busy to really give the sound the attention it deserves. | sometimes 
when | listen to noise, but often the sound is too distracting and | forget wh t 
I've just read.| work at ProGo Sound, which is a factory that makes Rat 
distorion pedals and audio cables. The money the bad (minimum wage..) 
but it is a good job and you can wear a walkman ten | will listen to noise 
at work on good sapnones. 

Please tell us, wit are your 3 biggest fears? . 

-The last few months all ofthe stress in my life (now that I’m finally in 
atelationship) has been over 


Ft ae but I'd lik 
id the underground cassette 


interest.in his work seems 
ore strong. Also, Miehst. 
“None of those noise” 
attain more attention. TA 
ina’s Burt Reynold’s 
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You started Nihilistic Recordings sometime in the 
80s. When? What made you start in and why you 
stopped it for a while? 

-Yes, you are right Mikko. | started Nihilistic Recordings 
somewhere in the 80's. | think it was in 86. Before that it 
was Called "Bloedvlag” for some years. Well, to start with 
a label, | was always interested in sounds and noises 
however those noises were much softer than nowadays, 
but I thought that my most interest was going out to strange 
noises like The Haters, Production, Ramleh, Sutcliffe Ju- 
gend, KM, Hags, Pax Romana and lots of other stuff which 
you still can find on my NR catalog, anyway, most of them. 
And all recorded on tape.| had already that special feeling 
with tapes from ‘82. You can record them for others, trade 
it, Sell it, make your own sounds unit etc. etc. And | recorded 
those tapes when people asked for it. A real hometaper, 
but also the correspondence was important for me. | also 
did my own sounds on a very 

lowtech way and now I’m 


it. In time | just wanted to do something else, something 
new maybe? Something with new projects, noises of today, 
but | saw that a lot of things have changed. Most stuff of 
bands are released on CD, the whole thinking has changed. 
They are working much more with demos and people are 
much more afraid when you copy something of their work 
etc. Much more stupid people everywhere, so | had to 
discover again what's living in the network. | want to meet 
some people and the best way to do that is making a 
compilation on which | will talk about in next question. The 
tapes on New Noise are more limited and handmade. This 
is much more fun for me. Just to create something. Were 
| thinking just make some nice things for those who likes 
me, for others I don’t care. NN is not really a label on itself, 
but see it more as a new section of Nihilistic recordings. 
It's a real d.i.y. thing. Also | still want to use my old name, 
because of the recognizing and because a member of the 


pcm lg 


had no ideas. | already had some contributions of 
different noisebands, like yours, but it went so slowly. It 
seemed that a lot of people didn’t know me. 

But | had a theme. It had to be around the penis. That 
thing that confused me most and people had to do a visual 
to make a sort of booklet. | was curious how they see this 
thing. Anyway, when | was little, my parents made always 
jokes and said always a sort of riddle with the words "Penus 
Rectus’ init in Dutch it says "Penus Rectus is een lul die 
gestrekt”. In English it should say Penus Rectus is a cock 
which is stretched. But this without riddle anyway, | have 
been growing up with such humor. At least you can laugh 
about it, if you understand this, jokes about sex, they are 
the most funniest. | do not mean sexist talk, that’s 
something else but prudish recognize everything as sexist 
and that’s also what irritates me on all those flyers around 
the network. A real sexist is looking for his hail somewhere 

else and not in the network. 
Later there came 
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about ODAL, well that’s 
because almost everybody finds it shit and | 
like to keep it this way! | changed the name Bloedviag into 
Nihilistic Recordings because this term was closer to my 
lifestyle. Use what you need. I’m not against luxury because 
I'm typing on the computer now, but | do not need a house 
with 20 rooms or 10 cars or whatelse you can think of, but 
you're right. | got a lot of tapes in my collection too much 
for my two ears. Mostly I’m traveling through my collection 
and I need it. My life should have been different if | wasn’t 
into sounds and noises. Maybe than | was more into sex | 
think. 

Anyway, | stopped the label for a while for different reasons 
and the most are in personal way. First | was reading a lot 
of philosophic shit and my thinking was going this way 
that everything around me exclusive myself as 
human was a problem. Not that | was thinking 
about suicide, but the why. Why everything 
is as itis, why we are living, why we’re here 
and were we go, etc. | came to conclusion 
that everything going by changing reality 
to something which is not living anymore, 
but | felt this so intentionally that | found 
everything | do was so useless. The whole 
doing of people around me was useless — 
like fucking, war, killing each other, © 
working, collecting money, etc. But still it 
was all there, all shaped from nothing into 
what? 

We call it human or whatever, but | still 
don’t know, so | began to drink, something © 
| always loved much, and | had problem | 
with my job and with my ex started also, 
so | decided to stop with label. | said it for 
the first time to Frans De Waard and ¢ 
probably to a guy of Cold Meat Industry | 
even was not interested to speak with him. 
After that | walked around like a skin-head 
and lived on my own with no friends at all. 
Listening reggae and ska till the shit came 
up in East Germany. 

| did not feel so comfortable anymore and 
by the way | meet a black girl. This time who 
supported a lot to come back in the network 
again. Well, it spend 5 years to do that. By the 
way, I’m not negative about everything and it’s 
not that | hate what we have become. | love people, 
| really do, except if they show any arrogant feelings 
and thoughts which you can mostly find in the idealistic 
corner of right or left, sooner or later | get always problems 
with them. Maybe that explains why I have no close friends 
except my wife. 

What are the differencies with Nihilistic Recordings 
and New Noise? Why to start new label, when you had 
already label which was basically releasing similar kind 
of sounds? 

-After my comeback, | tried to make new start. Sure | could 
continue my trades with the old tapes from my label NR, 
which | did and still do. But | felt that | missed something. | 
could running a big distribution or label if | didn’t stop with 


Gerogerigegege wanted my master tapes of NR. Well, it 
was just question, but | don’t want that anybody use my 
name NR, but if they do well, | can’t hold them. Anyway, 
this time | was also interested to make some vinyl of 
different projects, most are very underground. | like to be 
there so that no-one knows me. Like a insect-egg in the 
shit, to be short. Nihilistic Recordings are all old noises 
and sounds and New Noise handles the new ones of today, 
even when it likes the same, clear? I’m so glad you 
understand this Mikko, you are a really great guy, 

may | say that to you? 
New Noise first release was 

really huge 
compilation 


”"Penus Rectus”, 
with 3 C-90 tapes and over 30 bands/artists involved! 
It took long time to do it and probably huge amount of 
cash went into this project. What kind of response you 
got for it? Was it worth of all the money and energy 
what you used for this project. Do you inted to break- 
even or make some money with the releases or is it 
irrelevant? 

-Well, as | said, | want to start compilation to meet people, 
to know what they were doing, thinking and so on, but | 


F much material for 
~ only a C-90 it turned 
out in 3 x C-90 and what about the booklet? | wanted to do 
it with color covers. | did not give any attention to that 
financial thing, as stupid as | am. But lucky enough | could 
work weekends at my job, so | could finish my plans. But 
too much work could break you up. Well, about the mo- 
ney, | have to spend a lot to this project and | don't want to 
think of it, because | had to send everybody a free sampler, 
which | did! The response | received about it was very 
positive slogans, like: you did good job, awesome, big etc 
were what | had read from letters. Sure some people did 
not give any response, like Westland, Sufferes 
of Ofren, Drantel, Near Earth Objects, not 
even a little card with thanks. Not very 
gentle. | also like it very much if people 
say what they do not like, that should be 
never a problem. It is not important to 
use the words "if it was all worth of do it”. 
| did what | had to do, even when it 
doesn't sell after all. | could always trade, 
but sure you right to sell some would be 
_ fine, because | can use money for my 
- next releases. Till now I've sold 5 copies 
of it and | did some trades. Ok, money is 
a fucking thing, but it's the only thing you 
= could support me with. Or people want 
to pay me with sex? Only woman, please! 
, What is the New Noise ideology, aims 
.» and how you choose the bands? You 
seem to have quite wide variety of 
experimental styles, from ambient 
noise, to jazz-noise and experimental 
* to harsh noise and power electronics. 
*€ Is some of them your favourite style 
or will we get all kinds of sound in 
uture too? 

Well, as | said already before, | always 
have problems with idealistic thoughts, 
so New Noise does not carry any 
ideology, so please do not follow me and 
do your own thing. That’s because | think 
that any ideology lives without killing 
people who don't answer to that system. 
That means also for social or anarchist 
system. Also, | don’t want to spread an 
ideology how music or sounds or noise has to 
be. Near conventional music | love a lot of styles of 
sounds and noise. Especially when it sounds weird or 
absurd, I’m curious to know how far can we go with it. It is 
in the mind of people to look for new ways. The latest new 
things for me was jazz-noise, but | thought | had received 
a Blowhole ”Guerillajazz” a long time ago. My most favourite 
style on this moment is what we call shitnoize. Well, | do 
not know if this term is alright, but | mean groups like Glog, 
Sonic Disorder, JT Yamamoto, Pina Colada, Factory of 
Noise, Power Sludge, Paranoise, Diarrea Vocal, Shit 
against the plague, Skin-Graft, 69 passion, Pyosalpinx, 
Mamal Holiday, King Creature and a lot of groups you can 
find on "Pure Fucking Chaos” and lots of more similar 
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distributions. Most of them are little ones like me, but 
also | admire the more well-known as Government Alpha, 
Grunt, Macronympha, Outermost, Masonnia, Pain Jerk, 
Hyware, Dave Gilden, Bob Marinelli, Lasse Marhaug, 
Grey Wolves, Con-Dom, KM, Skin-Crime... Anyway, 
there are so many groups which | like. Can’t mention 
them all here. So also you could expect in the future 
every genre on my label. | do not hate groups in particular, 
but sure I’ve got my favourities! But the best Noise - 
groups ever in my eyes and ears are Le Syndicat from 
France and the Haters from Canada (-though G.X. has 
been living in Usa for a long time now -ed) and mostly old 
Stuff from Merzbow (not the new things, sorry). 

So far you’ve made some tapes, and some vinyl too. 
No matter how good the tapes are, they tend to get too 
little attention while CD and viny! sells. Is the situation 
frustrating? Are you going to continue doing tapes or 
continue with other formats? 

-It's true what you said. CD and vinyl are selling better! 
Here in Amsterdam we got a shop Staalplaat carrying a 
lot of independent stuff. In that time | came often to that 
place, | bought a lot of tapes from them, the same means 
for V2-organization. And they had lot of beautiful packaged 
tapes, very artistic and also comer with Cds and vinyl, but 
tapes was the most you could find here. When | heard 
they were not specialized in tapes anymore, because CD 
and vinyl were selling better, you could say that a frustrating 
feeling came over me. If there would exist time machine to 
make the trip back, | surely decided to do this, but now at 
the moment | do not really care anymore! Tapes, CD, vinyl 
or any other medium, | like them all! So that’s the reason | 
continue my tapes and if | got the money, sure why not 
making a CD. And if people don’t want to give any attention 
to my things, well, it's all right with me! There is always 
someone in the world who is interested and who | can make 
happy with my things! So | don’t want to be frutrated 
anymore even when things doesn’t sell well. As | said that 
| made some vinyl, well, | did some but only very limited 
like groups as Outermost, Hyware/Armenia split, Building 
of Gel and Odal, and if this sells a bit than | got some other 
vinyl in the pipeline! 

Most of your New Noise releases seem to have some 
kind of ’special package”. Do you think that package 
is very important? What kind of responses have you 
got? 

-Good question! | think the package of the tape could be 
just as important as the audio part, but please do not focus 
your self on the term special package. Just a simple and 
bad copied cover could be special as well. It all depends 
of the audiomaker what he wants to show with his work. 
The package could be a sort of stimulator to make feeling 
stronger while listening to a soundpiece. Anyway if you 
feel something with it! For example, everybody knows that 
Betle Welcomes Careful Drivers -label makes very funny 
packages, while American Tapes makes more artistic 
packages and Mother Savage Noise Productions makes 
more extreme looking packages (in black and white) a lot 
of different ways to present your products. | make packages 
for tapes just what | feel and think the artist would like to 
see, most time | make a test-copy and if they to change it, 
they can do it! 

So far I know the artists itself appreciate it very much that 
| do it this way, but it cost some more time to release it but 
that should be no problem, though! 

From every release | send some promos away or just for 
trade, the most like it, in so far they did not paid for it, ha 
ha! But the serious customer has still a long distance to 
go! 

I have never seen any of your tapes in distribution 
anywhere. Nihilistic recordings have released in past 
several tapes by bands/artists who are today doing 
records and widely known in "scene”, like Merzbow, 
Grey Wolves, Kapotte Muziek, Allegory Chapel Itd., 
Haters, and so on... Do you offer these along New Noise 
products to distributors, or do you intend to keep "low 
profile” and keep trading stuff, etc? 

-It's a long time that distributors had carry some NR 
recordings on their list like Artware, V2, Neds and maybe 
some other little distro’s, and | don’t think that the big ones 
are interested anymore! At the moment Neotenic Org. and 
Bizarre Audio Arts had some on their list, but as | said 
earlier it is just old noise. Only a freak could be interested 
in this stuff. NR-tapes are free to copy by anyone, there is 
no real copy-right. Spreading sounds is and was always 
the most important thing if the sounds not sound poor after 
record and record them again so many times. Yes, in that 
time | received the masters from those famous groups 
today. We can talk about 7 and 10 years ago or longer, but 
also a lot of groups do not exist anymore, like: Nimoy, Ar- 
vid Tuba, the Hags, Enema Syringe, Vict, Le Syndicat, 


Dirt Myschkin, Pax Romana, Dan Froberg, Halv Kokt | 
Folio, Qlinique Lutetia, Narzisse, etc. But if they do, please 
tell me. | like old stuff, especially the tapes. At the moment 
I'm trading some stuff from NN -tapes with Radek Kopel of 
Napalmed. He likes to carry, lets say 5 of every release on 
his list, thought that means also for RRRecords, Self 
Abuse, also Staalplaat, but they are more interested in the 
vinyl things. So far | know, but | don’t offer the NN things to 
more distributors. No need for, but if they have interest, 
why not working with them. You are right, it will mostly be 
trading. When I have the money, it will be still "low profile”. 
But I'm bad manager, my feeling say: give everything away, 
but it does not work like this, because otherwise | think 
that very few will come my way. Trading is a good thing 
and selling would be nice. 

Most of labels run small or big distribution along their 
own releases, so do you too. How has it been. Do you 
intend to increase number of products you distribute, 
or would you prefer to get rid of them all? 

-If | got the money then | will increase the number of my 
distribution. Why not. It is fun to carry things from other 
labels. Sometimes | can make record copies without paying 
for it, but selling is a second thing and on this moment all 
my doings cost only money so you have to do this for fun 
or you are grazy to do this. Simple as that! Anyway, now | 
got a new computer | can change the distribution list easier. 
Other idiots who are working same way, got a lot to learn 
with this! But it is beginning. | Have also e-mail address, 


LOUD! 


Loud! -label is still very new label. How has the 
beginning been going? What was the reason to start 
your own label? 

-After several years of noisy-manipulations | formed Loud! 
label in summer ‘97 just to release my solo-works (under 
name "Deison’). Actually my debut tape was co-produced 
with Nail Releases. | have, at this moment, released 10 
tapes concerning not only my solo-productions, but also 
people involved in noise and various manipulated sounds. 
Now I'm trying to put out tapes from other interesting artist: 
llike the idea to create a good item with good quality sound, 
good artwork and nice package. Response is quite good 
and | had a lot of positive feedbacks about my releases. 


Especially the "Uneasy listening experience” series 
tapes are very limited, only 50 copies. Are you intending 
to increase amounts, or is only 50 copies still enough? 
-That series was a particular project about four split tapes 
(c-20) with the same artwork and package for each tape 
and shows four different sound transmissions from 4 Itali- 
an noise makers and one from Finland (Grunt, of course). 
They're 4 little noisy-pills and a limited edition of 50 copies 
is enough! That was an experiment that | really liked 
because I’m a lot into collaborations. Anyway other Loud! 
releases are outin a limited edition of minimum 100 copies 


You have released mainly split tapes with your own 
work, but also some full tapes by other artists. Do you 
intend to keep Loud! as label for Deison project, or 
will there be more of other peoples work in the future? 
-At this point Loud! will release mainly from other artist, 
but | think | will work out for other split tapes with my own 
project on this label. For my Deison solo-project, I'd like to 
release my works on different labels. 


So far Loud! is releasing tapes only. Do you intend to 
keep it that way, or start put out vinyl after bunch of 
tapes, like many other Italian labels have done? 

-| don't know what will happen, but for now I'm still putting 
out tapes. | like this format. 


What is your opinion of current Italian noise/power 
electronics scene? When | look from here, there seems 
to be bunch of very nice bands, Atrax Morgue, Murder 
Corporation, Dead Body Love, Sshe Retina Stimulants, 
lugula Thor, and many others, and labels like Murder 
release, Old Europa Cafe, Less Than Zero, Xn records, 
Slaughter, Nail Releases, etc. Is Italian scene getting 


So people can reach me quicker and maybe someday my 
own homepage? We shall see! 

What are you favourite labels? 

-| got a lot of favourite labels, but | guess you want to say 
my most favourite at the moment? You! FDR rec, JTY rec, 
Bawiler prod, Scrotum-rec, Pure Fucking Chaos, Split-eye, 
Haltapes, American Tapes, Xerxes, Catmove, Mother 
Savege Noise Prod, Betley Welcomes Careful Drivers, 
Darkness prod, AMP, DMK, Self-Abuse, AIPR, Meeuw 
Muzak, Matching head and sure a lot of others which | 
can’t mention or do you want me to make a long list? 
Futureplans? 

-Sure me the idiot has still some futureplans for in the near 
future. Near the compilation tape serie Entarte Musik. I'll 
do tapes of Herd of Ether Space, Eel.o, Odal/Kadef (split), 
JT.Yamamoto, Armenia/Orinoka’chras’suite (split) Arme- 
nia/Odal (split), Government Alpha, Polifonic Lugumre, 
M.Nomized/Iqcm (split) and also tapes of Napalmed and 
Grunt? So, you see a lot of things to do, maybe too much 
because new vinyl will be of Bastard Noise/Hermit 7” and 
| was thinking about split Odal/Macronympha 7”, again 
Building of Gel or Pain Jerk? It’s also a bit unsure but this 
moment I’m a bit non-active. I’m busy with other things in 
December. | will get new start in 1998 and | hope every 
noisehead will have a good time. Cheers and thanks for 
all your attention! 

Contact: Peter Zinken, Just pier 22, 1506 BZ Zaandam, 
The Netherlands. e-mail: 


bigger? 
-| don’t want to call it scene, because the real "noise 
scene” is that in the streets, industry, factory (ehhh!!), 
but here there are a lot of people involved in noise and 
the best things is that anyone has their own style, 
sometimes very different one from another. I'm in contact 
with a lot of these bands/labels and they're all seem very 
ic and deeply interested in their works. That's 


Do you distributute also others, or only sell-your 
own releases? 

-| don't have a distribution-list about other stuff. Loud! 
tapes are on sale! 


You are also doing radio show. Is there enough 
audience for this kind of sounds/music? 

-My Loud! radio-show is not only based on these kind of 
sounds, but represents different music directions with 
noise attitude, of course! 


future plans? 

-My last and big release was "Loud! in your Ears” 
compilation tape featuring Macronympha, K.K.Null, Grunt, 
Dead Body Love & many others. In the future I'd like to 
release material from Government Alpha, R.Ramirez, 
Atrax Morgue, BaaL! 


Loud! 01 Deison “frequency” 

Loud! 02 Deison "urban chaos” 

Loud! 03 Deison/Atrax Morgue "down to this” vol.1 
Loud! 04 Deison/Grunt "control zero” vol. 2 

Loud! 05 Deison/Dead Body Love "useless suicide” vol. 
3 

Loud! 06 Deison/Evil G. "cold seconds” vol. 4 

(03-06 are 4 parts of Uneasy Listening Experience - 
serie) 

Loud! 07 Deison/Macronympha "hexo barbital” 

Loud! 08 Dead Body Love "erase your body” 

Loud! 09 Government Alpha pulse” 

Loud! 10 V/A "Loud! in your ears” 

Loud! 11 d, 

Loud! 12 Deison/Bob Marinelli “caught in the act” 

Loud! 013 BaaL/LASSE MARHAUG’mental insect’ C-60 
Loud! 014 V.A.’extreme collection’C-30 feat. 

Loud! 015 ? 

Loud! 016 K | language’ C-54 

Loud! 017 V.A.’neuropeanoise’C-54 

Loud! 018 INVOLUCRO C-30 

Loud! 019 BAD SECTOR / SSHEE RETINA 
STIMULANTS split-tape 

Loud! 020 MSBR / ROBOCHANMAN split-tape 


Deison C. 

Via Cormons 33 

33100 Udine - Italy 

ph/fax +39 432 46886 e-mail: crdeison @tin.it 
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Con-Dom NURSERY INJECTION festival 
Sweden/Stockholm, M/S Stubnitz 
Saturday 20.6.1998 Con-Dom, Stratum Terror and Hybryds 


Even if | had planned the trip for months, it was still a bit uncertain in tuesday can | go. It was wednesday morning when 
| managed to book the ferry tickets to stockholm on Viking Line. Thursday | took train to Helsinki and spend day with 
friend. In Friday evening | step into ferry. 9:00 in Saturday it arrived to Stockholm. Show venue, M/S Stubnitz was 
located right next to Viking Line, so it took only couple minutes of walk to see it. It was so early that | decided to go 
to city and check out if there would be something to eat. After several kilometers walk back and forth in gamla stan 
- old part of the city, | noticed that just about everything is either closed (because of mid summer fest) or opened later. 
Prices seemed to be far more expensive than in Finland, but | didn’t realize that this was the part of city where they 
try to grab all the money from the tourists. Well, despite huge boredom, | consumed couple hours in city, basically 
doing nothing but waiting some place to be opened. When | noticed first restaurant which opened doors, | went in and 
ordered pizza. It was a bit more expensive than others | saw before and size of pizza was a slight dissappointment... 
Atleast | got something in my stomach, so it was time to get back to M/S Stunnitz. Lasse Marhaug had played on 
Friday, so | was sure he was still here. Although | missed the show, I wanted to meet him, so | went searching. Instead 
of Lasse, who wasn't on ship that time, | met some Origami guys and Ronnie of Bad Kharma who had be playing with 
Lasse previous night. After little chat with Ronnie, Lasse came and soon also Mike of Con-Dom too. We all left 
Stubnitz and went to the city. Couple hours of conversations on noise and various other things, couple cups of coffee/ 
tea, and couple kilometers of walk we were again back on Stubnitz. It was time to check out the Stubnitz record store. 
Hundreds of CDs and LPs, 7” etc. Lots of great stuff and many special packaged items. Mostly too high prices for 
my travel budget, so | only bought one CD. 
Night started slowly with 3 soundchecks. It was quite late when HYBRYDS from Belgium started. Despite lenghty 
soundcheck, they had some problems with equipment, but as soon as problems was solved, show was very good. 4 TV 
screens showing “cyberpunk”, machines, etc. Images while on the stage, behind huge mixing boards and other equipment 
was guy on the buttons and female singer, who was dressed on full pvc suit! Voice went through beautiful delay and other 
effects and that combined to rhythmic industrial/ritualtechno-ish background tapes and noisy electronics sounded 
really massive and people seemed to enjoy. | did too, although | think in some tracks it was a bit too soft industrial- 
or techno- influenced and set was too long. 
STRATUM TERROR was Peter Andersson (Raison D’Etre etc.) and some other guy. Peter 
was the main man behind the table and the other guy - obviously very drunk - was banging 
metal. | guess most of sound came from tapes, but they did also live thing with metals, turntables 
and small microphones. Feedback/drone wall sounded really heavy and pressuring. It was 
good, but on stage there wasn't really anything to see. There wasn't anything too interesting on 
the screens and Peter just standed behind the table like he was making food at home or 
something. Other guy did a bit more, but it looked like they had some disagreements what 
should be done... 
CON-DOM was the one why | came to Sweden. Compared to others, he managed to do show 
with very small amount of equipment. 2 walkmen and 3 microphones, one with effect, one with 
reverb and one with delay. He screened film on the background of the stage and stood in front, 
close to audience. We heard 2 tracks from "Act of Faith” mCD and tracks of "War Against 
Society” compilation. During the show, action got more aggressive. In the beginning he was 
just standing with all clothes on - leather jacket and hat etc., but until the show was over he 
had jumped off the stage and was shouting in audince without shirt, and wearing mask/hood 
over the face during the "Moor Rapist”. There was very little of light, because using film didn't 
allow that. In the dark mostly just some strobo lights and you can't feel atmosphere through 
these photos. Some said it wasn’t his best show, but | was satisfied. 40 minutes of power 
electronics, which I’ve waited so long to see. 
During the show I met and discussed with some very nice people, including couple industrial/ 
p.e. fans from Rostock, where M/S Stobnitz is usually located. It made me think more of the 
possibility of travelling to Germany to see some shows. | hope I'll have money to go this autumn... 
In Sunday | spend day walking in the city and found cheaper places to eat. | went back to 
Stubnitz for a while, but nothing really happened, and | had to leave before sunday shows 
started. Hopefully they do industrial/noise festivals in Stockholm also in future. 


Mikko Aspa Wie : Mike Dando Ronnie Sundin , Lasse Marhaug 
. Con-Dom Bad Kharma/Bon Bon Records = : Jazzassin Records 
me . me : 


si 


Grunt/Freak Animal 
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Flutter - Napalm Jesus LIVE REVIEW 
Grand Rapids, MI 28/3/1998 


It was my good fortune to be driving up to Michigan to see a friend who recently returned 
from overseas. The bonus to this trip came a week before my departure when | informed 
Jeff of FLUTTER and Gabe of NAPALM JESUS that | would be in town. Jeff tried 
feverishly to book a gig for the weekend | would be in, but things all week did not look 
good. On the Friday | planned to leave and after many waves of e-mail; Jeff's mom was Gb TY oT a 
kind enough to let FLUTTER and NAPALM JESUS perform at her place of work. The é LCIT ae a NOISE 
show was now confirmed for 3/28/98 at 10:00 p.m.. Jeff said he would get there early @ a - #2 
9:00 p.m. to set up his equipment. " 
After stopping at Walgreens for a disposable camera and a small pad of paper, 
then a quick “drive thru” stop at Bugger King, | was in front of Jeff's moms work at 9:00 
sharp. When | arrived, all seemed quite and for good reason. No one was there. | 
scarped down my pauper’s dinner while only minutes later Jeff and his mother drove up 
and invited me inside. 
Jeff and | exchanged greetings and some dubbed tapes. As a present, | gave Jeff 
an original 7" EP of Killer Bug’s — “Your wife is Mine.” We sat inside the office building Sy : 
talking about new releases in front of a desk covered with pedals equipped with a ORY CHAPE ADISTIC / LINGAM 'C 
computer. Three amplifiers adorn the floor with 3 - 5 chairs placed in front of them. Soon jehrome/C- andmade ‘brass cnedopsre 
after, Gabe of NAPALM JESUS showed and we spoke for a while before he ran home 
to get a recording device. When he returned, Jeff and Gabe set up for NAPALM JESUS 
to perform first 
Gabe played harsh low frequency noise for 11 minutes. The non-stop performance 
was a mixture of constant sounds created then looped, broken then mixed again with 
loops over that. Everything was done without much of a delay. The wall of sound was 
very soothing. | kneeled before the amplifiers, while Jeff sat hunched over on a stool 
type chair in a deep state of thought. The performance was solid. The only thing that 
marred the show was the fact that | fucked up and did not press the play button along 
with record. Thus, the performance was only witnessed by the Jeff and me. Luckily, | 
have the pictures to prove it. Einleitungszei' 
After a little rearranging of equipment and the addition of a computer, FLUTTER FORTHCOMING ( 
performed next. FLUTTER played two sets for 17 minutes. Jeff used some computer 
samples, looped them and/or completely distorted them, making harsh sounds over lap Law LP 
and intertwine creating an audio collage of harsh sounds. The first set was extremely Scatha 7" 
harsh. The second was more static based grumbling noises. This time, everything was 
recorded and more pictures were taken. +eee***QuantS y tra 
The NAPALM FLUTTER set was completely chaotic; even | got into the act. After write first! i ‘. ‘ 
watching Jeff try to use the computer and desk as a sound source for the microphone a 
without much success, | took the microphone from Jeff and used my car keys and a bit 
of my voice to induce some more effective sounds. The only confirmation that this was 
a prudent move was the size of Jeff's smile illuminated by the computer screen. After a 
minute or so | began working the 
microphone and amplifier real close along with keys constantly grinding against the 
microphone. Gabe made a few adjustments with the amplifier to prevent it from blowing 
and after 33 minutes; it all ended with a barge of loops. 
Because | was meeting some friends at 11, the night ended with me apologizing 
for the fuck up and not being able to help clean up. The show was so loud that | could 
barely hear what my friends had to say when | finely met up Welcome to abr. skie Point 
with them later that evening. | believe Jeff is going to release this misfit of a show, 
limited to 10 copies. Contact Jeff or Gabe to obtain a copy. 


Wee konunrde AVAILABLE RELEASES: 
(Point 1) Hands To: SFO CD 
(Point 4) Hands To: Hands To Turn My Hands To CD 
(Point 6) G*Park: Yack Park CD 
(Point 11) Blowhole: Killing Noise LP 
(Point 12) G*Park: Geopod CD 
(Point 13) Incapacitants: As Loud As Possible CD 
(Point 14) Sandra Bell: Angel 7” 
(Point 15) Blowhole: Guerilla Jazz LP 
(Point 16) Blowhole: Free Metal LP 
(Point 17) S-Core: Missing Volume LP 
COMING SOON (Inquire First About Availability) : 
(Point 18) Idea Fire Company: Anti-Natural LP 
PRICES: 
CD $12.00, LP $7.00 (S-Core LP $8500), 7” $3700 
POSTAGE : 
$1.50 first item, $ .30 each additional item. 
(Overseas: $3.00 first item, $1.50 each next.) 
PAYMENT : 
Checks, M.O.s or cash payable to Ben Gilbert. 
We also carry CD‘s/LP’s/7"s from other labels. 


Send a stamp (or s.a.s.e) or IRC for catalogue. 


Zabriskie Point, PO Box 3006, Colorado Springs, 


Stratum Terror 


CO, 80934-3006, U.S.A. 
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mind, | am considering placing parameters or limits on the visual which would accompany 
any project on RN. | am fully aware that this is contrary to my belief that art is 
boundless and limitless, but | truly feel it necessary to address the problem of total 
objectification in experimentalism. | also realize that this is problematic for the artists 
themselves because they may have a complete vision for an entire project. By RN 
placing limits upon them, they may not be able to see their vision to finality, but I’m 
hoping, by introducing this conflict to the artists, | will inspire them to redirect their 
visual ideas into their sound. A relevant analogy would be that of a blind person whose 
hearing has become more accute because their sight has been taken from focus. 
ut visuals, the listener is forced to sharpen their auditory sense. All this said, | 
ry of committing this type of cencorship. At this point, | am not sure what I will 
ver say never. Nothing is absolute here. 

"ve made some tapes, often limited editions and special hand made 
jo matter how good the tapes are, they tend to get too little attention 
id vinyl sells. Is the situation rene Are you going to continue 


3S is linked to label recognition. A growing percentage of consumers are interested 
in collecting via blind consume! , as they are loyal to specific labels. Some labels can 
garbage, yet everything ope are involved with gies out-of- 


everything in existence. Playing amongs nature’s most basic laws, one such as energy’, 
is so self-fullfilling. Energies expose themselves in so many different forms, and by _ 
doing so, they are constantly playing an active role in the realization of the self, which is 
just one other reason why | felt the need to move into an active role. 
Label discography? You’ve also done one 7” of hardcore music. How's tha 
such things coming in future? : C parts in world where has been 
-Two projects which proceded this fist were panned. but never materialized, Valven- c t you succeed to get it any better? 
takomissio LP and a Despise You 7”.. : ost : 
RN#1 Avulsion/Forced Expression 7” : Like | 2 nteres' y relate el recognition. As | see it, small 
RN#2 Bastard Noise/Hermit G-60 in screen pouch with patches - Ff. ) in order to get good distribution 
RN#3 Allegory Chapel Itd./Sadistic Lingam Cult 2xC-60 in brass box in Et AY r ; é : trol in regard to distribution 
RN#4 Einleitungszeit "Aus der leichenkammer: Kionieren des machinen larms” LP : C S n n ‘healthy for st movement. 
RN#5 Facialmess/Hermit G-60 in translucent Packaging c r € : 
RN#6 Argue Damnation/Mrtva Budoucnost 7” : 
RN#7 Alchemy of the 20th Centu 
RN#8 = Einleitungszeit - rMensch-eTa na’ 
RN#8.5 = American Indian Cerem 
As the best of hardcore i is based upon 


an ethical foundation. Couple this with artistic expression and energy, and 
core of what drives Recalcitrant Noise. {can texpress how important thisi 


lear of running a distribution service. | do not have the time or 
tional responsibility of doing so. | don’t want to act as a sales 
ady do. When reading through distro catalogues, } itis obvious 
lions are less than truthful, and I know this lack ‘of honesty is 


nesty. 
This is in short supply 2 
d. ek punk-on 
1 experience is different, yet always” 
effective. Although they are manufacturing of sounds, the artists | desire to work it : 
with are capable of attacking more that the single sense; hearing. { want to smell the : d selves. Labels can be crucial at times, but they 
anger. | want to touch the exposed atmosphere. fee who Nee, affect my existe er 
: center f attention. Their ideas are most important. | am not concemed with labels but 


Keep in mind that | don't see sound artists i a) i nor ideas. Kaon of Franceis though pro’ and therefore inspiring. Their Regeneration 
group i i poss ) diss ; Decay double CD project acts as a catalyst/axis for the development of an idea. This 
person to people. Their politics, their choices, thei presenta’ . has always been the future of experimentalism. Concepts, ideas, visions, wholistic 
important to me. | want to work with the wholen ft expression, etc. | don’t care what for the messanger takes. Historically, it is most 


‘often the artist, but now and again the label becomes this axis for development. Flat 
Earth, Dead Pig, Hands, Kaon, Ash International, and anyone who self-releases their 
sounds are good references. 

Futureplans? 

-Recalcitrant Noise projects to watch for: 


representation of that person if you will. 
B) First off, | want to admit my love to corpses, death, pain, extremeness, etc. | am 
always drawn to this type of imagery, this darkness. Therefore, it is likely that | will 
develop these images, on my own, if the artists has conveyed an abstract atmosphere 
or situation of darkness via sound sculpture itself. | do not need to be spoon fed art. | do 
not want to be spoon fed ideas. | desire the sculpture to be a cognitive excercise.| want _ Senseless Apocalypse/Slight Slappers 7”, Scatha 7”, Law LP, Bastard Noise/Hermit - 
to do the work, so | don’t want or expect the artist to do it forme. The negative aspectof. “Moby Dick” 2LP 

visual aids is that the audience is robbed of their own interactive experiences and idea Ve! IDEAS YOUR ATTENTION, NOT LABELS OR COUNTRIES OF ORIGIN!!! III!!! 
The artist is allowing their audience to become simple listeners. This encouraged laziness 
is contrary to the very essence of experimental music in my opinion. Experimental music Sy Vwray ‘ul YT tt) 
is interactive art where the artist and the audience travel to new worlds together, RECALCI | RAN | \ OISE 
depending on one another in cooperative effort. In popular culture, we are taughtto 
become receptors of art, and at the same time, we are discouraged from developing our 
own opinions from that art. We are given very specific information detailing everything 425 Ath st N E #2 
about the piece of art. The piece is objectified. This detail does not allow for subjectivity. * e gutters 

Art is subjective by nature. If experimentalism continues to defy its own nature, it will Minne TUT ES MN 55413 
no longer serve any purpose. At this point, experimental music is dead, and | surely ; 
do not want to contibute to such idiocy. In regard to visual aids, | feel the abstract USA 
unknown, accented by minimal information and minimal visuals, is an obvious artistic 
method which forces the patron to search and open up to the possibilities. With this in 
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| have been lucky enough to witness your performance. What is the over all 
message or feeling you wish the audience to ponder on the way home? 

-At this point on the projekt i have realised that individuals responses will vary. | have no 
way of ensuring a certain response. | honestly just want people who attend a particular 
show just to watch and think. That is all that i expect.If there is anything to expect from 
a show. If a response idea or reaction is created in any of the audience members even 
if it is a negative one , i feel that i have achieved something. Because any reaction is 
better than no reaction. | am also interested in holding the audiences attention. Due to 
increasing levels of dis-interest and an overall short attention span , i think that it is 
becoming even more difficult to maintain an honest interest from the audience. That is 
why we have increased the visual aspects of shows with some interaktion and video 
projection. To somehow create a mood and give the attending people something to 
walk away with. Literally and metaphorically. | don’t believe that there is a positive 
feeling about a show that can be conveyed. It is more within the realm of an absolute 
study and presentation of the many difficult aspects of human conflict within the world 
and self. People take what they want and leave the rest. One thing that i wish that would 
happen at more shows is someone to give me any feedback or even try to attempt a 
dialogue with me about what i am trying to accomplish. Unfortunately this very rarely 
happens. | think that people need to constantly think , not only about themselves but the 
world they create and exist in. As well as the attitudes they express and convey. 


| went to the NorCal Noise Festival of 1997 and was looking forward to your show. 
After seeing it in Chicago, | was thoroughly enthused, yet dew to the fact that the 
venue was outside and during the day hampered the visual part of your 
performance. Consequently you did not show to perform. Are my facts correct? If 
not, please tell what really happened. 

-The Norcal festival was a major fuck-up on my part. When i first read the lineups and 
venues while i was on tour i definately remember reading that i was scheduled to play 
outside during the day. Somehow within my mind i guess there was a subleminal block. 
Perhaps just neglecting this fact instead of trying to reschedule my performance time 
with them. The next thing i know the morning of the show i was looking through old 
emails for directions and realised again , that we were supposed to play outside during 
daylight. | had prepared an entire show as well as recruiting around 5 people to participate 
in this aktion. We were all ready to go.... then i called up to Sacramenito and got a hold 
of either Floyd or Jay who had some difficulties in explaining the directions to the venue 
for freeway travel. | attempted to kontakt Jay on his cell phone , but to no avail. | had 
asked Floyd to give me a call back if they could re-schedule me for that night. Basically 
because the entire performance had been based on video projection. Simply put it 
could not have been accomplished outside. | never received a call back. And had just 
assumed that re-scehduled into a different time slot was not possible. | have to admit 
that it was absolutely my fault , and there are really no excuses. And i definately 
apologise to anyone who was looking forward to a performance at the festival. But 
if the 1998 festival works out. | still have the same performance in my pocket 
and have not used it yet. Everyone who was to be involved on my end was 
extremely dis-appointed as well as |. And it just seemed to be extremely poor 
kommunikation because of me. 


- 


How important are the roles of imagery 
and why? 
4 have been shooting film and video 
for around five or six years. As ; 


well as writing 4 
and 


in your “live” performance 


t 


(me ee 


iS sis ee oo es 


. 


bh 
oe 


past technological advances along the human concourse of pure idealisms, the thwarting aims 


painting and photography. | have always known the importance of the visual image 
and have also known that the sounds that i create are merely soundtracks for imagery 
in my mind. And it has ‘never been meant to be able to stand on it’s own as music. 
Almost all of the shows that have been completed have been accompanied with 
visuals. Except for the radio broadcasts which is an entirely other subject. 

| had initially intended to shoot and use all of my own footage for all of the shows. But 
because i ran out of time before the tour. | was forced to use what | had , which consisted 
of color concentration camp footgae , mental hospital documentaries , vietnam war 
films , and some of my own short films and various video pieces. 

| feel that the images are what keeps the audience watching. The sound supports these 
images , and the handouts ( which were new for every show ) allows the audience to 
take something home which is directly linked to the evenings events. The next tour 
schedule for september of 1998 to Russia , Europe and the US will have completely 
new images. 

| think that there are many sound creators that just turn knobs , after attending many 
of these shows i realised and knew that it just wasn’t enough for me , i wanted to see 
another layer of expression. | think that there are also many who don't use images who 
are very effective , because they have an intensity or who are interesting to watch 
as they play. For me though just turning knobs is not enough. | need something more 
for myself. The sound actually is being played for the images , not the audience. 
They are in attendence but are only there by accident. The audience somehow 
justifies the event. They add the additional level of validating what happens. Because 
a pereformance or event doesn’t really occur unless someone witnesses it. | have 
played more shows at home and various locations for an audience of none. These 
perfromances still occur but there is no audience. They are just as real , but in many 
peoples opinions they didn’t happen. 

My whole life i have been interested and fascinated with the visual image , not only 
video and film but still imagery as well. It is a device that i don't believe has been truly 
utilised in this manner. And i want to continue to expand and explore it’s power and 
form. 


I have recently heard that your T.V. show had been taken off the air. How long has 

it been off and what reasons caused it to cease? Will you start it up again in the 
future? 

-Well actually i cancelled the Pain Factory myself. It ran for about 2 1/2 years every 

month on cable in San Francisco. We had around 30 plus bands playing live in the 

studio and around 40 video submissions. Some of the bigger named groups that played 

were : The Haters , Big City Orchestra , Government Alpha , Killer Bug , Randy Yau , 

Allegory Chapel and Not Breathing . And we also aired some shows that i video 

taped of performances in San Francisco of Merzbow , Masonna and Seed 

Mouth which was our 2 hour Pearl Harbor Special. The show got some press 

when we aired a special show which featured a fake Japanese Snuff Film. 

Which is funny how no one seemed to pay any attention when we were doing 

our regular shows. There ended up being four articles in the San Francisco 

Chronicle being written as well as various threats from the local cable company. 

The show was cancelled because it started to take more from me than what i 

was getting out of it. It took a tremendous amount of energy to 

put a show together. From the crew to the videos to kontakting the bands 

and setting it all up. | never really had any help from anyone else and 

pre- production sometimes would 

amount to up to 40-80 hours just 

for one show. It just became 

this task instead of what 


it was in the 
Din! 


beginning 
which 


of a thousand bastard dead, 


the fumes of psychological irrigation of the respiratory system. sizes, seizes then dies, only good comes from the land of 
fertile devastation, grasp hold of the foundation of man, and rearrange the collapsing morality, join hands in acoustic 
genocide, allow this for yourselves, aiming for the god throne of immense wealth power and shallow depth perception in 
immeasurable meaningless cock size, fuck yourselves human waste cargo, drop the loads of hollow words, immortality, is 
yours, lighting eyes, in fascists gleaming youth knives, load the chemicals up and send them into carpet bombings across 
the earth, terra-factor-e-ists lay down the plentiful explosives in jackknifed shipping lanes, repulse the godlike fuck 
weaponry of man made hell and civilization needs to be fucking dehumanized. rid of all culture. latex tutorials across 
compass maps from the living dead syphilis ridden masters of false truth. again they feed upon the carrion of misery 
workers making gold for the political pigs who fuck the blood of fear, die you fuckers. god bless. 


michael paul contreras 1.19.96 
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was trying to expose more pe pression. It was ‘also hard 
‘Normally i always | 


me to continue tc 8: 
them. My inspiration th 


g them to half 
electro- mie 


“The fourth 
_and the la 


this show is to 
elevision viewing. 
sorship over the ¢ 
ght rage and fear. —_ whatever they feel best 
on. Selling souls theirs alone. If i had to 


ising. The sie is; “It does not doctor in an emergency to 
LEVISION” The he show is Scott on my admittance paperwo 
ne projekt cal } and runs the 7hz new razorblade. | always get this very weird unsettling fee! 
atures experimental —_ calls what i do Power Electronics. It just aes 
establish "The Fuck doesn’t seem to fit. Sound Reprogramming is a better desi 
ridwide with others 


almost ‘all Of thé’ ones’ that i have done. The only drawback ‘ 
goes off of the subject ) is i i 
i es but the whol 
you make like 


everyone elses small home label / catalog. Money has never been 
determining fact, if it was then i would be in a pop rock / alternative band. 
But if you could at least break even that would be good, so most of the 
cassettes are gone and say you have 20 or 30 left and if you sell maybe ten 
i i] gut whatever the difference is. | mean all of the time you 
i cording dubbing amiling , postage mailers , letters , 

to debt. | am still interested in gollaborating but i 
e ; ttle more to at least 7 inchers or ich’ are even 


CM ee ete get me aang i love €a: 


oi oat to perform 
ei have all of my 


les area was great 
and name as many 
hames. If it really 
end you something for 
ia ;dnstagon , Seethe 
jece , Taint , Richard 
ie ed , Scot Jenerik r 
Devils , Semi-Sequenced 
OckE ithide , Quel!’ , 4100 Pieces, Order 
FBHF , Spo-l LLXTA ., Rend , Potters Field , Bdong , 
Unconditional Loathing « O shell” *Pargo , LFD300 vs QSUBA6 , Radio 
Gate , Lost In Translation , Chris Sattinger & Rod Smith , Paraquat , Sackcloth 
, Half Empty , ORPHX , O-Huge-Vault-Of-Vaseline , Ostomy , Conceptual 
Music Union , PFD , Scissor , Merhaba , Chapter 23 , Terror State plus about 


& Control ; 
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it'fs just the asshole! 


Mankind : because all of the above is created by us. 


e Millenium. 


ig the day in 


~ We begin 
come soon 
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SPASTIK KOMMUNIKATIONS: 
(A CONNECTED ORGANIZATIONAL ENTITY OF CHAOS) 


ONGOING / REOCCURING PROJEKTS & THEMES: 

*DEATH SQUAD ( A SIX YEAR MILLENIUM PROJEKT ) 

*NEGATIVE IMAGE SQUARED ( A VIDEO LABEL AND UPCOMING 
INTERNET RESOURCE ) 

*SELF ANNIHILATION PRESS ( 5 BOOKS IN THE WORKS ) 

*FUCK TV (ALIVE VISUALISED OPTICAL TELEVISION PROGRAM ) 
—NEXT LIVE BROADCAST MARCH 1ST 1998 10-11PM-CHANNEL- 
53-SAN FRANCISCO-CALIFORNIA-USA-EARTH- 
*GENETIC DEATH CELL ( INCEPT DATE 1.1.00 : 
MANIPULATIORS ) 

*THE PAIN FACTORY ( CANCELLED DUE TO AN ABSOLUTE CREATIVE 
APATHY ) 

*THE TERRORIST PROJEKT CD ( AN AUDIO VISUAL MANUAL OF 
OPERATION ) 


SOMBER DNA 


SPASTIK KOMMUNIKATIONS TEMPORARY HQ 
HTTP://PW2.NETCOM.COM/~ RADIUM 12/PAGE1.HTML 

THIS PAGE WILL BE MOVING SOON BUT WILL INCLUDE A LINK FROM 
THIS ADDRESS. A NEW AND UPDATED PAGE WILL BE RUNNING 
STARTING APRIL 


THE SELF ANNIHILATION GROUP ( CURRENTLY RECRUITING ) 
HTTP://WWW.GEOCITIES.COM/SOHO/CAFE/8393 


GENETIK DEATH CELL : 
HTTP://WWW.FREEYELLOW.COM/MEMBERS2/DAMAGED 


41998 WORLD TouR: 

CHAPTER 23 * HYDRA * RADIOSONDE * DEATH SQUAD 
CANADA = EUROPE - RUSSIA * UNITED STATES 
HTTP://WWW.GEOCITIES,COM/SOHO/CAFE/8393 


DEFINITE KONTAKTING MANNERS: 


RADIUM 12@Ix.NETCOM.COM 
DAMAGED@FREEYELLOW.COM 
SOCIOPATH2Z3@GEOCITIES.COM 


510,848.8522 


MICHAEL CONTRERAS 
P.O.BOX 411315 
SAN FRANCISCO CA 
94141-1315 

USA 


UPCOMING AKTIONS AND INVESTIGATIONS 

1998 US & EUROPEAN TOUR ( SEP / OCT/ NOV ) 
WITH CHAPTER 23 & POSSIBLY RADIOSONDE { $F ) 
HYDRA FROM NEW YORK 

( EX FINAL SOLUTION MEMBER G. SCOTT ) 


1998 + DEATH SQUAD CD - ISOLATION AS INTENT 

+ DEATH SQUAD 7" - EMPATH 

+ DEATH SQUAD 7" - NEURAL 

+ DEATH SQUAD K7 - RETRIBUTION 

+ PROSTHETICS 7" - CHAPTER 23, HYDRA, RADIOSONDE, DEATH SQUAD 
+ EUGENICS : GENETIC ENGINEERING AND CLONING VA CD 

+ SPASTIK KOMMUNIKATIONS DOCUMENT CASSETTE SERIES 

+ ESTABLISHING THE FUCK TV TELEVISION NETWORK 


WINTER 1998 - 1999 THE TERRORIST PROJEKT CD 


1999 HYDRA / DEATH SQUAD CD NEUROLOGY 2 
“A REPORT ON PSYCHOSIS AND ACTIVITIES WITHIN THESE REALMS” 


1999 A GLOBAL PRESENTATION FOR THE END OF THE WORLD & 
CONCLUSION OF DEATH SQUAD ( THE SIX YEAR PROJEK ) CULMINATING 
IN A SHOW IN TOKYO NEW YEARS EVE ‘99 AND ALSO IN SAN FRANCIS- 
co (@) THE SAME TIME THUS EXPERIENCING THE END TWICE. 


2000 GENETIC DEATH CELL BEGINS ITS INTERNAL DISSENT AND 
BEGINS ITS DEVELOPMENTAL RESEARCH PROJEKT. 
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0 the biggest mail order compan 
p eo Classical / Death Industrial and Japanese 
Write now fod f ull catalogue and quarterly Cold Spring Newsletter, fea 
imports from around the esd plus rare and ou print 


s cd focused on the ironies of prolife violence..8 sonst Ranges |» 
m harsh ambient to full-on brutal noise. Recommended»by ! 
Noizguild. $10 North America / $12 Europe / $13 world. }6 
YWER FOCUS Eh 


/ power electronics flyerzine. Cireuldtion is currently 500, and je} 
ted by RRR, Relapse, Freak Animal, Spite, H.L.A.S., and many |8| 
lumns and reviews are up on the web, often before they see} 
entage of them will be reprinted in issues of Twisted System, | 
worth sending your releases for honest review. A.PE is availible! \> 
ressed stamped envelope (cash is prefered over IRCs). es 


TED SYSTEM ‘zine... E 
#1 OUT NowM! How about you? + 


nterviews with Agathocles, Hiatus, Seein’ Red, Code-13, and 6 | 
pecial 6 page evaluation of direct action’s importance to the is 
nt. Plus many interesting columns, a couple amusing car- { 
ie] 
ia 


Well concealed cash or 
out to Anthony Saunders on 
No checks. 

GET IN TOUCH 
Anthony / Assume Power Focus 
po box 127, Allenhurst, NJ, 0771 
Email : AnthonyEID @ yahoo.com. — 
http://come.to/apf 


f grind, hc punk, harsh noise and death/black metal reviews. 
issue is availible for $3 (US) / $4 (World). 
e works, featuring interviews with Cock ESP, Mark / Imp 

ilms, Hydra, and more; this issue has a stronge: focus. 
er electronics, and obscure horror, withou 


leasant, vibrast layout greets the eyes, and some very important works. | 3 
greet the mind. If you’re looking for a ‘zine with substance beyond the Q\ 
, there is hardly a finer choice for brain food than Twisted System.” © 
ellet @ Relapse Records says eos Dilstl is “awesome!” 
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Orepway. 


I think Deathpile is one of the harshest “POWER ELECTRONICS DEMANDS beans FROM IT’S CREATORS” 


power-electronics bands in existence. 
What do you think it is about Deathpile 
that distinguishes itself amoung the 
many others? 


serious and important part of my life and 
we will cee for the long hau}. You 
will seé many o = je other p.e. + noise 
group: disappearing i in ears to come. 
That will not be the case 
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e to have cma with 


; 4 disappointing 
_part. 1 guess if it’s not Merzbow or some 


with other noise artists. ; 
such shit people won't buy it. 


What do you think is the best and worst 


do wi yee N 
beelwesn this and and other Power 
electronics outfits. Deathpile is a very 


( 

why? Lastly if he 
urite, who is and wi 
ly be Max Hardcore 
meaniest motherfu 
ny guy that can make 


TARA, 


“ 


um aoa 
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So how did you get in to noise in the first place? 
-I got into noise around 1990 when | was 18 after | heard 
Merzbow’s “Cloud cock 00 Ground”. It was the second 
Merzbow Lp | bought. | had previoulsy bought 
“Ecobondage”, but | wasn’t so impressed, so | didn’t buy 
much after that because | didn’t want to waste my mo- 
ney. But one day in a record shop in Tokyo | saw 
something advertising Merzbow’s first cd, so | bought 
it......and this time | was really impressed, so | started to 
make my own noise. In the 80’s there were many noise 
bands in Japan (Hijokaidan, Hanatarashi, Gerogerigegege, 
Null etc), | always enjoyed their live performances, but 
| found their records a bit boring, so in the 80's | didn’t 
really listen to noise.When | was at Junior High School, 
| started going into Tokyo from Chiba, and to lots of 
specialised record stores, | used to listen to British pop 
music like The Smiths and The Cure, and when | was at 
high school, in the late 80’s | started listening to more 
noisy stuff like Big Black, Pussy Galore, Missing 
Foundation etc. Around 1990, The Manchester music 
scene became really big in Japan....you know bands like 
The Stone Roses and THe Happy Mondays, so all the 
record shops in Tokyo started replacing noise records 
with stuff from that scene......1 was pretty disappointed 
about that, so | stopped buying music, and started to get 
interested in making music, | wanted to make something 
a little strange, so | joined a Bolivian traditional music 
workshop. And it was a round this time | came across 
“Cloud cock 00 ground”...... | was really impressed, so | 
started buying records again....1 started buying noise, 
but again most of the stuff | bought was pretty crap....so 
instead of wasting my money on records | started buying 
amps and pedals and started making my own noise.....but 
| didn’t record anything at this time....| was still more 
interested in the Bolivian Music workshop....there was 
also this girl who went there that | ended up going out 
with, It wasn’t until 1994 that | started recording and 
performing noise. Around that time | remember reading a 
review of a Pain Jerk tape that T.Mikawa had written.....he 
said that it was great so | went to see Pain Jerk and | was 
really impressed, and | thought that | would want to do 
stuff in the same vein, | also bought the tape, but i 
thought that i could do much better. In the summer of 94 
| did my first shows, In the winter | recorded my first 
demo, | sent it around and Releasing Eskimo in Sweden 
agreed to release my first 7"....1 guess | was kind of 
lucky. 

Why did you stop using the name Killer Bug? 

-A lot of noise artists give names to their projects, such 
as Pain Jerk and Third Organ, when in actuality, it's a 
single individual. | thought this was kind of redundant 
(Killer Bug fell into this category too) and also because 
of the fact that there are a minimal amount of noise 
projects working under their own names. | decided to use 
my real name. But lately a lot of people have been 
telling me they think Killer Bug is a good name and it's 
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waste, so lam going to work ™ under both 
names.....i’m doing a track for a spite records comp 
under the name of Killer Bug...and that will be the first 
time i’ve used the name in a while....the spite comp has 
a porn theme, so | thought that Killer Bug would suit that 
much more. | don’t know if I'll do any live shows under 
that name. 

Killer Bug did use a lot of porno images.... 

-well yeah...before | started Killer Bug | read a review by 
someone who is totally against porm...it was a man saying 
this and | really didn’t understand why he was so against 
the use of pornographic images....so | guess as a reaction 
| decided that | would always use porn. There’s no real 
meaning...no connection with my noise. Under the name 
of Kazumoto Endo | won't be using any porn covers.... 
so why did you get interested in porn? What do you 
think about the censorship thing over here? 

-Just like everyone else when i was at junior high school 
| started buying magazines and videos. It’s not really 
Strict over here like it is in the US...14/15 year olds can 
easily buy porn from shops. Alot of people say that 
Japanese porn is boring because of the censorship (you 
can’t see any genitals)...but | don’t really care because 
i think that this makes the film makers more imaginative, 
and so you can easily buy and see child porn, S&M etc. 
you can buy these kinds of thigs in normal book sores. 
| also think that the models are prettier in Japanese 
por...and the magazines are made with better quality 
paper and stuff.....so | don’t really care about the 
censorship thing...if you really want to see someone’s 
cunt...ask your girlfriend. 

| really liked the “evergreen” 7" cover...will you be 
using your own photos in the future? 

-Well i'm pretty interested in photography, but | don’t 
really take so many pictures, and my camera is pretty 
cheap. When I can use my photos for covers | will. But 
| also like using images which have nothing to do with 
noise, that are maybe a bit stupid or fashionable. 

Is there anything you wouldn’t use for a cover? 
-Well i'm a little bored of porno covers...and | don’t like 
dead body covers. | have nothing against the use of 
either...and | really hate people who criticise the use of 
porn. Nazi type covers are pretty boring too. 

Also compared to some noisicians your covers and 
packaging are pretty reserved...what do you think 
about bands/labels who make very elaborate 
packaging and then charge a lot of money for the 
release? 

-| don't like big special packaging....it's needs a lot of 
space and sometimes impossible to even get at the 
record. | like normal packaging much more. | really like 
labels like relapse/release and Vinyl communications... | 
also like colored vinyl records....but they are also 
expensive. 

You usually release your stuff on labels from 
overseas...why is that? 

-there aren't many labels in Japan now...especially ones 


which would release stuff by relative newcomers...so it 
has helped alot to be released by so many foreign labels. 
My first real domestic release is the split 7" i've done 
with Crack Fierce on United Syndicate. 

You were pretty lucky to get that first 7" done so 
early....what do you think about labels who only put 
out big artists? 

-well | can understand in someways, as even the big 
artists don't sell that well so often labels can’t finance 
smaller bands...yeah | was pretty lucky to get an offer 
of a 7" so early. 

So who would you regard as some of the best new 
names in Japan? 

-Government Alpha, Crack Fierce, Yukiko, Outermost, 
Mote, Billy? and Facialmess are all really good and pretty 
active. Cracksteel is too busy to record anything. I’m 
not sure if Building of Gel are still active, Xome don't 
really seem that interested in noise anymore. There’s a 
guy called Robochan-man who’s really good, but he 
doesn’t have a telephone so | can never contact him. | 
don’t speak much to Timisoara and | don’t know if AMB 
is still going 

In a review of one of my tapes you said it sounded 
like a mixture of Japanese and European noise....how 
would you describe the differences between 
japanese noise, and noise from other countries? 
-It’s kind of difficult to say the exact difference, but 
until quite recently | didn’t really like noise from other 
countries, | thought most of it was pretty shit.But now i 
like a lot of noise bands from other places. | think that 
noisicians in other countries make noise for fun and are 
a lot more relaxed. Japanese noise is interesting....but 
all the well known noisicians are really old and usually 
pretty stubborn...! don’t like that...they are always so 
proud of their pasts and they they talk about noise as 
though it was some kind of high art....talking about 
concepts and shit like that. Even the new noisicians 
over here are pretty old...all my friends are in their 
30s....there are no teenage/twentysomething noisicians 
anymore.....it's kind of boring. 

how about your american tour....any difference in 
audience reaction between japan and america? 

-| had a bad cold during my visit to the States, and that’s 
about all | remember. That was my second time, so | 
must have been careless. | can read and | have no 
problem in writing English, but | can’t speak so well, so 
sometimes communication was a problem, there were 
always a lot of things | wanted to say or ask, so 
communication was a problem, especially when | had a 
bad cold. But it was a good experience to meet Randy 
YAU and to do 9 shows in 10 days. I'd also say the 
audience reaction in the united states is much better 
than in japan...probably because the u.s audience is 
more independantly minded, they make up their own 
minds, rather than just agreeing with the critics....but | 
guess some people only like noise from Japan, so the 
reaction was good....so | don’t know. In Japan there are 
many people who feel foreign noise is far better to 
japanese noise, and vice versa......alot of americans 
seem to feel that as harsh noise was born in Japan...then 
japanese noise is the best. But there are many great 
noisicians in the world who don't get recognition in their 
own countries. in fact alt.noise (web magazine) always 
seem to focus on Japanese noise. 

Do you have any plans for any more foreign visits? 
-| don’t have any plans at the moment. I've played in the 
States twice, so next time | want to go to Europe, but | 
don’t have so many connections over there, so it would 
be difficult. 

ok...you also promote quite a few shows...you seem 
to bring a few people over like Spastic colon, YAU 
and Stimbox. anyplans for anymore people? 

-well usually not so many people come to noise 
shows....but if anyone wants to come and play over 
here then you should contact me...I would have to be 
given around 3 months notice, as it’s a hassle to book 
live houses for shows, also if the band is a complete 
new comer then | would like a demo tape, as recently 
i've been asked quite a few tmes to set up shows for 
people | have never heard or heard of. 

So what do you prefer...performing live or recording 
in your bedroom? 

-| feel pretty confident in my ability to create really good 
noise recordings, as there is no limit and | can continually 
overdub until | am satisfied. It is also a real pleasure to 
complete a good noise recording, there are no words for 
it. Live...although | feel confident playing live, | think it 
is really important to record good noise and have it 
released on CD or vinyl, this is my first aim. If | want to 
make shows really great it costs a lot of time and mo- 
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ney, and so | don’t bother so much. | will also admit that there are a lot of live 
noisicians who are better than me. If someone says they don’t like my records, it 
upsets me, but if they say the same thing about a show, it doesn’t bother me so 
much. 

Do you record live or use overdubs......are there any concepts to any of your 
pieces? 

-Now | use a 16 channel digital mixer and 2 MIDI 8 channel hard disc recorders....i use 
many overdubs. | use the computer to make more complicated noise. | don’t have 
so much money...but | have a pretty good knowledge of home recording..! want to 
change my bedroom into a studio. | don’t really have any concepts when | am 
recording noise....but | don’t think it is important to claim “no meaning” either....the 
only thing | care about is that if it sounds good or bad. 

so you obviously aren’t against the use of computers in noise... 

-well no...i think if they are overused the noise becomes boring, but used well then it 
can make the noise far more potent | wouldn’t say you have to use expensive stuff 
like mine, but digital technology is getting cheaper and | think that everyone should 
become more digital and think about studio work. 

Does any other kind of music influence your noise...as you, more than any 
other artist | feel makes kind of “noise songs”. 

-I listen to many other kinds of music...and | get a lot of inspiration from techno and 
hip-hop, | wouldn't say it directly influences my noise.....more from the equipment 
they use...as | use analog synthesisers, samplers and turntables. 

i've seen you a couple of times playing with Yukiko fom Yamaakago.... 

-I'm doing a side project with Yukiko, a kind of ambient noise thing.....the first time 
you saw us was her 2nd show. it is very difficult to do ambient noise live....you have 
to concentrate so much. 

that show you did wasn’t so ambient.. 

-she was feeling bad so we did a harsh noise set...that was a one off....i wasn’t really 
very satisfied. 

do you enjoy collaboration work? 

-| did a collaboration with Blazen Y Sharpe which was released as the “ask for it by 
name” 7". We exchanged tapes, and mixed a couple of our songs together. I’ve also 
done a collaboration with Expose your eyes recently. there is going to be an Expose 
Your eyes collaboration Ip released on Harbinger.....the contents of his tape was put 
through my Modular synthesiser, and it sounds almost like it’s just me. | also did a 
remix for Cock Esp. they asked me to remix one of their songs, so | did for their 
“cock world” album on little mafia records.....that was a pure remix...i didn’t add any 
of my noise. | really enjoy collaborating and i’m confident in my ability to do good 
remixes. 

your web site is really nicely done...there seems to be quite a few noise web 
sites now.....it’s pretty usefull. 

-yeah, but it seems that most people don’t update their web pages so often...1 get 
most of my information from alt.noise or the bullitin board on MSBR’s page. | try to 
keep my page updated. | always put a new photo there after | have played a show. 
| get quite a few e-mails from people who have visited my site, so i feel it’s a very 
useful vehicle for promotion....and it's the only place that | can get my information 
out to the world....i think other people should build themselves homepages..or promote 
themselves better over the web.so how would you describe yourself... 

what's an average day in kazumoto endo’s life like? 

-well a lot of people say | look like Kippei Shina..who’s a japanese actor, but i guess 
most of you wouldn't have heard of him......my life is basically an average japanese 
salaryman’s life...1 want to quit my job....1 often wonder what | would do if | quit my 
job..well that’s about it... 

you have any final comments? 

-well i'm going to take a break from making noise for about 6 months or so....i am 
pretty tired as | have been really busy recently....also please check my homepage 
http://kazumoto.com for information updates. (Interview by Kenny Sanderson) 
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The Grey Wolves has been around doing power 
electronics for about 15 years. From the beginning 
it seems to be quite clear what is your way to deal 
with things. Did you think very carefully the concept 
behind The Grey Wolves or was it obvious way to 
go? 

-The Grey Wolves have actually been in existence for 
13 years, 98/99 marking this occasion, and were born 
out of the ashes of a unit known as Opera For Infantry. 
Back then the way we operated was a lot more chaotic 
and disorganized than “muzik“/noise side of the network. 
As well as backing tapes we’d also use (though not 
“play“ in the conventional sense) electric guitar/bass/ 
drums/bits of metal/whatever and we’d appear at a live 
event with not much idea of what was going to happen 
or what we'd perform, in that respect it was a very 
spontaneous event and no two events were ever the 
same. That was about 85, after this period-we split 
for two years to concentrate on solo work/ 
recordings etc. And when we started to work 
together again in 87, we dropped the guitars/ 
drums/metal etc and concentrated on 
extreme/power electronics and ritualistic/ 
atmospheric sound. It was in this period 
that the Grey Wolves as they are now 
known came into existence. We were 
interested in extremes (political/sexual/ 
individual/) and wanted 
our interests to be made 
known via our soundwork 
or via communiques/ 
booklets/interests- 
information tapes that we 
Started to pump into the 
network during this 
period. If a particular subject matter 
interested us, we'd use it in any way 
we Saw it fit. Working this way we must 
have ruffled a few peoples fethers 
because some hate mail began to arrive. 

Did this bother us? Did it fuck! If people 
out there liked our material then all went well 
and good but if some hated it, so what. We 
were creating whatever we found aurally or 
visually exciting and interesting without thought to 
what others might think. This is still very much the 
case. 

When the Cultural Terrorist Network was born? 
Manifesto was published in debut LP cover, what 
came quite long time after Grey Wolves started the 
“career”. 

-We put together the kultural terrorist manifesto during 
the second phase of Grey Wolves activity mentioned 
above. It was a manifestation of our attitude at the time 
and also came out as a response to the Reagan/That- 
cher world order and their systems attacks on anyone 
that didn’t fit into their cosy church going/police loving/ 
nuclear family view on things, which we knew was just 
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one big pile of shit. We sent the manifesto to various 
world leaders/politicians/churchmen/tv companies/ 
newspapers/celebreties etc. To give impression that there 
was a kultural terrorist network “out there“ challenging 
their new world order. Most probably no one lost much 
sleep over it, but we found it to be a timely piece of 
polemic and also humorous in a way. (Parts of manifesto 
were plagiarised from various sources 
but it was so long ago we no longer 
remember). So, yeah, the manifesto 
was around for a number of years 
before it found its way onto the 
cover fe) f 


“Punishment* 
(released by Tesco 
suitable material to 
first vinyl outing and 
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our first LP 
Org), we though it 
feature with our 
give it a viewing 
otherwise not 
it by that time. 

Some of the power electronics units like 
Whitehouse, Con-Dom and Smell & Quim also use 
real studios to do recordings. When listening the 


26 


old tapes from 80s and newest records from late 
90’s, we can hear very big difference in sound 
quality. Is it because of improved own equipment 
or do you do studio recordings now too? 
-Like you say, the quality of the recordings has improved 
over the years and yes, this has been a lot to do with 
getting hold of better equipment but at this moment in 
time we have never been into a recording studio to “lay 
some tracks down maaan“ but who knows? This could 
change in the future. 
We record 4 tracks at home and if the material is for an 
ep/ip/CD send our finished tape to an allie to transfer to 
dat. If he’s not available we just send finished material, 
to whoever, on chrome tape. We’ve always kept things 
simple but effective (though some might beg to differ) 
when it comes to recording and a lot of times its taken 
longer to come up with the “artwork“/graphics/writings 
for the cover work than it does for the recordings. 
In your new records, usually half of the 
material is musically less aggressive and 
more atmospheric material. Is this new 
direction you to go, or will The Grey 
Wolves remain as extreme power 
electronics? 
-You are making it sound like new shift for 
The Grey Wolves but it’s not. 
Anyone who has known of 
the Grey Wolves for a 
number of years will know 
that we’ve always done 
atmospheric materials well 
as extreme electronics, also 
from time to time we’ve 
been known to do ritualistic 
type material. We do have a preference 
for the harder electroniks and prefer to 
deal in the more harsh sounds when 
performing live, but when the mood takes 
us we will veer towards atmospherics. 
You have played several live shows, also 
abroad, like Germany and France. What kind 
of live shows you have? Do you play 100% 
live or do you have to use background tapes 
etc? During the years of doing shows, is there 
anything changed? More/less people involved etc? 
-Response to our live events has usually been positive, 
there have been occasions when part of the audience 
has walked out because they came along expecting 
something totally different and did not like what they 
were hearing/seeing or because their were frightened - 
they had come along to “a gig“ expecting some nice 
safe rock'n'roll and faced with barage of power electronics 
and harsh vocals they just couldn’t handle it. No we 
don't perform 100% live, we usually use one backing 
tape that because with the equipment we have its 
impossible to get the sound we like and so have to 
overlay sound, slow down, speed up etc, which couldn't 
do ina live situation. It's therefor a mixture of taped and 


live material performed in front of a backdrop of slides/ 
film or both. This has been how we've performed live 
for years and see no reason to change the format. Of 
course tracks and images used are constantly changing 
so as to keep it “new“ and interesting for ourselves and 
audience. When we perform live there are usually one 
or two of us. 

Grey Wolves has been collaborating with Con-Dom, 
Macronympha, Streicher, and others. Is there more 
collaborations coming? Are these all have been 
good experiences and results? 

-The collaborations we have did with Macronympha, 
Streicher or others have been through the post, with raw 
tracks being sent back and forth to be added too in 
whatever way seen fit by the participants. As well as a 
way of keeping the gates of communication open 
between various units there have been some good 
results. A few years back we did a three way kollaboration 
between the Grey Wolves/Macronympha and Sudden 
Infant and the results came out on a tape titled “Interzone 
3“ but years before this even, members of Grey Wolves 
were responsible for starting up a multi kollaboration 
project under the name of Death Pact International. 
This involved loads of groups each sending pieces 
beetween each other, so a kollaboration between the 
Grey Wolves and just one other allied unit is kids play! 
With Con-Dom though the kollaborations has usually 
been good experiences, the audience being faced with a 
double barreled assault. 

There are several noise artists who like to work 
with different names and projects, do you have 
more? 

-During the two year split mentioned at the beginning of 
this interview, Grey Wolves members worked some 
solo material that saw the light of day under names: 
Nails ov Christ/Tactical Aid Group/Sin Loi Vc/Irritant/ 
Brutal Love. For many years now though, we have 
concentrated our efforts into the Grey Wolves or 
associated kollaborations. 

Grey Wolves has always been into extreme things. 
Some people keep telling that these old-fashioned 
industrial methods of shocking and provoking 
people are old, boring and useless. However, I’m 
sure that this kind of images will never vanish from 
the network. Do you see this the best, or only, way 
to go for yourself. Would you ever start doing 
electronics with nice and “safe“ titles, images and 
artwork? 

-Well, if people find our way of operating/find our tactics 
“old, boring and useless“, they are free to think what 
they want and free to fuck off and tum their back on the 
material we deal in. We will not be changing in a hurry. It 
is not our intentions to shock people but we will continue 
to deal in material we ourselves find visually exciting/ 
pleasing. To us its an aesthetic things. We are not 
interested in courting more popularity by adopting “safe 
titles/images/artwork". As we keep stating, we create 
for ourselves, no one else. If others want to tread our 
path, they are welcome, but either way we'll still be here 
when a lot of the band wagon jumpers have fucked off 
back to wherever. As for “old fashioned industrial 
methods“ we're of the view that a lot of older stuff had 
a bit of substance, a bit of content and was made to 
stand the test of time, unlike a lot of the more recent 


stuff that is shallow and disposable and not worth a 
fuck and anyway theres nothing wrong with a bit of old 
fashioned provocation or confrontation. 

During the years Grey Wolves has done several 
tape releases and bunch of vinyl and soon also 
CD. Looking at the records, there are 5 record 
labels so far, Tesco organization, Praxis Dr. 
Bearmann and Membrum Debile Propaganda, all 3 
from Germany and Xn (Ita) & Releasing Eskimo (Swe). 
You've been playing in Germany for several times 
too. Is there biggest “demand“ for Grey Wolves? 
How is your own country, England? Is there big 
interest towards what you are doing? 

-Our material seems to go down well in germany and we 
sell more stuff over there than elsewhere, but we get 
interest shown in our activities on a worldwide scale. As 
for here in the UK the interest in the Grey Wolves isn’t 
that great, but there is a group of “hardcore followers“ 
dotted around the country who have stuck by us and 
been in communication with us for a number of years, 
to the extent that we consider them friends. 

You’ve told that you are not snobbish about formats 
which is used for putting out your stuff, and 
therefore still also do tapes. Is it frustrating that no 
matter how good tape you do, it might not get 
much attention, when it’s “only“ a tape. 

-We see nothing wrong in releasing material in cassette 
format, over the last few years we had offers from 
various labels (named above) to release recordings on 
vinyl and therefor there has not been too much Grey 
Wolves released on tape. If we had a batch of recordings 
that were ready for release and no one had come forward 
with offers to release them on vinyl, we would have no 
hesitation putting them out on tape, you are right though, 
there is more attention paid to LPs/CDs and you can 
sell more of these formats. This is because there are a 
lot of people out there who prefer collect records and 
CDs, also sound quality is better and it’s a lot fucking 
easier to find specific tracks, they are more convenient 
but we’re not frustrated if we put out a tape and it 
doesn't sell by the bucket load if people don’t want to 
buy, then it’s our tough shit really. 

You are running tape labels and have released huge 
amount of stuff. Is there any plans for vinyl 
releases? There has been released such material 
on tapes what would definitely sell well if would be 
pressed on vinyl, but now on tape format will be 
ignored by many people who consider tapes 
worthless. There are some labels who bring old 
tapes back in the daylight on LP or CD format. 
Would you hope that your stuff would get re- 
released again? 

-There are two tape labels being run by members of the 
Grey Welves, these are Open Wound (previously 
Strenght Through Awareness/Lebensbom) and Sol Niger. 
If finances allowed then yes we would put out some 
material on vinyl, especially some of our own Grey 
Wolves stuff so we could generate some money for 
future projects. There are a load of cassettes in our 
archieves that would most probably benefit from being 
released on vinyl, but it's all down to lack of funds. 
(offers welcome at the address below). 

Grey Wolves often shows terror of the right side. 
So far, | haven’t noticed much of radical left side in 
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your work, even though in practice these groups 
are not very far from each others. 

-You obviosly haven't looked hard enough or missed 
some of our works but one of our earliest communiques 
was “the revolutionary catechism“ by Sergei 
Nechayev(an anti tsarist revolutionary determined to 
put the world to flames in pre-revolutionary Russia). 
We have also made material available of the Baader- 
Meinhoff gang and the Red Army Factions as well as 
putting out Class War propaganda and anarchist 
statements and slogans. People tend to draw more 
attention to the material we put out dealing with the 
extreme right (which in recent years has come more to 
the fore because these are the groups prepared to stick 
their heads out of the trenches and be counted). There 
is a saying though, that if you were to follow the extreme 
right to extreme left you would find that they met 
eachother around the back. 

| remember Consumer Electronics tape “Public 
Attack“ from 82 with song title “Fuck IRA“. 1 don’t 
remember you having subject so closely related to 
English life. There are many references to American 
extremist groups, but what about the ones which 
operate in your own country...? 

-This follows on from the question above, we have put 
out information on some groups who operate or have 
operated in our own country. We have released material 
on/by the animal liberation front and class war, also in 
the past we've put info on the IRA and weaponry used 
as well as right wing groups such as the National Front/ 
British Movement/Column 88. Another of our early 
communiques was on Oswald Mosleys British union of 
faschists (around in the thirties). We are, at the moment, 
compiling information on some groups currently 
operating within UK. This will be made available in some 
format or other sometime in future. 

In “Constant Decay“ (your part of War Against So- 
ciety 3xLP) you declare that: “Fuse the cadres of 
cultural, social and political revolutionaires into 
united front and action“. ls Grey Wolves more than 
just spreading the information and sound. Do you 
take part in some other kind of action, or is this 
your way to participate on things and the rest choose 
their own ones? 

-When the time or climate calls for it, members of the 
Grey Wolves won't be found lacking and will do their 
little bit towards the greater scheme of things. In the 
past we have done benefits for various orgs and have 
been arrested for some aktions. During the anti poll tax 
demos a few years back a Grey Wolf was arrested and 
charged for an attack on a poll tax office and for putting 
a police car out of action. More recently theres been 
confrontation with a shotgun toting landowner trying to 
close down ancient rights of way across “his land“. Also 
a Grey Wolf was beat up by 4 local cops a couple of 
months back for refusing to be arrested for something 
he had not done. He wouldn’t go quietly and he started 
kicking fuck out of their riot van, much to the pigs 
displeasure. Theres been aktions that we won't be putting 
down in print but we have been involved in various 
demos over the years. 

In Smell & Quim interview in Bananafish magazine 
mr. D Foist told that: “...the guy from the Grey 
Wolves accused me, more or less, as the new guy 
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in S & Q, of “ruining a band who used to be good.“ | took it as a compliment. 
Strange, though, because the geezer definitely has a sense of humor, it’s just 
that he likes to keep it separate from his music“. What about that? Do you think 
that noise/electronics and humor should not be mixed together? 

-On the evening in question much drink was consumed and so we can't even remember 
accusing Dave of ruining Smell and Quim, but he’s right though, we do have a sense 
of humor and like to drink and have a laugh. We don’t sit around everyday totally filled 
with hate and moaning about the world, but when it comes to performing live or 
recording we are fucking serious and no way are we going to go on and try to humour 
the audience. That’s what comedians get paid for. 

What about the “noise for noise sake“, Grey Wolves - and most bands Open 
Wound(/STA/Lebensborn) & Sol Niger has releases could be described “noise 
with content“...? 

-It’s all a matter of taste. We are into creating a whole range of material from 
atmospheric/ritualistic stuff to real extreme stuff and we also like to listen to a wide 
range of sounds from various groups. Of course though there are to some who hate 
the noise for noise sake stuff and some who can’t get enough. With us though its 
simple, if we like it, we listen to it, if we don’t, we don’t. We are not going to sit there 
listening repeatedly for some hidden meaning or because we are told that what we are 
listening to is the “next big thing“ in power electronics. We ourselves use some 
structure in our aural assaults and when performing live the vocals add the “content", 
we do not perform or record without content or structure as we do not want to be 
perceived as a noise for noise sake unit even though from time to time we are into 
listening to this type of material. 

Grey Wolves Ministry Of Information has in stock several tapes including 
documents from Manson to Anarchy/Chaos, Satanism, serial killers, SS, 
Conspiracy theories, etc. You also ask for people to send all that kind of 
material to possible inclusion in your projects. How big is the interest in this 
side of your activity and do you have a lot of people contributing with the 
material? 

-The interest in this material has decreased over the years, but we still offer the 
material in case there is anyone out there who might be slightly interested. We've 
never put out a tape on this section with the hope of making profit, it is just for the 
spread of info. We find that it is the same small number of people who send their tapes 
or want to buy or trade tapes from this section. We still welcome material for the 
ministry of information. In the future we would like to put together a video info 
compilation mixed with a Grey Wolves soundscape. If anyone knows where we could 
get a load of videos run off at fairly cheap rate and of decent quality, let us know. 
Grey Wolves has used some very explicit pornographic images in covers. As we 
know in England laws over this issue are really conservative, and I’ve heard a ¢ 
lot of stories about serious problems with customs & law etc. Have you had any | 
problems with law or are Grey Wolves and Open Wound deep enough in ¢ 
underground? 

-We've never received any problems about Grey Wolves coverwork, as you say, 
most probably because we lurk mainly in the underground. In the past though there » 
have been a couple of periods when our mail was being tampered with but as far as we 
know this has not happened for a few years. There has also been a couple of 
occasions when someone from outside the UK has tried to send us some porno mags 
as gifts and these have been seized by the customs and destroyed. We know this 
because the bastards at the customs were nice enough to send us a certificate letting 
us know about the confiscation. 


Interest towards The Grey Wolves seems to grow constantly and you have 
several things coming... What we can expect besides debut full CD on Tesco 
and something for Praxis Dr. Bearmann? 

-Recently released and to which the Grey Wolves have contributed: 

*Tesco Disco(Heavy Electronics Festival Il) 4xCD (Tesco Org) 

“Natural Order compilation 2xLP (State Art) 

projects yet to be released in which the Grey Wolves are involved: 

“Division - Grey Wolves 1* CD (Tesco Org) to be issued in box 

*Grey Wolves 12“ep to come with stencilled german police shirt (Praxis Dr. Bearmann) 
*Grey Wolves kollaboration with Nocturne 7“ 

*Holy Communication -Grey Wolves/Con-Dom kollab (live assault) CD (Nuit et 
Brouillard) 

*European songs -compilation CD (Omega) 

*SPK -compilation LP (Lowenbruck) 

*How Terrorist Kill-compilation CD (Ajna Offensive) 

*Glass Bone -compilation ep in special packaging (A.1.P.R.) 


The Grey Wolves are currently putting together material (archieve/recent) for a book 
to be released in ’99. The book will be over 100 pages, and contain writings/artwork/ 
graphics/photos/discography/etc. The book will be issued with an ep (Whitelabel) 


Contact Grey Wolves: 


Open Wound 
47A Barnard st 
Salisbury 

SP1 2BJ 
England 


Sol Niger 
62 Saxby st 
Salford 
6M6 7RG 
England 


by: 
Mikko Aspa 
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Aki Mekura -(untitied?)and “Freak of Nature“ tape 

Tristana records 

At first | listened “Freak of Nature“, because it was present for Freak 
Animal records and unreleased track. Long one with harsh noise, which 
has some good relaxing elements too. Something like older CCCC. 
Really good work. 

Their full tape, with 7 track in total, was surpricingly varied. From hard 
noise to more peaceful ambient-noise. | still think that “Freak of Nature“ 
was better, but this is another good tape showing that Japan is endless 
source of new noise projects! Tape was wrapped inside erotic manga 
page has some inserts and thick painted cover. Check out! 


All-Out/Emil Hagstrém “Freetar“ split tape 

All-Out from Finland is trio with two guitars and bass. Improvised noise. 
This tape starts with very good piece. Rhythm is very dominating 
element, and there is no melody at all. Over repeating bass sound bursts 
is layer of higher guitar noise and feedback. Their side continues with 
lots of feedback and low end bass hum. After peaceful improvising begins 
really loud guitar abuse, but | must admit that | prefer more feedback than 
hearing the strings making the noise. 

Emil Hagstrém is known from Cock E.S.P. and other projects. In some 
releases he is able to create very well done noise, but in some others are 
just funny “joke“ shit or average stuff. From this 30 minutes side you can 
find very nice stuff as well, but for my taste, All-Out is the one which 
made this worth to buy. Only 3$/europe, 4$/world. Remember to check 
out their e-zine Paraffin, if you are surfing in the web. http:// 
www.geocities.com/sunsetstrip/club/8740 


Anemone Tube “Flowers of Reality“ 10“ 

Transfixional Entertainment, fix 004 

This German artist has done only couple cassette releases and 
compilation tracks before this self released 10“. a-side begins with soft 
ambient track and goes harder and harder. The noisiest moments are 
reached in the middle of b-side, but it never goes pure noise. There is 
always industrial rhythms. Between these two extremes of record is 
best entertainment. As far as | know, this project is quite new. If they 
progress as much as they did since their split tape w/ Hunger, next 
releases will be amazing. We'll wait... 


Anonimni Alkoholiki/Gruuthaagy -split tape 

Abnormal tapes 

Ihave had terribly bad experiences of A.A. music in the past, and even 
after touring somewhere in europe and doing split 7“, the bandiis still the 
same shit it ever was. Stupid, “humoristic* shit. Noisecore, which should 
be fast blasting, is tumed into sloppy untalented garbage which in totally 
unlistenable. | barely could listen first 10 minutes of their side. 
Gruuthaagy is one man experimental project. It’s too lo-fi, and therefore 
is not so highly interesting to me. It has some nice ideas, but too much 
of guitar is used and too bad sound. 


Antenna 59 “Ze do caixao“ tape 

Chupa Verga rex 

This label does very limited tapes(this one 30 copies) and only does 
trades. | thought that then bands could be worthless garbage and spreaded 
to public only for fun. Well, Antenna 59 was very positive surprice. Most 
of other Italian artists are much more into pure power electronics, but 
59 does strong brutal noise. There is plenty distortion-/effect boxes and 
2 persons screwing the buttons. It doesn't have anything what we wouldn't 
have already heard from those Japanese artists, but for noise fans, it 
should be once again 20 minutes of pleasure. 


Arcana “Lizabeth“ mCD 

Cold Meat Industry, 052 

Limited edition of 3000 copies, uh? | wonder does these really sell that 
much? | guess they might. | feel that single or mCD which include 
material from album are quite rip-off and just for maximize the profit. 
With this 3 song mCD where only one song is exclusive and others from 
their new album, | wonder where CMI is aiming? The music itself is 
mixture of classical and medieval music with little “cmi touch“. 
Somewhere has been said that it’s industrial influenced, but | can’t really 
hear any such things here. Synthesizers and female + male vocals must 
be the tools used here. Even if this one is far away from Freak Animal 
focus, | admit that once in a while it's nice to hear this kind of stuff too. 
lf you already have the new album, and wasn't so big fan of it, this mCD 
is useless. The only exclusive track is nice, but not as good as the best 
ones which are on the album. 


Assume Power Focus -newsletter 

Atthe moment 5 issues have seen daylight - and when you are reading 
this - probably many more. What we have here is 4 page (folded 
“american A4 sheet“) free newsletter, which covers noise, power 
electronics, industrial and hardcore techno. Most of issues have 1st 
(cover) page wasted to artwork, which wouldn't be necessary in this 
small ‘zine. 2nd page is usually long editorial and then we have short 
interview and couple reviews. It’s very nice to see people doing this, 
especially when it is totally free and done only because of enthusiasm 
towards the music. But if I'd have to find something to criticize, it wouldn't 
be very hard. First of all, when this is 4 pages, | would assume that it 
would be best to use all the space as well as it can be. Text should be 
reduced a bit, and get rid of cover art and replace it with editorial page 
or something else. This would allow space for longer interview(s) or 
more reviews. Another thing is that editor seems to be a bit too sensitive 
to handle harder topics of power electronics and industrial bands. | don't 
mean that everybody should enjoy misogynist or fascist influences what 
might appear in some bands music/visual, but | don't know why make 
itso big issue? Well, only being another publication for this kind of music 
is enough to deserve your support. 


Aube/Lasse Marhaug “New Forms of Free Entertainment“ CD 
Jazzassin Records, jazz007 

Surpricing cover. Cardboard box with some cards inside. 8 tracks in 
total, including 3 from Aube, where he uses LM sounds to create noisy 
ambient. Like before, we can rely that Aube does it well and there's 
plenty of good entertainment. Lasse Marhaug has the rest 5 tracks, 
where he usues either Aube source sounds or mixes them together with 
his own ones. | think the best and the noisiest track is the 2nd one. Totally 
head exploding experience of harsh combination of noise and electronics, 
probably best from LM what I've heard. | wish there would be more of 
this. However, the calm ambient side isn’t bad either. Instead of synth 
layers, it’s all from more interesting sources. In some description it was 
stated as “ambient junkscapes", and that is exactly what you'll hear. 
Slowly drifting sound junk. Just hear news that it’s already sold out from 
Jazzassin, but try the distrubutors! 


Aube/Source Direkt -split 7“ 

SD-image 1997 V 01 

Aube's “Sight Forward Aberration“ is another great proof of talents of 
mr. Nakajima. Metals as source material, he comes up with excellent 
and well structured track with a lot of loops and different sounds of metal, 
growing from soft ambient to louder and louder, but before entering to 
real noise; suddenly track is over. Loops create clear rhythm, so even 
if Aube’s noise does not please people who don't like noise, this more 
softer side could open way to new audience. 

Source Direkt sounds like it would be generated with old synth, but 
covers inform that they are using only feedback, distortion and 
microphones. | guess there has to be some effects than only distortion. 
It's like softer feedback gone through tremolo and some vocals with 
effects. It's nice, but after Aube, it sounds a bit too one dimensional and 
doesn't have anything so special to offer. Limited to 300, and comes with 
nice covers. Silver print of black. Ask if still copies left from Equinoxe 
Organization. 


Aube “Deglaze“ LP 

Old Europa Cafe, oelp005 

I guess in constanty going stream of Aube releases, not all of them are 
brilliant. I've read some positive reviews about this LP, but | must say 
that this LP, made of sounds of glass, is not my favourite Aube releases. 
It doesn't have noise at all. Just quiet glass sound. There is some good 
moments, but in general his work with glass do not reach such highlights 
as with other sources. Covers and artwork are great. 


Azoikum “Wahnsinn“ tape 

This debut tape shows that this band should have bright future. If their 
first recordings are like this, | can’t wait what the next ones will sound 
like. If you like Sdidnergeist, you probably like this one too. Deep and 
simple ambient sounds sooner or later transform into rhytmic power 
electronics. They know how to use their equipment and sound seems to 
be produced like it is supposed to be, without any “extra“ fuzz or static 
noises caused by malfunctioning or poor equipment. At some points 
they have a bit too simple - no overdubbed - synthesizer drones. That is 
one negative thing what | can find. I'd also like to hear more of vocals or/ 
and samples or some kind of surpricing than they have now. When the 
sound is not chaotic like hard noise, it would be good to plan a bit more 
for structure to avoid sounding just couple fingers pushing synthesizer 
buttons. Despite the criticism, check out this new talent. 


Azoikum “Dedicated To Jeffrey Dahmer“ tape 

Chaos Tapes inc. 

Not long after debut, Azoikum is back with new releases. They have now 
also Cds coming, and | don't wonder why. Ambient and power electronics 
mixed with content dealing with right subjects, that is what we need. 
Using Dahmer as source for inspiration is getting old, but stuff is good, 
so why to complain. Musically much better than debut. Get this! 


Azoikum “Funny Games“ tape 

Chaos Tapes Inc. 

Best Azoikum so far! Rumbling dense wall of electronics with a lot of 
powerful low-end. Enough vocals to make whole one hour tape 
interesting. This is the best way to start with Azoikum! 


Azoikum news: Just before doing the final lay-out for these pages, 
Azoikum sent e-mail message to most of his contacts informing that 
both Azoikum and Chaos tapes are dead now and are not going to release 
any of the planned records or tapes, and he is also selling major part of 
noise collection away. The reason is explained as “personal problems", 
we can just wonder what they might be. It sounds amazing to quit after 
so succesful beginning and turn down several CD offers etc... 


Bananafish#12 magazine + CD 

Tedium House Publications 

Legendary magazine is back again. This huge about 150 full size page 
monster is always impressive, but this time | must admit that it didn’t 
have so much to offer as some of the previous ones. Includes Monde 
Bruits, who've changed from noise to ambient, long interview with Nihilist 
Spasm Band, and also very nice interview with funny Icelanders: 
Stilluppsteypa. There are lots of other oddities, but these 3 were the ones 
which | was most interested. If you have some of the previous issues of 
Bananafish, you know what to expect. This one is edited in that usual 
way. For die-hard harsh noise or power electronics people, they don't 
have so much to offer, but if you are looking for funny entertainment and 
grazy bands, and Japanese noise fames then Bananafish is for you. 


Bastard Noise “Our Earth’s Blood pt.3“ 7“ep 

Rhetoric Records, RH-37 

Being well known as hardcore and sludge label, Rhetoric has published 
their first noisier record. Both, 1st and 2nd part of “Our Earth’s Blood“ 
has been most impressing releases of Bastard Noise, and the 3rd is no 
let down either. Great power electronics made with self build electronics 
and bunch of other equipment. Clear and clean sound of buzz, structured 
in perfect way. Powerful vocals on the top leaves no questions are they 
still my fave bands from US. So far Bastard Noise must be the only 
really good power electronics band | know from US. From Europe, you 
can see huge amount of great p.e. acts, but so far except Death Squad 


-cd, most of US stuff sounds quite cheesy...? 7“comes on transparent 
yellow vinyl in well designed full color cover. Definetly worth of your 
money! 


Bilge Pump “The eternal Qu’est que c’est for Barry“ 7“ep 

Barry Records 1997 

Bilge Pump has finally got somebody to replace the drummachine they 
previously used. It haven't made their music any easier. Still weird and 
funny. At first | listened it at 33 rpm, but noticed that it is meant to be at 
45rpm. Well, it sounds better now than it did at first listening. Opening 
track is quite soft with melodic non-distorted guitars and drums and 
effected vocals - weird music. 2nd track is just the opposite. Guitars with 
distortion, not as extreme like Solmania or something, but gives hard 
time to their guitars and probably need new set of strings. 2nd side is 
much better. Starting with Bilge Pump doing stuff what | like the most by 
them: distorted noise-rock with good jamming riffs. Next 2 songs 
continues in same way. Last one starts with ridiculous guitar noise 
assisted with horrible howling vocals. Stuff what you could expect from 
Smell & Quim at their graziest days. It sounds good - though. It follows 
with bunch of noise bursts of drums and guitars. Probably best moments 
of the 7°. Infact whole B-side is good. They're looking for more distributors, 
So if this is your cup of tea - go ahead. 


Billy? “Billy? plays funny moods“ CD 

I'm not sure if that is the right title for this CD. It's just yellow cardboard 
covers with black text informing us about Billy? -line-up. There are 4 
Japanese musician sampling, making noises, and using various sound 
sources to create weird sound collages. There are some guitars and 
tur tables, electronics and so on. I'm not very big fan of this kind of 
collage-music, but occasionally it might be nice for a change beetween 
the music/noise | usually listen to. 


Bob Marinelli “Playtime“ tape 

Deadline Recordings 

Quite new US noise artist. When tape starts, it is like USAs answer to 
Masonna. Fast noise electronics with vocals. Much more of electronics 
than in old Masonna, but in other ways, very close. | keep waiting, it's 
already been 10 minutes as there haven't been much of an change in 
sounds. Of course, if you look at the details, it is constantly changing. But 
what I need here, is totally different sound range once in a while. Now it 
is whole one hour of the same stuff. Itis good as 5-7 minutes piece, but 
listening through one hour has potential danger that boredom will crawl 
into your mind - doesn’t matter how exellent it sounds at first. | keep 
looking for new stuff of mr. Marinelli, if he comes up with more varied 
but as energy filled tape as this one... 


Bob Marinelli “DreadNaught“ tape 

Distorted Vision Records 

Another tape of Bob. And it is more varied. It is positive thing for sure. 
However ideas behind many of the tracks are too simple and needed 
intensity and power isn’t always present. | still keep waiting to more of 
his work, if it would be better.... 


Brighter Death Now “Greatest Death“ CD 

Cold Meat Industry 

Best of collection of songs from Great Death albums. And yes, when 
listening these songs BDN really deserves the reputation as one of the 
hardest acts in death industrial genre. When you are listening crushing 
power and cruel atmosphere of songs like Adipocere, there is no question 
about is BDN head above many others who try to follow their steps! 


Brighter Death Now “No Salvation/No Tomorrow“ 10“ 
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A side is slow rhythmic noise loop (reminding of for example Con- 
Dom's “Moor Rapist“ song), flanger noise and effected vocals speaking 
through whole side. Not as noisy as hardest BDN stuff. B-side is slow 
drum machine beat with lots of echo, flanged vocals - sometimes 
“screaming” in that Whitehouse way. In some places there comes high 
pitched feedback, but otherwise this side is build in very simple way. 10“ 
covers look like they'd be 20 years old and got a bit destroyed, but as far 
as | know, it is done intentionally. Nice record, although not best BDN. 


Brume “The dark tapes“ tape 

Force Majeure 

Re-mastered from forgotten/other versions or unreleased tracks from 
83-91 put together in 1995. | guess it wasn't released until recently. This 
long going sound project has a lot of tapes and Cds on Staalplaat and 
some other labels in Europe and USA. In this tape there is no overdubs 
or re-mix, and | find it quite hard to believe while listening these exellent 
sound manipulations. Percussion, drones, voices, guitars, bass, voices 
and noises everything put together in perfect way. There is 15 tracks, 
most of them only less than 3 minutes, but longest - and probably best 
track - goes almost 20 minutes. | donot know most of his work and styles 
he does, but this tape is great sound-art and really worth to buy if there 
anything left out of limited edition 128 copies! 


Building of Gel “Flashback“ 7“ep 

New Noise, NN 008 

| must say that this 7*is a little dissapointing after several exellent tapes. 
Their well made harsh electronics has changed to much more rhythm 
orientated stuff. 1st side is noisy rhythms and high screaming. 2nd one 
has 7 short pieces from hardcore techno beat to little noisier stuff. They 
were so promising with their last 2 tapes, that | wonder why this kind of 
7°? Well, it’s limited 100 copies and has full color covers. 


Chop Shop “Smolder“ 3“mCD 

V2, V226 

| remember V2 did also another C.S. 3“cd?? Well, this is new one from 
1998. Packed inside metal case with small booklet with text and photos. 
Music itself has not changed since | last heard them. It sounds like giant 
machines humming. No overdubs can be heard, just occasionally the 
sound changes into another. Some are noisier than others. | liked most 
those silent ones. Some might ask what's the difference of listening 
those or hum of your fridge. | wouldn't even bother to answer. Despite 
the extreme simplicity, Chop Shop is good. Only thing I'd complain is 


C—O 


29 


freak animal #11 


sometimes too much chaning volume beetween the different parts. 


ConDemek “Technological Shack Job“ CD 

Functional Organization, 011 

Tesco sub-label continues to put out recordings that deserve more audience 
than they might have got earlier. We can remember re-releases from 
Con-Dom, Archon Satani, Mental Destruction, Illusion of Safety, and 
many others, and now here is ConDemek. | don’t really know if this is 
re-release or not. | guess not. They have done 2 Lps, CD and27“s, and 
after years of silence comes this newest release. Lots of industrial 
rhythms, pulsing voices and metal screping sounds. It was said 
“controversial otrafts of noise and samples“... Well, | think they mean all 
the 6 parts of “Christian Phone Sex" which includes quite hilarious - 
maybe controversial to someone - phonecalls asking for some christian 
priests or other helpers to solve their (“sexual“) problems. Best might 
be the one with someone calling when he's just going to fuck with gay he 
brought home... I'm not sure if these are real or prank calls, but actually 
it doesn't matter. 


Con-Dom “Sermons*“ booklet 

Con-Dom 

Servitude, Hatred, Righteousness, Retribution, Love, Glory and Law. 
All7 brilliant 7“ was released on various labels in USA and Europe. Each 
of them should be part of every power electronics fans collection. Even 
if you haven't been able to get them all, this booklet is definetly worth to 
get. 24 pages in glossy paper, some in full color. Includes texts and 
artwork dealing with these things and all the lyrics of the tracks on 7“s. 
Comparing todays Con-Dom lyrics to older, for example “All in good 
faith“ stuff, they are less provocative, but more intelligent. Con-Dom is 
one of those bands who has a lot more to offer than just their exellent 
sound/noise, and that is great advantage if you ask me. 


Contagious Orgasm “impregnate Mannequin“LP 

Harbinger 005 

Contagious Orgasm seems to be one of the few Japanese “noisers” who 
has some european industrial touch in their music. Most of the recent 
years records on European labels have been going to softer direction, 
but this LP goes back to old time and remixes their cassette material 
from 86 to 88. | have not heard the original material, so | can’t tell how 
much it is changed. Dark synthesizer sounds and music with metal 
percussion and metal junk voices. It is still very far away from noise, so 
those who like his new material won't be scared away from this either. 
LP is limited to 300 only with huge double sided poster sleeve! Get it 
when itis still possible! 


Control Resistance “Germ Warfare“ 10“ 

Power and Steel 

Real power electronics from USA Texas! Previous recordings like split 
tape with Streicher and song on V/A “Men Among Mice“ CD was more 
thythmic hard industrial, but now - luckily - they have not used those 
drum machines and distorted guitars etc. Sound is very european style, 
synth drones and pulses, reminding a lot of Genocide Organ - especially 
their song “white power forces“. Vocals go through echo and flanger and 
there are a lot of spoken word samples too. It’s pretty good one. Surpricingly 
even if they do power electronics and they come from states, they don’t 
have perverted or misogynist lyrics, like so many others. | guess many 
people, however, will find hard to deal with the band because they are 
actually fascist. Atleast | was told so. Nice music anyway. 


Dachise “Sugar Path/Eager* 7“ 

Tochnit Aleph, ta-004 

Noisy electronics. While first side is simple buzz with nothing so noisy 
or hard going on, 2nd side is fastly moving noisy orgy, until it suddenly 
changes into silent sounds, and after a while gives a shock when retuming 
to noise with so big volume difference. Very clear and ripping sound, 
white vinyl and box covers. 


Das Grosse Fressen “Fickrock“ mCD 

Suggestion Records 

| really hated the 7* of D.G.F. It made no sense at all... It took some time 
until | even wanted to give try to this new mCD, and surpricingly it was 
not even close as bad as | expected. It still is very “ftunny* and humoristic 
experimental music. Loads of all kinds of sounds, voices, effects, 
sometimes drum machine beats too and german spoken word vocals. 
| guess the title track is the best one being the most “serious sounding". 
In some tracks it is almost ambient. This is very weird band and | have 
real problem to decide what to think about it. Fans of experimental and 
unusual/weird music could get something out of this. 


Dead Body Love/Deison “Uneasy listening experience vol. 3 split 
tape 

Loud! 05 

Loud! has been putting out serie of C-20 split tapes of Deison. 1st was 
with Atrax Morque, 2nd was with Grunt and the 3rd with Italian monster 
Dead Body Love. DBL has one track, waving and rumbling solid noise 
wall. Heavy low-end and a bit of sharp noises aswell. Not much dynamics 
or any kind of surprices, but strong and and trance inducing experience. 
Track is called “Obliterator* and what else could be more suitable for 
this one? 

Allsolo tapes of Deison has been better for my ears than the 2 splits of 
this serie what I've heard. Biting loops and rumbles, humming sounds 
and noises here and there. Power electronics / industrial noise which is 
better than first impression was. Each tape is limited to only 50 copies, 
so get in touch quickly! 


Deathpile/Discordance “120 Days Of Sodom“ split LP 

Old Europa Cafe, oelp 003 

Deathpile has already bunch of records done. It’s quite basic power 
electronics with layers of buzzing sounds and vocals on the top. I've 
heard them do better stuff than this one. These 3 songs remind me a lot 
of Instrinsic Action. So, for my taste, vocals are much too “dominating*. 
Simple, but nice electronics are just silent background sound while loud 
talking, roaring and screaming vocals seems to be the thing what takes 
all the attention. If electronics would be at equal volume with vocals, this 
would be much better for my ears. 


Discordance is project of Gabriele Giuliani, who also does Dead Body 
Love. While DBL does heavy and crushing noise, Discordance does 
less noisy power electronic. I’m not sure what all is used here, but 
everything could be done with analog synthesizer + little of feedback, 
and maybe a bit of drum machine contributing percussion to some parts. 
It's well done and quite varied. More interesting than Deathpile side. 
Vocals are used only in last short track, so that is what | was hoping to 
hear more. Covers are good quality, like usually with OEC, but promised 
“S/M cover“ is not that kind of thing what | expected. 


Deathpile “Ne Plus Ultra* CD 

Pure/RRR 

After above reviewed LP, | was almost losing my interest towards 
Deathpile, but luckily got hold of this CD. | must say they have taken huge 
step forward. Sound is very strong, with heavy low end, but also a lot of 
high frequency electronics. This time they have not ruined sharp power 
electronics sound with too loud vocals. Actually in some songs they are 
buried almost too deep under noise. For full lenght CD, I'd hope a bit 
more of variation on tracks and sounds. This already is very enjoyable, 
but still could get better... 


Deison “Urban Chaos“ tape 

Loud! 02 

Italy seems to have plenty of noise and power electronics projects. In 
past MB and others, but today lugula-Thor, Atrax Morgue, Sshe Retina 
Stimulants, Dead Body Love, KDNR, Murder Corporation, Discordance, 
and many more. Among the new ones comes Deison. This tape is the 
best what I've heard from him so far. Well done industrial sounds and 
power electronics. Percussion, loops and deep humming sounds, voice, 
noise and spoken word samples etc. None of the tracks is plain chaos, 
even if the title of tape could give reason for that. Even the noisiest 
moments contain loops or other controlled methods what don't allow 
sound to tum into pure chaos. Get in touch with this very promising new 
talent! Tapes out/coming also on Slaughter prod., Nail Releases and 
Less Than Zero. 


Delphium “Snowhill-X“ 7“ep 

Drone records , dr-24 

In usual Drone style, first edition of 250 copies with color vinyl came out 
in may 97. All previous records of Delphium have been very nice, sol 
knew this will be good. Damn exellent ambient atmosphere with droning 
synth sounds, and enough interesting sound details. Strings - better to 
Say: guitars - have been used a lot, but with good taste. Sometimes they 
attack with rhythmic sounds and voices all well placed where they should 
be. 

Another great release by Drone records. 


Descent -magazine vol. 4 

Ajna Offensive 

For my ears, style what puts together half of industrial/power electronics 
and half of black metal does not sound the best way to do it. However, 
| was very happily surpriced by the Descent magazine. Like usually in 
metal scene, magazine is very professional in lay-out and printing quality 
and circulation goes up to couple thousand copies. From the metal scene, 
there are featured Gorgoroth, Abruptum, Aetumus, Dodheimsgard, Pan 
Thy Monium, etc. There are some rituaV/atmospheric music as well, but 
most interesting ones are Con-Dom, Grey Wolves, Allegory Chapel 
Itd., KDNR, Sshe Retina Stimulants, Sutcliffe Jugend, Atrax Morgue, 
etc. Also artist Trevor Brown is interviewed. Intelligent questions are 
inspired many people to put some effort into answers, there are only 
couple quite worthless interviews. Label spot includes Old Europa Cafe, 
Tesco Organization, L.O.K.I. Foundation and Malicious rec’s. Review 
section is very dominated with brief metal cd reviews. There are bunch 
of industriaV/p.e. records as well, but they are really the minority. While 
in everywhere else text is good size, in reviews it might be too small for 
many people. It's even smaller than | use in Freak Animal. | hope success 
for this magazine, and maybe some metal heads will find power 
electronics through this one. 


Dethfuk “Monolith“ tape 

Harsh electronic noise from Canada. | remember reading somewhere 
that they are not so dead-serious on what they do, but despite that this is 
quite good. | guess they could search for more sounds for one tape. Now 
everything sound like it would be from same sources whole tape. Strong 
electronic fuzz with some background metal-junk noise. Luckily they 
have ability too keep it enough dynamic so it doesn't become boring. 


Deutsch Nepal “Tolerance“ CD 

Staalplaat, S.T.CD 067 

So far, every CD of D.N. has been great journey into amazingly well 
made sound work. Perfectly combined ambient soundscapes and 
percussion parts, industrial feeling and samples and so on. When | read 
that this new CD offers “hard and noisy textures“, | was wondering what 
it will sound like...? Like Merzbow? Well, | guess it depends how you 
define “hard and noisy“, but Deutsch Nepal continues what they've done 
before, maybe a bit more harder, and a bit more of those simple ambient 
hums, but still very far away from noise. Calm ambient works are very 
nice, but the most | like the rhythm driven tracks, which are usually so 
well done. Good looking digipak covers are the last thing what makes 
this CD a must. 


Einleitungszeit “Aus Der Leichenkammer* LP 

Recalcitrant Noise 

2nd LP of this great band. Their debut tapes can be considered as one of 
the best starts for extreme industrial noise band, but for some reason 1st 
and this 2nd LP do not reach same intensity as the tapes and 3rd LP 
(which was released by Freak Animal). | don't say that this would be 
bad. It still has hammering low-end rumbles and rhythms, high pitched 
and distorted noise loops and so on. Just something small is missing...? 


Esplendor Geometrico “En-co-d-esplendor“ CD 

Gift, gtf-06 

I'm not that aware of what has happened and is happening in this style 
of music. However, in some catalogs | see E.G.-referred as pioneers of 
harsh techno noise. That is very close what I'd describe it. This CD is 


different kind of project, not just usual album. There are 11 tracks, all 
mixed by famous electro/industrial artists and couple ones by E.G. 
members themselves. There are Arturo Lanz, Sonar who make it hard 
way and Numb, and some others who are quite noisy, some like 
Winterkalte, Saverio Evangelista etc. are total dancefloor stuff. Hard to 
say how originals sound like compared to these, because this is first 
E.G. cd for me. 


Facialmess/Lasse Marhaug split tape 
B.C. Prods 


Facialmess has been doing noise for awhile, and during the quite short 
perioid their noise has progressed better with huge steps. It is quite 
traditional Japanese noise. Hard, sharp and extreme, but what you can 
say, if they do it well? Of course originality would be good, but Facialmess 
does their noise better than so many else around scene. It sounds a bit 
like Pain Jerk, but is not as “professionally“ put together. If you are 
looking for new & good bands, check out them. 

On the other side, we'll hear long piece by Lasse Marhaug. | think it’s not 
as good as his CD or some other work he’s done. Harsh noise, metal 
junk and distortion. It’s nice, but | must admit Facialmess is the one who 
gets bigger points this time. 

Only thing what | could compiain are the covers. They are good quality 
and full color, but the Christmas topic (although it came out just before 
christmas) is too stupid and the artwork is taken from traditional 
christmas postcards... uh... No matter if it would be typical, | would like 
more to see sex, death, violence, politics, anything, but not stuff like this. 


Feine Trinkers Bei Pinkel Daheim “Papagoyenboom“ CD 
Absurd 

Once again CD-R release, now limited only to 70 copies. Dark 
atmospheric rumbling ambient/ industrial sound. There is loops and 
thytms, but also quite random voices and sounds. It is very well arranged 
and | find hard to believe that edition of only 70 copies would be good for 
this. | guess 700 would have been the one this deserves. Also covers are 
really well done. Silver printed and well designed lay-out. Get a copy and 
you are one of the 70 lucky ones. 


Francois Douris “Microphointe“ CD 

Les Disques Bruitistes 

New record label, who has done cd for Japanese noise artist Outermost 
and for myself - Grunt, but also F.Douris released cd including 2 tracks 
of his own work. Some might have heard his LP on RRRecords already. 
| don't know what kind of material that one is, but this is strange. | have 
heard someone calling this “shit noise“, but | wouldn't really use that 
term with this. However, judging by the result there is cheap equipment 
and methods used. Simple sounds, no overdubs and probably not even 
heard about mixing or editing something. Just microphones rubbed 
against metals and vocal gargles and blowing into mic etc. Actually it 
reminds me a bit of Runzelstim & Gurgelstock, even if these two have 
very different style to do what they do. Copied covers doesn't have any 
artwork on the front, only couple small texts and the rest are plain white 
paper. Back side includes address and kind of label logo. Not very 
impressive, but probably intended to be that way. 


Genocide Organ “Remember“ double LP 

Tesco Organization 032 

I picked up the package from post office and went into bank. While | was 
waiting my turn to come, | opened the package what Tesco had sended 
to me. If | wasn't already sitting, I'd probably would have falled down on 
my ass just because of an amazement. These Tesco covers are always 
impressive, but this time again, it's much more than that. Heavy, around 
1.3 kg package with two 220g Lps and booklet. Everything is made in 
very professional way. You have to see it. 

And what comes to the contents on LPs, it's atleast as good as covers. 
Live tracks with better sound and structure than majority of the bands/ 
artists have in their studio work. Compiled tracks from around mid 80's 
to mid 90's, from various location, usually all around Germany. It’s 
power electronics at the most powerful form, with really aggressive 
vocals and weil placed samples. | can imagine what it would feel to see/ 
hear them playing live. Hopefully someday... 

Images and lyrics, including tracks like “Hail Amerika", “John Birch 
Society“, “White Power Forces“ and so on, are easy way to awake 
confusion on some listeners. Lots of lyrics/texts are written in German 
language, so it's hard to know what they are saying. The ones which are 
in English, are much better than the most of stuff what other bands do - 
what I've seen. They don’t sound ridiculous like several others. When 
l asked for the ideology of G.N., | got answer: “We never say what we 
think, we never believe what we say, and if truth comes out by accident, 
then we hide it behind so many lies, that it is difficult to find it out!*. Can 
you say it any better? 


Government Alpha “Ephemeral Warmth“ CD 

Xerxes, es96:71 

New limited edition (71 copies!) self manufactured CD-R disc! | think 
it’s very good that CD-R is becoming more popular. You don't have to 
invest fortune for making 500 or 1000 copies. With small effort of money 
and time, you can make very good disc. Cover looks exellent. Very 
special sleeve design. Disc itself is also painted from the label side. | 
was wondering would it have some kind of problems inside record 
player, but it didn’t. Contents of the disc is what we've been expecting 
since “Obliteration* split CD w/ Macronympha. Loud, brutal and chaotic 
noise. In many of these 8 songs there is painful high-pitched feedback or 
other drones on the background and the noise itself on the front hitting 
straight into ears. CD is mastered so loud and sound is so sharp, that! 
advice that when you start listening, check out volume levels before 
turning to the maximum with headphones. One of the tracks is 
collaboration with Astro(=Hiroshi Hasegawa). 


Government Alpha “The Maternity Music“ tape 

Mother Savage Noise Productions 

Last MSNP release, atleast for a while. Noise itself is what we can 
expect from Govt. A. these days. High energy harsh noise. There isn't 
much to add after review above, but i could hope for louder volume and 
better artwork. Tape is in good plastic covers (like mini video box), but 
artwork looks very childish. It doesn’t make the noise worse, though. 
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Grey Wolves “Zero Tolerance“ 7“ picture disc 

Membrum Debile Propaganda, 6000-08 

After amazing 3rd album “Catholic Priests Fuck Children“ and their part 
in “War Against Society“ triple LP box, this new 7“ doesn't sound as 
powerfull as | expected. The title track “Zero Tolerance“ offers power 
electronics, well structured with pulsing rhythm and pretty extensive 
use of flanger and noise sounds. Not very noisy, but is good to listen to. 
On the B side is track called “Dominator“, which has lyrics what could 
have been done by Whitehouse, Instrinsic Action or others. The title tells 
it all. Music is much noisier, harsh loops and electronics. Only a bit 
dissapointing thing are the vocals. The great vocals of 3rd LP have 
changed to lower howling/talking, reminding me of Mark Solotroff of 
Instrinsic Action - which in my opinion is not good change. The record 
I mentioned before, have been one of the most played ones in my stereos, 
but this somehow didn't affect me like they did. 


Hailstorm/Armanen “ink Parasite“ 7“ 

Pylon Recordings, LYP000507 

If instead of Hailstorm in cover would be printed Con-Dom, | wouldn't 
have any doupts that it could be anything else than that. Over the screech 
of sound you can hear shouting with british style. Positive side is that this 
isn't just sound of analog synth like too often with this kind of bands. I'm 
really waiting their full CD! Even if it's quite similar to Con-Dom, I can’t 
give any negative points for that. Great, aggressive stuff. 

Armanen is not very far away from other side, but has more painful 
electronics and lyrics sound more just repeating same lines all the time. 
Despite the fiercing electronics, | think that Armanen is not as good as 
Hailstorm, but still is good enough that anytime | could get some of their 
full release if there would be available. Sold through Vigilant. 


Hex Minora “Under a pornographic sun“ tape 

Pylon Recordings, LYP003CS 

In videobox with nice full color art comes Hex Minora tape. Described 
as “pomoise”, but they are more than just plain noise. Sound is quite soft, 
reminding a bit of C.C.C.C. before they moved into harder noise. Layers 
of humming sound with some synth (?), electronics and noises. At 
times it does get noisy, but then calms down to silent ambient sound. It's 
well done and nice to listen. Only thing what would have needed some 
more attention are the recording levels of the tape. Next time a bit louder. 


Himillsbach -demo 

When black metal people get bored with their old bands and find out, 
maybe through Cold Meat Industry, that there is something interesting 
in industrial stuff - result might be like this. This polish artists has come 
up with music, which can be described as todays new-school black 
metal mixed with slow tempo drum machine rhythms. In todays black 
metal synthesizers are already very dominant in most of cases and 
bands are just layers and layers of synth drones and guitars and snarling 
vocals. So, in Himillsbach's case, it just seems that real drummer has 
been replaced with looped rhytms or drum machines, but the rest, from 
distorted guitars to too loud mixed disturbing vocals, is still here. | guess 
this can give some kicks to black metal folks, but I'd say it sounds more 
cheesy than dark and evil. 

Kanahtplanto prod., wolskjego 1/7, 09-400 Poland 


Hyware/Armenia split 7“ 

New Noise, NNO11 

Hyware does simple and basic noise without much which would grab 
my interest. It's just simple electronics distortion. Not enough fast and 
dynamic, either dense wall sound. Just simple, probably no-overdubbed 
electronics+feedback. | haven't heard the tape they did from G.R.0.S.S., 
but I'm sure they could do better. 

Actually same goes to Armenia. It's drum machine going on high speed 
with distortion, and then probably with equalizer sound is made to change 
a bit every now and then. It's ok, but when knowing what he has been 
capable of, | wonder who not do the best for vinyl release? 


ll mestruo Delle Puttane “Pornofilia - sodomaniacale“ tape 
Rarefazioni Uterine, RU 6902 

Limited to 69 copies, 46 minutes tape full of noise. It's not as strong as 
harshest noisers. A side long 1st piece has high pitched sound - or 
feedback(?) and noisy distorted sounds, which remind me of some 
works by Emil Beaulieau. B side has more sounds, from tapes, radio, 
noises etc. Whole tape is kind of “weak“, because there isn’t much of 
really strong low end, neither harsh fiercing high end. It isn't bad - though. 
For some artists this kind of sound fits better. I'm not sure is it like that 
in this case... 


Incapacitants/Kazumoto Endo -split 7“ 

Gentle Giant Records 

Mikawa and Kosakai make the Incapacitants jump in your face with 
layers and layers of feedback and noise and vocals. Nothing new really, 
not even best from them, but definetly kicks ass like they usually do. For 
those who can't take over hour of non-stop dense wall of “As Loud as 
Possible“, “Ministry Of Foolishness“ or other Cds, this split 7“ should 
have easier way to get used to noise as hard as this. 

Kazumoto Endo side is much more dynamic. Loud harsh noise burst 
and at some points maybe even too much of silence beetween them. 
Some loops and hard electronics. Those grazy japanese noisers do it 
often well, but rarely are too original. Good to listen, though. 


Irikarah “Tormentum“ picture disc LP 

Membrum Debile Propaganda, 6000-23 

This is re-release of some old tape - | guess. Picture disc doesn’t give 
any information when it was originally recorded. But | clearly can hear 
why this is re-released. It was described as Whitehouse influenced 
power electronics, and | agree that there might be some, but Irikarah 
does it much better. Tearing synth drones, feedback and aggressive 
vocal parts, and it is not just synthesizer sound, but very hard and distorted, 
exploding rumbles and noises. And although it is very rhytmic, and 
stuctured, it sounds raw and aggressive, not “disco thru distortion“ like 
some others. This is much better than many others who are more well 
known. | wonder did Irikarah something else besides this? 


K2 “The Rust“ CD 

Kinky Musik Institute, KMI-22 

K2 has done bunch of records using the same method of cutting sounds 
of metal junk noise and other stuff and created constantly “jumping* 
harsh noise. This 4th CD is one of the best of them. During the whole 
Playing time, it doesn't really get any softer or have any the most extreme 
highlights, but still remains interesting and does not give boredom any 
chance to come into your mind. In the storming chaos is clear marks of 
the composer. Even if everything seems to collapse into your ears 100% 
tamdomly, it is certain that making it work, K2 has done damn lot of 
work. If you are wondering which of the many K2 records you'll buy, I'd 
suggest this CD and collab. LP w/ Grunt on Freak Animal Records 
(...yes, self promotion again, but you should know that it is sold out from 
my address), and if you have enough money, get as many as you can. 


K.D.N.R. “Diorda“ CD 

Old Europa Cafe, oecdtee 001 

Korea Democratic North Republic debut CD came along some info 
which says that they think that “experimental music“ doesn't exists 
anymore, because everything is already done and used. However, what 
K.D.N.R. does, could be described as experimental. They have 2 long 
pieces with ingredients of almost every kinds of sounds, put together 
without DAT players or samplers. 1st one goes with slow drum machine 
thythm and female vocals with some other kinds of sound. 2nd one is 
much more experimental. Combination of many different sounds. 
Whatever is the sound sources, there is also extensive use of delay 
effects and other stuff. They have electrician, couple singers, and more 
people doing something. It’s weird and surpricing, and soundwise far 
behind those clear digital recordings. They are creating music out of 
natural sounds, and the sound collage works for me well enough. Comes 
in nice metal package and available from KDNR as well as Old Europa 
Cafe. 

Kdnr c/o Sandrini Marco, Via IV Novembre n. 25, 43015 Noceto (pr) 
Italy. Fax: +39 521 242060 E-mail: sez @netsis.it 


Kummerlige Forhold “med doden i baghanden“ tape 

Lo-fi quality and rather ordinary - or should | say lower than average 
harsh noise. When there isn’t any interesting sound structures and not 
enough chaos either - and soundis often too weak or simple, | don't see 
much reasons to recommend this to anyone. As far as | can remember, 
guy who sent me the tape already assumed that | will consider this 
worthless shit... why even bother to send it then? 


LeftHanDedDeciSion “WithoutliFe“ tape 

LHDO09/Troniks #1 

With first listening this didn't sound anything so special. Now, another 
more concentrated listening, with headphones, this sounds a bit different. 
Harsh, very harsh noise with a bit blurred sound and not very vide range 
of sounds. There are some loops and rhythmic parts, but basically this 
is just harsh noise sound. In B side is older material - if I've got it right. 
Sometimes sound is a bit too thin there, but as a young band they have 
time to improve. | don’t know why they released this old stuff when A side 
was so much stronger? When there is SO much of noise bands around, 
l assume it would be good for both - bands/artist and listeners - that only 
the best material of the bands would be published. We'll see what they're 
going to do in future... 


Lehtisalo Family “interplay“ CD 

Ektro-003 

Interesting point in this project is that it actually gathers parents and their 
son doing experimental music. Guitars, keyboards, theremin, vacuum 
cleaners, bass, dental effects etc. Besides 3 famity members, there are 
5 guest musicians. It has some very good moments when they are close 
to ambient sound atmospheres, but somehow, like most of experimental 
music - most of material of this CD does not really give nothing for me. 
If it gives to you, try this disc. It should be worth it. 


Macronympha “Intensive Care“ CD 

Self Abuse, SAO-07 

Macronympha is really prolific with almost non-stop stream of releases. 
There is a difference between their material. Compared to many tape 
releases, they seem to spend more time with this full lenght CD. It is as 
harsh as Macronympha can get, but better done than many of their other 
releases. Most of the material is short noise pieces put together, and 
result is dynamic and varied harsh noise. There is strong bass end, like 
in most of Macronympha releases, but also CD is well mastered and 
there is enough high frequencies. I'm sure that most of you know 
Macronympha already, but if | should compare this CD with something, 
| guess it could be K2 with their metal cut up noise. I’ve heard many 
negative responses of Macronympha’s artwork, but | have no reason to 
complain. No matter if it is “old“ and “over used” noise/p.e., mutilated 
corpses, tied japanese women, etc. still fits to this kind of “art’l Definately 
one of the harsh noisers | can recommend! 


Masonna “Spectrum Ripper“ CD 

Cold Spring, CSR17CD 

I though good ol’ days of Masonna are over, but hell no. This CD from 
early ‘97 has probably his best bursts since “Madamoiselle Anne...“ CD 
on Alchemy! Distortion, delay, lunatic vocals. Chaotic and never stays 
still. Masonna definetly has his own style and no one does the same. CD 
is divided to 25 parts, and usually you don’t even hear that track is 
changed, but it doesn't really matter. Good artwork on the covers too. A 
must for noise lovers! 


Melt Banana/Kill Out Trash “Most Wanted World wide“ split 7“ 
Rédel Records/Kool.POP 

Melt Banana does really grazy music. This time drums are played in 
more simple and straight forward hardcore punk way, but female vocals 
and guitar + bass sounds and noises are still almost too weird to handle. 
Kill Out Trash has only cover song of famous hardcore band Minor 
Threat, but even without hearing the original version, | can say it must 
be very different from that. Noisy sampled drum beats. and vocals, not 
much besides that, but it is enough. 


8 papa: Haters “Milanese Bestiality/Drunk on Decay“ split 


Old Europa Cafe, oelp 004 

Both living legends of “post-industrial noise“ have joined to do tribute to 
legendary MB. Merzbow side is very surpricing. Instead of doing his 
own style brutal noise, here is 3 tracks of quite soft electronics. Moog 
and some others with effects create nice soundscapes and are far away 
from typical Merzbow style. It’s good to hear that Merzbow is also able 
to do really different stuff. That dull drum rhythm which comes to the top 
for a while, could've been left away. 

The Haters has only one long piece and it's much noisier than the 3 
Merzbow pieces. In quite typical Haters style, it’s really dense sound. 
However, like Merzbow, also The Haters uses analog synthesizer 
sounds or other electronics and does not sound so close to his main 
concept of destroyed music, compared to his other works of broken 
glass or something... G.X. has also written nice piece of text for his part 
on covers. Story of his meeting with MB. 


Militia “Maschinenzimmer/Kingdom of our lord“ mCD 

Praxis Dr. Bearmann, TH-20 

Militia is abSolutely one of my favourite units at the moment. After the 
“New European Order“ set | wasn’t sure if they can do anything so 
amazing, but this new mCD is a proof that this ingenious band is not 
losing the power. 

Starting silently, but soon changing whole atmosphere and continues 
with rhythm and occasionally used vocals. You hear the church bells 
delivering the feeling to the religious theme of the cd, fitting perfectly in 
well structured long track. The second track is Militia at the industrial 
work in it's purest form for my ears. Well made metal percussion, and 
some background synth layers. Leaves all the old Laibach and others 
(which they have been compared) far behind... Can it get better than it 
already is? Absolutely recommended! 


Miura Tadayuki “Vortex‘ tape 

JCR-0018 

Tape cover doesn't give name of the label, but it was from Japan. | though 
this would be another harsh jap-noise product, but Miura Tadayuki calls 
himself avant-garde artist and does his art with voice, guitar, tapes, tum- 
tables and sound effects. For some time it is quite entertaining, but 
during the playing time of all 9 songs, all those pop tunes and other 
collaged sounds starts to bug me. There's no noise either hard sound 
really. Just collaged voices and sounds and cuts from records and such 
things. 


Miura Tadayuki/Guilted -featuring Dairyu -tape 

This time there is no label name either catalog numbers. I'm not sure is 
this collaboration with Guilted or is that name of the tape. Atleast there 
are some other artists, Dairay, collaborating. Atleast | suppose so. 
Musically this is much better than tape above. Sound is much more into 
noise and there are very nice sounding effects too. Besides hard noise, 
there goes layers of choir -like sounds on the background and at some 
moments there are female screams and exciting breating voices on the 
top. The more | listen, the more | start to like this. It has, unlike many 
other japanese noisers - some kind of structure, but still is very noisy. 
In some ways it has more details what could make it possible to label 
it into power electronics. Loops, spoken word samples and sound 
programming in general seems to be something else than random 
chaos. This should be on cd or Ip instead of really bad informed tape! 
Tadayuki Miura, A-1 Ground Mezon Hiroji, 6-58 Hiroji Honmachi, 
Shouwa-ku, Nagoya 466 Japan. 


M.N.S. “No Live, No Noise“ tape 

Japanese guitar noise at it's extremest way. From Japan there comes 
several guitar based artists, K.K.Null, Diesel Guitar(s), Haino, Solmania 
to name few. M.N.S. is solo unit, and sound is something between 
Hijokaidan and Pain Jerk. Guitar generated sound makes it more close 
to Hijokaidan, but extensive use of different effect pedals, and sometimes 
very varied and dynamic sound makes it closer to Pain Jerk. lassume 
that this is mostly recorded at one take without overdubs, but it's 
sometimes hard to tell. Besides guitar, there is some vocals too. | guess 
this is not officially released, but they are looking for labels who are 
interested to release this kind of material on vinyl or CD. 


Modron “Total Black Digital Beheading“ mCD 

Cyber Satanism, cy.S.001 

Less than 16 minutes of “satanic“ music. You can’t really hear that 
anywhere, just know it from song titles. 1st track in synthesizer noise, 
but the rest are fast tempo hardcore techno. Sound is digitally clear, but 
highly distorted. Hard techno, but that’s it. Not really stuff what | would 
listen so often. This is CD-R limited to 100 copies. 


Netzach “Altitude of Thurs“ LP 

Membrum Debile propaganda 

A-side is re-release of Ex Order/Netzach split tape released on Power 
And Steel in 1993. 3 long tracks of really monotonic industrial (?) music. 
You could actually describe this already hardcore techno. It's like one 
short loop going for minutes and minutes and doesn't really change 
anywhere. If E.Bdlling would have added bass drum pulse there, this 
would definetly tum people nuts in raves. Or actually it could do italready 
now. It’s up to your taste do you enjoy this, but | did. B-side.is'material 
from same sessions which remained unpublished until now. ‘Basically 
same kind of stuff. 


No Festival Of Light “Enter to the realm of satan“ CD 

The Releasing Eskimo, Igloo-009 

Dark ritual industrial in well known old swedish way. Slowrhythms and 
deep voices. Clearly behind many of swedish bands, but does'their thing 
quite well. Was not as good as | expected, though. 


No Past “Dragons* CD 

(Re)action, 01 

Described as cyber-grind, and that what it basically is. Drum-machine 
blasts and low synthesizer bass hums and shouting vocals. None of the 
15 tracks could raise my interest enough. There is really clear sound 
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and equipment used here sounds really good, but music itself sounds 
just senseless to my ears. There is nothing that would grab my attention 
and sound is not really noisy enough to be real noise... 


Odal “Terreur“ 7“ 

New Noise, NNO10 

Peter's solo project. He has done very long time tapes with this, but this 
is 2nd 7*. Like he's been telling, it's “nome made“ and shitty sounds 
collected together on piece of vinyl. Most of the stuff seems to be loops 
made of vinyl records, but the best moments are on the end of a-side, 
where is more peaceful stuff. There’s no overdubs or mixing or whatever, 
just simple sounds. Covers are on A4 size with pile of inserts. 


Ordo Equilibrio “141 7“ picture disc 

Cold Meat Industry, cmi 54 

Limited edition of 1313 copies, with one exclusive track and another 
from the 2nd album. A-side starts with churchbells and slow drum hits. 
Soon comes spoken words and quite massive atmosphere with “neo 
folk“ melodies. It works for a while, but too much of repeating the word 
“war“ start to sound a bit laughable, and that is not the purpose of Ordo 
Equilibrio, | guess? 

2nd side is better. Simple acoustic guitar with huge reverb and very nice 
female vocals. There is also some synth used, but whole song structure 
remains very simple. But it works. 


Ordo Equilibrio “The Triumph of light... And thy thirteen shadows 
of love“ CD 

Cold Meat Industry, CMI 44 

Not much to say after the 7“. Cold and atmospheric ambient/industrial 
with spoken words. Some tracks have churchbells and rhytmic industrial 
sounds, others are simple acoustic guitar based songs. As wholeness, 
this must be better than the 1st CD, which was already excellent. But so 
far haven't recognized any hit songs which would be better than amazing 
“Reaping the fallen... the first harvest“ -track from the debut. However, 
been listening a lot of this. 


Ordo Equilibrio “Conquest, Love & Self Perseverance“ CD 
Cold Meat Industry, CMI 64 

New CD. Although I've heard some people saying that O.E. has changed 
style a lot, to me this is still basically just same kind of stuff what they 
have always been. | guess they could try to not use so similar acoustic 
guitar songs in these Cds, but otherwise, | won't complain. Beautiful 
covers too. 


Orifice Training “Bathroom abuse, Blisters and Contusions“ LP 
Praxis Dr. Bearmann, TH-21 

Debut LP, which is nice combination of harsh noise and a bit more power 
electronics styles. Crashing distorted noise and torturing feedback, 
occasionally combined to spoken words, and the result dealing with 
quite “unpleasant* subject, | think it's the Taint, also from Texas, which 
comes to my mind at first. So, it’s no surprice that Praxis was interested 
in O.T. since they've also published two albums by Taint. In the quality 
of the noise, | guess Orifice Training is a bit better than Taint, but in 
visuals and written material might be the ways why Taint still seems to 
be a bit more extreme. 

In case you are interested in harsh stuff, this LP is worth to buy. Only 300 
copies made with usual Praxis quality. Ask for this and bunch of other 
exellent releases from. 


Origami Galaktika “Eesti Libbed Silmad Sida“ 2xLP 
Suggestion Records, S.A.M.H. 06 

It's those lovely ambient sounds that | like. Deep heavily echoed 
soundscapes. Loops and rhythms. This is stuff what you can hear quite 
often, but when it's done well, it's always good for the ears. There isn't 
any cheesy melodies or anything which would spoil the atmosphere. 
They have used one of the baltic countries as source for inspiration. The 
language is very close to Finnish, so it makes text quite interesting to 
read, even when | don't understand it at all... 2xLP is in full color gatefold 
sleeve. Really excellent package from Suggestion (or actually its side- 
label) once again! Recommended! 


Outermost “Enema Diarrhoea“ 7“ 

New Noise, NNOO9 

Outermost has his own sound in doing harsh noise. After hearing bunch 
of tapes and split 7“ they did, you know what to wait from here. It is harsh 
noise, not much of low end and it's not as sharp as it could be either, but 
sound is good enough and it is constantly moving. | guess Outermost 
could look for other sound sources and sounds after so many years of 
doing the same, but for those who have not heard him before, or doesn't 
have much of his stuff yet, this should be good. 


Pain Jerk “Spitfire“ LP 

Harbinger, 001 

Mostly compared to Merzbow, but I think Pain Jerk has it's own sound 
and style. Whenever | hear Pain Jerk, it's usually easy to recognize the 
sound. This LP in re-release of tape done by AMP records (Pain Jerks 
own label). Two songs of both sides, at top sound quality harsh noise like 
the best harsh stuff from Japan. Sometimes 1st side has maybe too 
much of loops, but there’s good dose of chaotic quickly collapsing noise 
from bulldozing low end to highest metal screech. 

B-side begins with simple droning noise, which change very little during 
the long track. This is very unusual for Pain Jerk. The last track starts 
with almost same kind of sound. As waming sound begins to wave 
testlessly, but before you realize, it's all buried under awesome whirlwind. 
Harsh noise doesn't get much better than this is! LP comes with lots of 
A4 size inserts, mostly Japanese noise live show posters, but also Pain 
Jerk discography. Covers include live photos of Pain Jerks countless 
effect boxes. 


Pain Jerk/Skin Crime split 7“ 

Self Abuse, sar-16 

Pain Jerk does it again. Top quality harsh noise attack. How can someone 
do so extreme sound? | think harsh noise doesn't get much better than 
this. 

Skin Crime is not very far behind. I've heard them from some 


compilations before, but this one kick all that stuff away. Sharp sound and 
restless noise. Not as dynamic as Pain Jerk, but definetly one of the best 
ones in USA! 


Propergol “Un déchainement de violence“ CD 

Hermitique, 1998 

This French projects CD-R release comes with quite nice packing. 
Although the ordinary jewel case, inside it you'll find kind of envelope 
with a lot of small inserts, written mostly in french. Music varies between 
very deep dark ambient/death industrial to more aggressive power 
electronics. | wish there would've been more of harder stuff and more 
of samples. French spoken word samples mixed with electronics sound 
quite bizarre for my ears. | hope we'll get more stuff from this project! 


Putkonen - Laurila “collaboration“ tape 

Man behind Skin-Graft band and one of the members of All-Out 
collaborate together, combining electronics and metals (Putkonen) and 
guitar noise (Laurila). Guitar is basically quite low and strong bass-end 
rumbling and electronics remind much what we have used to hear from 
80's power electronics bands. Actually, a bit muddy sound and style 
itself, make this sound quite a lot like stuff what several labels - like 
Broken Flag or others - published in past. This half an hour experience 
is wrapped inside lousy copied A5 sheet with messy “lay-out* and 
“graphics*. There are not too many noise artists in Finland, so you could 
check out this. Ask from All-Out address. 


Putrifier “Trace Element Syntax“ CD 

Pure/RRR 

This old English noise project finally have got couple Cds out. When | 
heard them for the first time on one compilation, material was droning 
ambient noise. His Olympic Shit Man -project (duo w/ Evil Moisture 
guy) tape on MSNP was much noisier, short noise cuts put together. 
This CD is quite similar. Harsh and not-so-harsh noises, electronics, 
junks and sounds shred in small pieces and put together -obviously 
random in order. What makes it quite interesting is the use of many 
different sounds and sources. Not just metal junk or synthesizer buzz. 


Raison D’etre “In Sadness, silence and solitude“ CD 

Cold Meat Industry, CMI 57 

4th full lenght album of Raison D’etre doesn’t surprice a bit. It's what 
Everything combined together with good taste and talent. Excellent sound 
quality and enough playing time (57 minutes) makes sure that lovers of 
this kind of ambient will be totally satisfied. Luckily they do not rely only 
on typical droning synth sound waves, but use it together with all kinds 
of percussion and voices. 


Richard Ramirez “Spread ‘em“ tape 

Spite 04 

Limited to 50 copies and cover says this is his last solo release. He also 
stopped using Black Leather Jesus name, and formed new band called 
Keogh Caster. This tape is usual Ramirez. Non stop wall of noise. No 
overdubs, no structures, just plain simple noise. Sound is occasionally 
quite weak, and lacks the bass end. Not his best work, but yes, itis real 
noise. Covers include gay bondage pictures. 


SAMSARA “samsara - wake up now“ CD 

CD starts with quite boring improvised stuff. Guitars, drums, bass, 
vocals and other stuff, but it just doesn’t make me feel anything. There 
are 18 tracks. Somewhere at the end of disc there is some pieces of 
more noisier, droning and feedback based work. It sounds better. But not 
that good that I'd listen it often. | think that the most negative thing is that 
whole thing seems to be based on humor and jokes. The silly track titles 
and cheesy parts at the music. Don't get me wrong - I'm not against 
having fun with music/noise. But it has to be done with style until | will 
listen it. Check out some Gerogerigegege and others - they're great and 
funny, but this ain’t. Sorry. 


S*Core “Missing Volume“ LP 

Zabriskie Point, 17 

S*Core has been doing their thing for very long time. Most of other 
Japanese noise artists from 80's have already huge pile of Cds and Lps 
done everywhere in the world, but S*Core seems to have only couple. 
Compared to most of other Japanese noisers, S*Core sound is very lo- 
fi. It's matter of taste is it advantage or not, but | wonder would S*Core 
be itself if they’d suddenly change everything to new hi-tech digital 
equipment? Obviously not. Now sound is noisy, but at the same time soft 
and “warm. Long tracks are excellent journeys into sound when you 
just stop doing everything else, just listen to it. Recommended, not only 
because it’s good exception among so many other Jap noisers who 
always sound similar in their sound quality, but because tracks are 
really well done. 


S. Isabella “Pleroma“ CD 
Xerxes, ESCD-0005/ES-16 
Very interesting project. S. Isabella did the 1st CD before this, but! 
haven't heard it yet. | guess it was descibed as “unfilmed soundtrack", 
and that is what it could be. Very interesting mixture of noise, electronics 
and all kinds of found and daily sounds. In some track you just hear city 
traffic or other daily sounds and calm drones, but other can be torturing 
electronics or metal junk noise, and ofter many kinds of elements mixed 
together in one track. There are a lot of contributors: Artificial Memory 
Trace, Astro, Bemhard Gunter, Connect the dots, Dead Body Love, 
mment Alpha, K2, Lasse Marhaug, Macronympha, Meeuw, Odal, 
Pbk, Stabat Mors and Steven Eto. They all bring either their usual style 
of contribution, or just some sounds and voices. Y. Yoshida (=Govemment 
Alpha) have done the contruction and mixing for most of the tracks. 
Sound is really excellent and clear. | highly recommend this CD!! 


Slogun “The Pleasures of Death“ CD 

Death Factory, death-981 

Cold Meat side label for bands outside Scandinavia. If some people 
thought that CMI is slipping away from harder stuff into more popular 
music like Arcana, Ordo Equilibrio, etc, this proves they are wrong. 
New Death Factory releases include not only this extreme US “true 


crime electronics“ act, but also new CD of legendary Sutcliffe Jugend 
and Anenzephalia! This Slogun CD is re-release of limited edition tape 
release from 1997.8 songs, each one with playing time around 7 minutes, 
dealing with true crime etc. When you listen one or two tracks, it kicks 
ass, but when 3rd and 4th is going, | start to wonder when there comes 
something different. Just about every track is made of thik harsh loop 
noise wall - like some Haters stuff - and lunatic vocals with long delay. 
There are songs with different effect on vocals, but! guess more variation 
in songs wouldn't be harmful at all. Slogun is still quite new talent as far 
as | know, so at least in future we can expect more from them. CD is in 
cardboard box with lyric booklet. 


Sonar “Overdose Simulation“ CD 

Gift, gft-07 

Before this, atleast debut CD and pic.disc LP has been released in Europe, 
but this new cd is published by Japanese label. 2 members with their 
synthesizers, Dirk lvens of Dive and Patrick Stevens of Hypnoskull/ 
Noshinto, create hard electronic music. | don’t know should | call this 
“music. All tracks certainly have easy rhythm structure, but the beat 
itself is soundwise so rough and harsh. Crystal clear heavily distorted 
monotonic beat with some noises making it more interesting. At times 
this is very good to listen to, but usually I'd be glad to hear some human 
touch in it. If you are into hard techno, electo-industrial, whatever, this 
might be for you. Gift records is soon moving, so they urged people to 
contact their distributors until new address is known. Ask from 
Audioglobe, Target Export, Triton, etc.. 


Stimbox “__“tape 

Spite 01 

Two long tracks of harsh power noise. Stimbox doesn't do so dynamic 
as “cut up“ style noise, but quite fast moving wall of noise. Sound through 
several distortion and effect pedals is very noisy. Over harsh distortion 
wall, there goes occasionally flanger/feedback sounds, what makes 
some people to call this power electronics. | guess Tim isn’t very happy 
about that defination, since he seems to hate just about all p.e. bands and 
their lyrics/visuals etc. Well, this is nice, but I've heard him doing better 
Stuff too. Limited to 50 copies, so obviously it is gone by now. 


Straphangers’ Ball “Straphangers’ Art Ensemble“ CD 
Artichoke/Rollins Records/Hal Tapes #3004 

Keith Nicolay, who was(/is?) in Post Prandials send me this CD. He 
does the guitar and flute, while 5 other members play synthesizers, 
oboe, english hom, vocals, flute, elephand horn, and various other 
instruments. 9 tracks of improvised music. No noise or distortion, just 
pure improvised non-melodic music. All track are different and 
surprisingly usually have something what makes it slightly different 
from others. | doubt that there would be any guidelines in songs, but 
maybe accidentally there is some structures inside chaos. This kind of 
stuff has never been so much my cup of tea, but occasionally can listen 
for a while. One thing what makes this different from Post Prandials 
Cds, which are published by same label(s), is covers. While P.P. Cds 
are inside color covers and jewel boxes, this one has bad quality copied 
covers. No jewel boxes or even plastic sleeves. Gives quite bad first 
impression. And actually because of that, it took quite long time to put the 
disc in my CD player. 

Keith Nicolay, 1953 65th Street Apt. 2E, Brooklyn, NY 11204, USA 


Taint “Misogynist Lust“ tape 

Taint Entertainment 

Fucking great! | mean, this should've been released on LP or CD. Power 
electronics from it's harder side. | must say that Taint definetly reminds 
some Sutcliffe Jugend material, but | think he does it better. Background 
synth sound, distortion and some noises, high feedback and vocals. 
Maybe the basic tool what so many use, but Taint has his own character 
inhis sound and content. 8 tracks, like “dirty blonde whore’, “streetmeat", 
“sluttish“, etc, might not be for everyones taste, but those who are do not 
get moral problems for listening “music“, should try to check this out. 
Only problem might be that tape “private edition“ is only 28 copies... 
Good Luck for search for a copy... 


Taint “live ‘97“ tape 

Taint Entertainment 

I'm not sure if that is the real title of the tape. However, 2 long pieces. 
First recorded in Houston and 2nd in Bellmead. Spoken word cut ups, 
distortion, and loads of feedback. There is also some vocals, but not very 
much. It isn’t best Taint stuff, but been done in front of audience, | think 
it's very good. Live shows recordings what I've heard from many noisers 
are usually nothing compared to their “studio“ work. Taint gets quite 
close. Private edition again, is only 20 copies. | got #9, so you might have 
achance to get one. 


The Haters “Hearing Mud Dry“ 3“CD 

V2, V224 

about 18 and half minutes of monotonic rumbling divided to 49 short 
pieces. Number of the “tracks“ doesn't really mean anything for listening, 
because there is no breaks at all, whole running time, sound just stays 
still like 1 second long loop, and you can just watch numbers changing 
in your CD-player. Low end humming and higher buzz just keeps going 
and while record goes on, you might wonder when something starts to 
happen? Well, it doesn’t become more than it is. You might like it or not. 
I’ve still not decided which one I'd feel. 49 “tracks“ are connected with 
short story with same title, which comes along CD. Small 24 page 
booklet with color print and high quality paper. CD is obviously more like 
soundtrack for story than music to be experienced without it....(?). 


The Noiseist -newsletter #2 

6 pages in full size with tiny text. Lots of information over power electronics, 
industrial, noise... Several small and a bit bigger labels introduced and 
latest news told and review section of the records. #2 has short interviews 
with Richard Ramirez, Sutcliffe Jugend, Atrax Morgue, Slogun and 
Conqueror. | hope long and good life for The Noiseist newsletter project. 
We need things like this. 

Newsletter is free, and distributed by various labels over industrial and 
black metal scene. If you don't find it otherwise, send IRC to their address. 
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Thirdorgan “Jinzoningen“ LP 

Harbinger 002 

Like in Pain Jerks LP, this one has bunch of noise live show posters (A4) 
inside good quality fold out sleeve. And the music is noise, in typical 
Japanese way. If | should compare this one to Pain Jerks LP, PJ comes 
out as a winner. However, Thirdorgan does their thing well enough to 
satisfy all noise fanatics. Harsh distorted sound of electronic buzz. 
However, when | listened it, | was expecting something more. LP 
definetly has many good moments, but I guess it would have worked 
better on shorter format like 7“? 


Thirdorgan/NP -split tape 

Thirdorgan(?) 

Amazing cover package by Nagako Takechi of MSBR is the first thing 
which makes this something really different from average tape. Hand 
made metal box, which is actually really good looking and practical, 
which is often not the case in special packages. One hour metal tape 
contains much better Thirorgan than LP reviewed above. Nothing is 
actually changed so much, only sound is heavier. Dense noise wall 
works better in Thirdorgans case. NP does one long track with low bass 
frequencies moving from one speaker to other and high pitched distorted 
noise cuts are constantly going on top. More variation wouldn't be bad 
in track as long as this. Limited edition of 100 copies, and needless to say 
that any serious tape collector would need to have this. 


Thorofon “Maximum Punishment Solutions“ LP 

State Art, sa 006 

Somewhere was said that this LP is considered classic already. I'm not 
surpriced. Again one more exellent German power electronics industrial 
unit. Some tracks are slowly moving and full of voices, electronics, 
percussion, etc and others just painful electronics wall with aggressive 
vocals. Since I'm a big fan of noise with vocals, this LP is really one of 
the positive surprices. Too often in power electronics, the vocals are the 
weakest link, and can ruin even greatest ‘music’. With Thorofon we 
don’t have to fear that. This is simply great. Aggressive, noisy, not too 
simple, etc. and doesn't sound like disco music with some extra distortion. 
Get this! 

Timeless magazine 

Special US bands issue. Deathpile, Skin Crime, Slogun, Hydra, Taint 
and Woe Is Me. As you might know, mostly hard and violent power 
electronics. Full size with several full color pictures pasted to b/w pages. 
Very very loose lay-out, big text in page wide column and photos and old 
live show flyers. Interviews are are pretty much same standard questions 
to everybody. Because of included bands, of course worth of buying! 


Tornak “Powiew wiekow srednich“tape 

After awful lo-fi sounded acoustic guitar intro, we'll hear nearly one hour 
of simple keyboard melodies. Some probably try to sound like dark 
medieval music. If you have been listening a lot of Mortiis and try todo 
the same with cheap casio and play it with only one hand, the result might 
sound like this. In couple moments you can hear something else on the 
background. Covers are copied, hand written messy text which is kind 
of mix beetween runes and normal text. That's why | can't be sure of the 
title/name/address etc. However, | advice to avoid this. 


T.R.B.U.H/M. Nomized -split tape 

Abnormal tapes, ant 026 

T.R.B.U.H. is total garbage. Keyboard is doing silly sounds or joking 
music and some people yell on the background. It's like kids fooling with 
some cheap equipment, but | know that they are not kids. Sound is very 
foggy and low. | don't know why some label would want to release this... 
M. Nomized is long time tape networker and done shitloads of tapes. 
Part of his side is well done ambient and noise dronings, but there are 
some drum machine rhythms and synth melodies that I don't like. 


Turk Knifes Pope “Performance Cripping Data Restriction“ CD 
Zenflesh records, #4 

70+ minutes long track takes whole CD. | hate this kind of Cds. They 
could have easily separate this to atleast 5 different sections. Well, 
music itself isn’t that bad at all. Maeror Tri -like ambient sound generated 
by guitar and some other stuff, | assume. Slow and not very thick waves 
of sound, and quite long periods of almost complete silence here and 
there. For me this was more like background music. And it works well 
like that. In silent moments you forgot that something is in your stereos, 
and suddenly you start to wonder what weird sounds you are hearing, 
until remember that there is still that CD going on. 


Victor Bustos / JuanJe Cortes / Dimi / Eduard Tarrado/ Ignasi Tura 
“Composicio per a despertadors“ tape 

Concept work of using only alarm clocks to make noise. There are 18 
different alarm clocks, some analog, some digital, from 1930 to 1990 
from several countries. There is't that much effects on the tracks, and 
at first sound is more irritating that relaxing entertainment. When you get 
used to it, it ain't as bad as you might expect. But when you wake up 4 
days a week to this kind of sounds, wishing to just get couple more hours 
sleep before going to work, sound of alarm clock is disgusting - is it “art* 
or not. See contact address of |. Tura in address page. 


Violet Grind “Wolf Window“ CD 

Neus-318, Neu-03 

For me, completely unknown project on unknown label. At first what 
surprices me is that this is the first noise CD-R record which I've got. 
Even though the equipment to produce this format today is quite cheap, 
it doesn't seem to be as popular as one might think. 

The stuff inside is noisy electronics. | waited to hear something what I 
could call power electronics - but | think it would be better to call this just 
electronics. It sure has noisy edge and some usuful ideas, but | think that 
the CD tums out to be quite simple and relies on one idea/sound for too 
long time. As the cover says, he’s been working Violet Grind project 
since late May 97 and this one is from September 97. You can't expect 
that within couple months of doing, it would be greatest stuff ever made. 
Occasionally this kicks quite well, but some other places, you just hear 
one electronic drone doing “lead sound“ and some silent sound mess at 
the background. | think that lack of character is one of things which bugs 
me today the most. It's easy to pick up old synth and screw the buttons, 


but remain meaningless. What it comes to the sound quality and 
equipment, | think Violet Grind has ability to become much better than 
this. : 

Gary Ransford, 2605 San Carlos Ave, San Carlos, CA 94070 USA, e- 
mail: ransford@ pls.lib.ca.us 

Neus-318, 5-16-10-401, Hannan-choi, Abeno-ku, Osaka, Japan 545. 
ishigam @ osk2.3web.ne.jp 


V/A “Antiphon“ tape 

Bonescraper recordings 

Amps For Christ main man is probably Barnes who have done some 
machines for Bastard Noise. This band is very different from that. It's 
described folkcore, and what I can hear is some folk melodies on guitar 
and vocals, but it is recorded different way, through distortion, etc. and 
it makes whole thing sound actually quite interesting! In the end of last 
one of the 3 track, you can hear machine noises too. 

Angel Dust Whore starts with spoken word and then continues with 
backwards sounds and feedback. All the 3 tracks are different, but with 
same sound quality and atmosphere. It's slowly going industrial/ 
electronics and better than | expected or remembered from the 1st 
listening. 

E.tufts/B.rule doesn’t have tracks, only excerpt from release. It's pure 
guitar+drums improvising. | don’t much care for Ascension, Blowhole 
or whatever, and this doesn’t make exception. Guitar is like guitar which 
you abuse, but the drums sound for my ears like they couldn't play at all. 
I'd rather listen to guitar only not these stupid drums. 

Ratfucker does it better. Drums make a bit sense, guitar seems to have 
extensively used wah-wah and makes more feedback. What makes 
this band better is the sax(?), which makes that lovely noise. | only hate 
those vocals which occasionally show up. 

Defecation does weak noise. Nothing special. 

Squidiaunch includes E.Tufts & B.Rule who played on the a-side too, but 
there are 7 others too. Better than 2 other improvised bands on the comp. 
Sometimes chaotic sometimes calm with electronics and samples, but 
I'm not sure where next band, Urthquake, started but it was almost 
similar stuff... 

Bastard Saint is drum machine rhythms and organs. Some parts of the 
track are quite good actually, and some just medicore or worse. 

Tape box and booklet is wrapped inside plastic. | guess not very special 
compilation, but cheap and has several small unknown bands. 


V/A “Evolution of the Mutants Species“ video 

Suggestion Records/Will’o’the Wisp 

140 minutes compilation of noise and experimental and weird stuff. 
Available on VHS, both pal and ntsc. | haven’t seen much of noise videos 
before, only some Japanese shows, but majority of this is not stuff what 
I'd like to see. There are some very good live shows, like Militia, which 
is absolutely the best one, and Maeror Tri. Dissecting Table live is 
playback show with one dude doing vocals over it. Not so interesting to 
watch, but music is good. But there are 25 cuts by almost as many 
artists. Some others, like Contagious Orgasm is able to do nice collages 
to the screen and good industrial noise/ambient, but most of others are 
more or less visually total garbage and musically leaves me to hope that 
they would have chosen only top quality. Now here is lots of worthless 
shit and those couple bands who has good video and music, won't make 
it so good that | could recommend it. If you are interested pay for 20-30 
minutes of good entertainment and over 100 minutes of stuff you can’t 
watch twice, get this. Maybe for Militia’s sake it's worth of it. Very good 
live percussion. By the way, the “adults only“ waming is useless. Besides 
couple cocks, there isn’t much of things why kids shouldn't see this. 


V/A “Kulture Shot 2“ CD 

A.LP.R. 04 

Quite long delayed comp. CD, just like the first volume (7*), but again 
great release. Spray painted jewel box with black and silver with good 
artwork with same colors. There isn't much of an information, but doesn’t 
matter because | know all of the bands already. Cock E.S.P. starts with 
biting loops of harsh noise and continues with pure chaos till the end of 
their track. Lasse Marhaug with M.S. Jensen do together brutal piece of 
noise made mostly of scrap metal and stones. There isn’t that highly 
distorted noise fuzz what Marhaug usually does, so being able to create 
massive noise experience with very clear metal sounds shows a bit 
different and great side of his work! Taint does exactly what | expected. 
Harsh - really harsh - noise with some tortured woman screams sampled 
beetween heavy metal junk noise. Rape and sexual abuse seems to be 
very essential part of Taints art - and it surely sounds sick and violent. 
Next one is another piece by Cock E.S.P. and track is better than first 
one. Rumbling harsh noise and delayed high voices. It's not as extreme, 
but good. Richard Ramirez does his usual style of noise track. Basically 
just simple and brutal noise, but this time sound is very sharp and some 
short delays and loops are used occasionally and there’s also very good 
feedback sounds. Must be one of the best Ramirez tracks I've heard! 
More of this! DMDN has track “Agonistes 3“. First and second parts are 
published by G.R.O.S.S. tape label. Song starts with bass rhythm, but 
is soon buried under layers of electronics. | think this isn’t as extreme 
as the 1 & 2, what | can remember of the, sounding more of the CD they 
did for Pure. Zero Emission is a project by mr. Zimmermann of A.I.P.R.. 
It's not noise. Lots of sounds on the background, but on the top is one 
bubbling electronic sound - like old synthesizer. Also David Gilden does 
his electronics very well, but doesn't really enter into hard noise. Multi- 
layered wall of droning sound and pulses. Very well done. I'm quite 
curious why | don’t hear his name more often, even if he has done some 
really great releases for long time. 2nd Zero Emission track is even 
more calm. Waves of electronics and some sounds of small metal 
objects. M.S.B.R. from Japan is a little exception in their way to do noise. 
Most of Japanese seems to produce very fast and frantic noise, but again 
M.S.B.R. relies on rather slowly moving noise electronics. It has been 
build well and is probably one of the best tracks on this CD. The last band 
of the CD is Aube, who is using Voltage Controlled Oscillator - and 
anyone who has bunch of Aube records, should have records made with 
VCO and know how it sounds. It's good and extreme in some way and 
great ending aswell. Better than some other records made with same 
source. All in all, this CD is definetly worth to get. Limited to 525, so ask 
if any copies left: 


V/A “New Catastrophic Forces“ C-90+C-60 set 

United Syndicate, usc-03 

Two and half hour compilation monster from Japan, which doesn't include 
only those well known nose artists, but a lot of new names for me. Also 
some artists from US and Europe are included. 

Kazumoto Endo starts with his extremely distorted harsh noise, following 
Japanese tradition of noise making with excellent quality and intensity. 
Macronympha has surpricingly even some rhytmic part in the track, but 
it doesn't last long until strong low end rumbling noise swallows it back 
in the disorder. MO - TE is new one for me. Noise, but not as fiercing as 
for example K.Endo, but still pure harsh noise with some electronic 
sounds - flanger?. It doesn’t come up with any real surprices or so 
different sounds, but is pretty much on the move all the time. MSBR 
should be familiar to anyone by now. Beginning is quite similar to artist 
before them, but soon something new comes. It’s has more dynamics 
anda lot of things happening alll the time. Harsh noise and electronics cut 
and combined together. So far I’ve heard Mlehst from UK on some of 
their own tapes. This time they have slow backgroud hum going through 
flanger and lots of backwards sounds on the top. Calm ambient/industrial, 
but definetly far away from noise. Very nice surprice after hard noisers. 
What do you expect is you hear name of the Japanese artist S*Core? 
Well, if you've ever heard this long time sound artist, for example his LP 
on Praxis Dr. Bearmann or other stuff, you can expect to same kind of 
stuff. Wall of soft lo-fi ‘noise’ and electronics. Really analog feeling, and 
absolutely far away from crystal clear production, but it works! Yukiko 
does soft and calm experimental stuff with bells or small metal pieces 
with lot of echo, some spoken words. At times there comes short 
feedbacks and later also more of the metal percussion. 

When turning on the b-side, we have two tracks of Stimbox from Usa. 
first one is absolutely fantastic piece of droning power noise, which in 
some places reminds me of the Grey Wolves. Great! Second part is 
more chaotic, and good as well. Dogliveroil seems to be a bit like Smell 
& quim today. It’s humoristic stuff, weird shit. Now it starts with some 
pop tune and soon everything is forced under layers of moog noise. It’s 
up to your taste if you like joking in noise, but atleast these moog sounds 
aren't too bad. Skin Crime has done some very impressive work, but 
this “High risk entertainment‘ is a bit let down. It’s like squeezing some 
plastic bags through muddy distortion - everything else but exreme. 

Maybe it's also because volume level of sound is almost half smaller 
than some others have on this compilation... | almost got scared that 
same thing goes with Government Alpha, but after lame beginning (and 
end), G.A. does their thing - extreme harsh noise - just like | want to hear 
it! There could have been a bit more louder volume levels, but it's ok this 

way too. K2 is quaranteed stuff. Well made, harsh and really entertaining 
harsh noise. Tadayuki Miura does something what reminds me of old 
Masonna , but not even close to so brilliant stuff. | think everything is done 
at one take without editing. And that’s what it sounds like. 

Side C begins with Facialmess, which let us wait 4 minutes with 

manipulated feedback sounds, until starts more chaotic and harsh noise. 

Lots of delays, and great sound quality. It’s good that soon we'll hear this 

band from records too! Most of the recent recordings of Building of Gel 

has been so good that I've been wondering why it can’t be heard from 

Cds? Well, this time they do it less noisier than in other recent recordings 

I've heard. Well used electronics! Grunt - my own project, has quite soft 

track, with short beginning with spoken word cut ups about chemical 

warfare of gulf war and machine noises and then starts the noise thing. 

Allthe time soft ambient layers are floating around. It sounds quite weak 

when next band comes: Incapacitants. They are much louder with the 

volume and music is quite same as before, but now! sense something 

new and different here... It's absolutely wonderfull A.M.B. is again new 
name to me. They are almost similar to Incapacitants track before them. 

Thick wall of noise, but when listened carefully, there's plenty of details. 

Sor far almost everything has been so good that | had to listen last side 

right away. Crack Steel - damn they are heavy. Just like two last bands 

on the other side, they are strong like bulldozer, and randomly have 

some much higher parts and feedback “leads“. Do Thank Anal (what a 

name..) does harsh noise, ithas some rhytmic elements, loops - atleast 

it sounds like it. Again well done and good sound and also lunatic 
screaming once in a while. It's amazing how there comes so much new 
and good bands from Japan all the time! The last one is mr. Hideki Kato 

(United Syndicate man) himself, under name Crack Fierce. The first 
tape of him was more just simple but effective harsh noise, but this one 
is different. Extremely low-end crushing sound with fiercing electronics, 

but they stop randomly and some harsh noise and smashed glass sounds 
attack you. Suddenly there is also choir until everything stops, but weird 
silent voice with extensive echo. After short chill out - something starts 

again. | must say this is better than stuff they did before. Really nice 
indeed. It is good end for this massive compilation. And what is good - 

there are a lot of new and farly unknown bands/artists and only couple 
of them could have been replaced. In general they do their things damn 

well. Both cassettes are in their boxes and wrapped in a way that you 

need to damage the “special packing“ to be able to listen it. This whole 
thing is put inside plastic sleeve with color covers, address lists and 
other needed information. Limited to 100 copies and price 1500 yen, 

which should be about 15$. 


V/A “Reward system activation disorder“ CD 

Zenflesh Records, five 

21 tracks of oddities. Experimental, drifting sound, some harsher noises, 
improvised music. It's very varied and depending on taste - is it power 
or weakness. This ain't bad, but not many of the artists really raise my 
attention enough, that! would spend much time looking for their own 
albumsfapes. Some of the included are, Origami Replika, Randy Yau, 
Turk Knifes Pope, Shiva Speedway, Job, Mike Czech, and so on. The 
positive surprice was band or artist called noise/girl! This is 
recommended to you who look for weird sounds and odd improvised 
music. 


V/A “Spalding Rock Club presents“ tape: Dogliveroil, Facialmess, 
Hermit, Timisoara 

B.C. Productions 

One hour with 4 noise bands. English Dogliveroil starts with 15 minutes 
of moog generated noise. It starts with stupid intro, but the noise itself is 
quite ok. Nothing so special, though. Facialmess gives good dose of 
short cut harsh bursts of noise. At the beginning it sounds a bit lame, but 
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after couple of minutes chaos has reached good level. | have heard better 
stuff by Facialmess, but this one is also good enough to be on disc 
instead of tape. Hermit from Canada does live show “We are the slaves 
- we are the dead“. Sound quality and volume is much lower than the 
others, but music itself is farly good. Feedback, rumbling distortion, and 
some vocals. It's not fast chaos like others on the tape. Slowly crushing 
Noise, but would need better sound quality. Timisoara from Japan does 
really heavy noise onslaught. Thundering low end sound and from both 
channels different fast sharp fiercing noises rip your ears. Probably best 
one on the tape. Copied sheet with some artwork and addressies, tape 
wrapped inside foil and these put inside plastic bag. 


V/A “Soundtrack for pride sevenless“ CD 

Auscultare research, aus-012 

Asurvey of asian sound activity 1997-98, including artists from Japan, 
Taiwan, Hong Kong - and for some reason Randy Yau from USA. A lot 
of raw sounds - like found (or made) noises without much of effects or 
distortion. Some darker and deep ambient sound scapes. Some harsh 
noise. Nice surprices are Magmax from Japan who does really Masonna 
influenced track, Chin Shen Ching who does nice ambient track and 
Kazumoto Endo whois what he usually is. I'm not that big fan of most of 
these artists who use sounds without effects and have too much of silence, 
luckily there isn't TOO many of those here. 


V/A YggdrasiV/Eciton/Hermit 10“ 

Poetry and Violence/Neotenic Industries/Garbage Society 

3 artists and their own labels co-operate to finance this record. Each 
ones is more or less concentrates on social or enviromental problems 
and stands for do-it-yourself principle. Sometimes it seems that things 
are presented without good style. Just typical slogans “no hierarchy and 
vegan revolution for total liberation“ -style. Nothing wrong in topic itself, 
but I'd expect better way to bring it to their art. Yggdrasil from Germany 
does deep bass loaded ambient. 2nd track is better one of these two. 
Eciton from Austria has improved much from their debut tape. Running 
water sound with snare beats and voices on the 1st track and 2nd one is 
harsh noise with silent water sounds on the background. I guess they 
have used mostly vocals with distortion to produce the sound, onlu 
sometimes | can clearly hear metal clangs. Hermit from Canada has 
several vinyl and tape releases behind. Some of them are good and other 
aren't. This one is luckily goes on better ones. Clear sound and heavily 
delayed vocals. Lots of metal junk and even more of distorted drum 
machine. Price of this record is very cheap, so check out this. 


V/A tape: Mis-and-trope, Hoaxer, Weird Vision, Fainiasinait. 
Spasmoparapsychotic Rec, spp 004 

Mis-and-thrope is harsh noise mixed with vocals. In some parts | could 
say this Canadian guy does more perverted style of Masonna, but in 
some other moments, it is just typical harsh noise. Best parts are more 
power electronics influenced - with a bit juvenile aggression“ shouting. 
Or what would you say about song TITLE like: I'd like to rape the little girl 
in the “brady bunch“, and her mother is fucking gorgeous too so I'd like 
to. cum in her crappy mouth“... eh?? 

2nd band on the A-side is Hoaxer, which is typical harsh noise produced 
by thousands of bedroom noise beginners. Weird Vision does harsh 
noise. Strong sound and quite a lot of variation, but soundwise hardest 
edge is missing and definetly needs something to stand off the line. 
Falniasinait from Japan starts with combining hard distorted noise sound 
bursts to hardcore-punk drum beat. Later you hear also some drums, 
but more just harsh wall noise. Messy copied covers won't make the 
tape any better that it musically is. 


Weird Vision/Napaimed -split tape 

Spasmoparapsychotic Records, spp-02 

Weird Vision does half an hour of monotonic harsh noise. It’s like 
Incapacitants without small details and nice feedback. Just low rumbling 
with some mid-frequency noises. | believe it is mostly done with bass 
+ distortion. Too simple and basic stuff for me. I'm sure this guy can get 
it better with just thinking something new. 

Napalmedis one of those, whose quality of noise varies too much. When 
you are finally surpriced by the exellent quality and power of his recordings, 
something like this comes. There are various sound sources, but noise 
itself is not very well arranged, neither it is strong chaotic harsh stuff. 
Just noisy burst of sounds and voices. It works occasionally, but usually 
it is like they'd be making backing/raw tapes to be mixed/used later for 
proper release 


Weird Vision/Spew-Gina “On the Ilird Day god created noize“ 
split tape 

Spasmoparapsychotic records Spp-005 

When first minutes of W.V. was gone, | was thinking that they actually 
had become better than before. Well, they have - in some ways. Noisy 
electronics, I'm not sure is it computer or just some instrument through 
effect, but after 5 minutes, it gets boring. Not that it would change to 
worse, but the fact that it doesn't really change at all. There is certainly 
some variation, but 30 minutes of no overdubs or any other kind of 
Spew-Gina is utter crap. Drum machine, guitar and bass + vocals. 
Stupid humor grindnoise. You could ay with style, but they don't. 


Whitehouse “Mummy and Daddy“.CD 

Susan Lawly, SLCD020 

| remember when | read from internet that new CD will be very different 
from earlier material and some fans could have hard time to try to 
swallow the changes. | though we'd hear some drum machine rhythms 
etc. what never has been part of Whitehouses music, but no. It’s not 
THAT different really. | didn’t expect much from this, since last releases 
- like Tokyo Halogen live CD sounded almost utter crap to my ears. This 
isn’t return to older ( - better(?)) direction, but step forward. Compared 
to old stuff, much more clear and hi-fi sound, but still hard and distorted. 
In many places it sounds like they'd been using computer noises. Vocals 
vary from whispering and speaking to Whitehouses “trade mark" high 
howling. Lyrics and the attitude are as extreme - or even more than they 
used to be. Perversion and violence. Surpricing last track is made only 
with spoken word samples. No electronics. | think that since Halogen 
CD, whitehouse have taken some steps backwards. Now they are getting 


better again. 


15 Delights of dionysus “Soul Excavation“, TheHospice“ tapes 

Both are advance cassettes which are sended mostly as promotional 
material to labels which hopefully would release LP, CD or something. 
They have previously done material for Slaughter Productions and some 
others. Music is simple and a lot loop based dark ambient or death 
industrial. There are some good moments here and there, but as 
wholeness | think this is too monotonic in bad meaning of word. New 
band like they are, should stay at tape format for some time. | think there 
is a lot space for improvements, so doing pig pressings in other formats 
wouldn't be wise... But as they are so new band, we can expect a lot in 
future. 


CASE HISTORY 1-12. 12 7“eps about serial killers. 

Self abuse did really great job doing this serie of 12 7“s, all dealing with 
different serial killers. Although this serial killer noise might be getting 
abit old, there still are a lot of people interested in these mad motherfuckers. 
All records are limited to 250 copies and basically same kind of outlook 
appereance. Black cardboard covers with red print. You can't see clearly 
what's on the cover from very far, but when looked at closer, this is very 
nice. They selected some of the best noise/p.e. artists, and some of them 
tell very clearly who is the topic, but in some cases, you need to have 
some knowledge. 


#1) Hanged Mans Orgasm “Frenzy“ 7“ 

Aside is really bizarre combination sounds, which are not really noise, 
just like messing with garbage, but without distortion or effect pedals, 
buzzing sounds of insects, voices like female struggling against rapist, 
etc. Really mad stuff. B-side is hum of electronics, again those raw - not 
manipulated sounds, voices of abusing female, etc. They really caught 
the atmosphere of this guy. 


#2) Taint “w.a.d. when you meet a stranger“ 7“ 

Taints releases from recent years have been really killer material. Sound 
they produce is hard and ugly, electronics and noise. Visuals and the 
general atmosphere of Taint is usually so extremely sick and perverted 
that rarely bands get to same level with him. Electronics, spoken words 
cut ups and noise bursts at the 1st side and almost same kind of stuff on 
the other. If that is not enough, then read all the inserts what come along 
the record... I'm sure it will satisfy people into these subjects. 


#3) Dead Body Love “Grace(12 years oldyChild Stew“ 7“ 

Italian power noise monster. | guess it is mainly analog synthesizer 
through distortion. A side is rhytmic noises. Simple. Too rhytmic to be 
harsh noise, and not as well structured as most of real power electronics 
bands. On the b-side he uses more feedback and sound is noisier. Heavy 
bass end and high feedback and synth buzz on the top. This is better. 


#4) Mihest 7“ 

Really gloomy dark ambient. Slowly drifting low sounds, heavily echoed 
and delayed noises and sounds. Unlike many others on this serie, Mihest 
music itself doesn't have any details, which would clearly state what it 
describes. Many others screamed they lungs out, or included spoken 
work samples etc, but this time we have just the exellent sound. 


#5) Deathpile “Dedicated to Edmund Emil Kemper“ 7* 
Deathpile is responsible for the fifth part and do their thing well. This is 
better than the split LP, but I'm not sure if it can reach the same level as 
their CD did. Thick wall electronics is quite good, but a bit too loud 
heavily flanged vocals almost ruin it. In a-side more aggressive shouting 
and b-side is spoken long speach. 


#6) Slogun “The Heights“ 7“ 

Slogun has been described as “true crime electronics“ and so says the 
insert too. Their subject matter seems to deal with it always. Serial 
killers, mutilated whores, sexual crimes. Noisy wall of sound and hysteric 
vocals with really long delay. 


#7) Surgical Stainless Steel “Woman Hater“ 7“ 

With title like “woman hater“, what else you’d expect than power 
electronics and made by mr. Mark Solotroff of Instrinsic Action(r.i.p.)/ 
Bloodyminded? Well, | must admit that | have not been too big fan of what 
he has done usually, but this SSS finally is what | have been waiting. 
More varied and interesting than his previous/other projects. Not just 
flanger + keyboard or something like that, but lots of feedback and noises 
and finally vocals are tumed down on better volume. In A side they are 
like | would like to hear them, but when 3rd and the last (cover track of 
Ultra) “ can't stand a bitchy chick’ starts, they are again a bit too loud 
for my taste. It's matter of taste do you like the lyrics what he usually 
uses, but I can say that this is musically the best what I've heard from 
him so far. 


#8) Crawl Unit “The most dangerous Game“ 7“ 

This is one of the bands which I never really liked before. | got their 7“s, 
10“, CD... but never really enjoyed it until now. This 7* is good. Varied 
sounds, mostly noise wall build of all kinds of electronic or machine 
sounds. Some sounds like power tools, alarms or something, but all 
mixed together it becomes interesting. In the B-side it calms down to 
dark ambient/industrial droning. Does Crawl Unit have more stuff like 
this? Or do | remember right what old stuff sounded like? 


#9) Skin Crime “Monster“ 7“ 

Mr. Self Abuse himself is doing probably his best material so far! A-side 
slowly progress noisier and heavier while b-side is total massacre from 
beginning to end. A-side is one long track and on the b-side is 2 shorter 
ones. The last is very noisy mix of electronics, tortured sreaming and 
noise. And if | do recognize the guy from the picture, “monster“ is definetly 
the suitable title for this ep. | guess he is that lunatic killer from Russia? 


#10) Atrax Morgue “James Oliver Huberty“ 7“ 

Sometimes A.M. does really good stuff, sometimes it’s just utter crap. 
A.M. used to do/does just improvised synth semi-noise, but luckily there 
is now finally also effected vocals added. Vocals have so much effect 


that it doesn't differ much from other sounds, but this time when synthesizer 
does just monotonic background, vocals are very good spice for this. 
One of the best A.M. records | have heard. 


#11) Macronympha “Decapitated“ 7“ 

Whatis this? Is it really Macronympha? Instead of usual - although good 
- harsh noise, we can hear well arranged power electronics tracks! Not 
as hard as Macronympha usually is, but itis very good exception among 
stream of harsh noise releases. The best in this is that we can count on 
Joe, that when he does power electronics, it’s not only that same analog 
synthesizer buzz what is produced by so many artists already. He 
combines a lot of sound sources and electronics - and non electronics. 
Some female voices (...you know what kind...) are used, but like some 
others, | don’t see it as negative thing here. First side is very atmospheric 
and 2nd noisier and harder. Both exellent work! Especially we must 
thank Macronympha for really nasty visuals. 


#12) Stimbox 7“ 
Been delayed for a long time and | didn't get this enough early to be 
reviewed here, but it is finally out! 


LAST MINUTE SHORT REVIEWS: 


those which arrived almost too late or those which for 
some reason wasn't reviewed before.. 


Knurl “Simbioplexus“ tape 

Labyrinth Recordings, Maze 016 

Canadian harsh noise artist doing the best material what | have heard 
from him. | think itis like before, selected parts from one -take recordings. 
No overdubs etc. Very strong low-end, not very dynamic and doesn't 
have so much “details“, but stays hard and noisy all the time. Compared 
to other noise artists with same method - like Ramirez - this definitely 
isn't worse. Great vinyl box package. Unfortunately soon to be r.i.p. - 
label. 


Joel Lindberg “The Train Braught A stranger“ tape 

Nowhere Arts 06 

Swedish very simple harsh noise. | guess there's some guitar 
somewhere. Basically sounds like inputs at maximum and some things 
done with microphone. Not anything special. Color covers. 


Fonem Transmission “Kindlich“ tape 

Nowhere Arts 05 

Compared to his land mates Deutsch Nepal and some others. Yep, 
pretty good industrial / hard ambient sound. Well done tracks and 
structures. Rhythm, drones and effects, and occasionally also quite 
noisy parts, but unfortunately for myself this sound too much computer 
made and it takes a lot of points away. 


Stimbox “Force Feedback“ tape 

Extraction 002 

2nd half of todays Macronympha is also interviewed in this issue. It is 
definitely harsh noise, but more based on feedback through chain of 
effect boxes than on iron junk noises or something... 


Atrax Morgue “Disconnected“ CD 

Sin Organization 

About half an hour of simple electronics and vocals. At some points 
vocals are pure Whitehouse copying. Even if vocals are very good addition 
to AMs sound, electronics are not as powerful as they used to be on 
some older releases. This artist is a bit too over rated. 


Jarboe “Beast“ pict disc 7“ 

Jazzassin records 

spoken word slab. Actually real disappontment. Only excellent Trevor 
Brown artwork makes this worth to buy. 


Genocide Organ “Kian Kountry“ 7“ 

WhiteLabel 

Including two songs, Klan Kountry and We Grow!. Once again synthesizer 
torture with spoken word loops and vocals. The most amazing and for 
many people the most controversial power electronics band ever. Very 
limited pressing of 300 copies made retail price up to almost 20$... And 
| believe it’s sold out already and high price collectors item after couple 
months. 


V/A Tesco Disco - Heavy Electronics ll 4xCD 

Tesco Organization 

Cover stolen from white power book keeps inside full live shows of Con- 
Dom/Grey Wolves collab., Anenzaphalia, Inade and Satori. Con-Dom/ 
G.W. is absolutely masterpiece with legendary songs from both ones, 
including excellent version of Victory Through Violence! Anenzaphalia 
is also truly amazing cold power electronics. A must! 


Anenzaphalia “New World Disorder“ 12“ 

Tesco Organization 043 

4 songs of power electronics in well known Tesco quality. Brilliant stuff 
not to be missed! 


V/A RRR 500 -LP 

RRRecords 

The craziest idea ever is to put 500 lock grooves by 500 artists to one LP! 
You'd think that it is impossible to find any of these tracks, but it was 
surpricingly easy to find for example lock groove 176, which is Grunt. 
And you can actually recognize many artists by only hearing that 3 
seconds piece as loop. Any serious record collector can't live without 


this one! 


Small Cruel Party “Island of sleep“ LP 
GMBH 
Concrete sounds and simple ambience. Although I'm not really fan of 


concrete music/noise, this is done very well. 


 — 
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Bastard Noise “If it be not true“ 2xCD 

Vermiform Records 

90 minutes and 30 tracks of Bastard Noise heavy electronics. Vocals 
are present only in small part of the songs, and sound is often less 
overdubbed and dense than usually. Still good stuff to listen to. 
Packed in envelope by Thumb Print are half size booklet and double 
CD jewel box. 


Totemplow “repose ep“ CD 

Nowhere Arts 

100 copies only made and it’s real CD, not CD-R. 30 minutes of 
good guitar generated ambient music. Not very far away of some 
works by Maeror Tri. Each CD comes in individually made cover 
inside jewel case. 


Victim Kennel “On the field“ CD-R 

Kennel Industries 

German power electronics band known from couple tapes and 
participation on “War against society* 3xLP. I'm not familiar with the 
tapes, but this CD-R is definitely better than their part on “W.A.S.“. 
Synthesizer, distortion and vocals. Nothing new really, but pretty nice 


sound with content. 


Nocturn “Offensive... De Paix“ 10“ 

Tesco Organization 035 

Project by one person behind Les Joyaux De La Princesse, and itis 
droning industrial, heavy crushing noises and sounds, spoken word 
samples (in french), classical music parts buried under static sound. 
Good stuff. 


Skalp “Registratur / Ambivalenz* 10“ 

Tesco Organization 033 

Dark ritual music. Deep voices, percussion and synthesizer tones. A lot 
of reverb and delay have been used. 


The Noiseist #3 -newsletter 

Nothing has changed. 6 pages full of reviews, news and couple short 
interviews (Taint, Con-Dom, Deathpile, Aube). Despite of small amount 
of pages, there is a lot of useful information! Definitely worth to support! 


Cloama/Abfall -split tape 

Packed in large vinyl box like many of the US noise tape releases. 
Finnish Cloama in this release is still doing their early style harsh noise. 
Strong heavy low end rumbling and higher metal junk sounds. New stuff 
is far away from these early works, heading closer to power electronics. 
This is ok harsh noise, but nothing special compared to what he is 
cabable to create today. Abfall is also harsh noise. Side is created of 
noise, sounding of power tools through distortion. Simple. Their side 
lacks the strong sound what Cloama had. Quite average US noise. Both 
would need more variation and total change of sound range once ina 
while. Ask from Cloamas or Abfalls address. 


MSBR “Mass for dead insects“ CD 

MSBR records, MR 19 

Special edition of 50 copies made by msbr themselves. Cardboard box, 
hand painted etc. pretty good looking item. Sadly the music itself was 
dissapointing. Instead of MSBR's electronic noise storm what | used to 
like is changed much more toward concrete sounds. Just all kinds of 
noises without real distortion or effects... | was glad to find out his new 
project Magmax which is excellent mixture of old msbr electronic noise 
+ vocals. | hope to hear more Magmax in future than msbr if his releases 
continue to be like this. 


John Wiese “Cat woman is a cat vampire“ 7“ 

Helicopter rec 003 

Aside is harsh noise like old Masonna. Short cuts and often sounding 
like distorted screams. 

A-side is different. Like noise with very short and fast delay with almost 
same volume as original sound. Very simple. 


V/A Natural Order 2xLP 

State Art 

Great looking black box with two heavy vinyl Lps and A5 sheets from 
each band / artist. Grey Wolves, Con-Dom, Genocide Organ, 
Anenzaphalia, Thorofon, t.g.v.t., a swarm of locusts, etc. Many well 
known and couple less known bands from power electronics, death 
industrial, dark ambient, etc. scene. Very good compilation, but not perfect. 


Haus Arafna “Children Of God“ CD 

Galakt Horré 008 

Systematic Electronics. Digital Murder. Varying from awesome fiercing 
mind tearing electronics with aggressive hateful vocals to a bit disturbing 
noisy beats. Excellent package. If they'd be as noisy all the time as they 
are in their noisiest parts, this would be 100% killer. It's absolutely 
recommended anyway. 


IF YOU CONTACT BANDS / 
LABELS, DON’T FORGET TO 
MENTION SOURCE WHERE 


YOU GOT THE ADDRESS / 
WHERE YOU SAW REVIEW. 
THANK YOU. 


ADDRESSIES 


This time | decided to not write all addressies 
to the end of each review, but all into one place. 
Some of the e-mail addressies and fax 
numbers have been mentioned, but not with 
everyone. This is not discrimination, but only 
because there wasn't enough energy to start 
hunting all details. Everything which | finded 
without too much of searching, is here. In case 
you do a label or distribution and even if the 
material wouldn't be review here you want to 
be mentioned next time, send letter with all 
informations. 


Abnormal Tapes, Matjaz Galicic, 
Trilerjeva 4, SI-1215 Medvode, Slovenija, 
Europe 


Absurd, Nicolas Genital Grinder, P.O.Box 
62140, 15201 Chalandri, Athens, Greece 


Aki Mekura, Hydemasa Tanaka, 211 Katade 
Maenogi Azai-cho, Ichinomiyashi 490-01, 
Japan. 


All-Out, Kaartinmutka 6, 90630 Oulu, 
Finland 


AMP, Kohei Gomi, 2-5-11-201, 
Toyotamakita, Nerima-ku, Tokyo 176 Japan 


Artware Audio, Donna Klemm, Taunusstr. 
63 B, 65183 Wiesbaden, Germany, fax: 
+49(0)611-5 96 54 


Assume Power Focus/Anti-Power 
Electronics, Anthony Saunders, p.o.box 
127, Allenhurst, NJ, 07711-0127, USA, 
AnthonyEID @yahoo.com 


Audioglobe sr. 1, via aretina 240 b/c, CP. 
4287, 50136 Firenze, Italy 


Ausculture 
see Randy Yau interview for address 


B.C. Prod., Kenny Sanderson, 29-11-107 
Takinoi 4-chome, Funabashi-shi, chiba 274, 
Japan, e-mail: facialmess @ hotmail.com 


Bawler prod., Thomas Gith, Von-Hess- 
Weg 13, 20535 Hamburg, Germany 


BloodLust!, 913 W. Cullerton st., Chicago, 
IL 60608-3430, USA 


Charnel Music, p.o.box 170277, San 
Francisco, CA 94117-0277, USA 


Cheeses International, 783a Christchurch 
Road, Bournemouth, Dorset, England BH7 
6AW 


Chupa Verga rex, c/o Galuppini, V.Le 
S.Bartolomeo 367, 19126 La Spezia, Italia 


Cloama/Strom.EC c/o Jasse Tuukki, 
Rantakylankatu 11 C 20, 80160 Joensuu, 
Finland : 


Cold Meat Industry, p.o.box 1881, 58117 
Linképing, Sweden, fax +46 13 10 39 06, 
Order @ coldmeat.se 


Cold Spring, 8, wellspring, blisworth, 
northampton, NN7 3EH, England 


Con-Dom, Mike Dando, 2 Farnley Lane, 
Otley, LS21 2AB, England, tel/fax (0) 1943 
468615 


Crew zine, Richard Gurtlet, Druzicova 2, 
SK-821 02 Bratislave, Slovakia 


Dethfuk, R. Heldt, 29 Wallace ave#3, 
Toronto, Ontario, m6h 1t6, Canada 


Devout Conformist Prod., 1253 N 172 
Street, Seattle, WA 98133, USA 
orion @ real-world.com 


Distorted Vision Records, Bob Marinelli, 
33 West Fourth st., Mt. Carmal, PA 17851, 
USA 

Tgbob @ sunlink.net . 


Drone Records, S. Knappe, 
Gneisenaustrasse 56, 28201 Bremen 
Germany, fax: +49-421-5579405 
e-mail: DroneTroum @ aol.com 


Ektro, J. Lehtisalo, Liisankatu 25 a 10 
28100 Pori, Finland 


Equinoxe Organization, p.o.box 49, 09050 
Chemnitz, Germany 


Extraction Records, p.o.box 1213, quogue, NY 
11959 USA irzine@ aol.com 


Force Majeure, BP 197, 59025 Lille Cedex, 
France 


Functional Organization 
-see Tesco address. 


Galakthorré, pobox 1710, 82159 grafelfing, 
germany 


G.R.O.S.S., 412 Higashianekoujicho, Sanjo- 
Agaru, Furukawacho, Higashiyama-ku,Kyoto 
605 Japan 


Harbinger, 55 crossman street 
nottingham, NGS 2HL, U.K. 
fax: +44(0)115 960 7744 


Hebi Like A Snake, Tim Oliveira 
1618 Polk st., Apt. #14, San Francisco, CA 
94109-3680 USA 


Helicopter c/o John Wiese, 24846 Wainut St 
#205, Newhall, CA 91321, USA 


Hermetique, 48 rue Leonard Danel, 59000 Lille, 
France 


|.Tura, Apt. 90.041, E-08080 Barcelona 
Spain, itura@ rocketmail.com 


Jazzassin Records, P.O.Box 1402, Leangen, 
7002 Trondheim, Norway 
e-mail: Imarhaug@ online.no 


Kennel Industries c/o Ruhl, Karisrasse 101, 
64285 Darmstadt, Germany 


Kinky Musik Institute, Kimihide Kusafuka, 
Crest Court Motoyawata 403, 1-23-19 Yawata, 
Ichikawa-shi, Chiba 272, Japan 


Knot Music, P.O.Box 501, South Heaven, MI 
49090-0501 USA 


Labyrinth Recordings, 412 quentin road, 
brooklyn, NY 11223-1943, USA 


Less Than Zero, Gabriel Giuliani, Piazza A 
Moro 7, 57025 Piombino (LI), Italy 


Les Disques Bruitistes, F.Douris, 12 Rue du 
clos, Vermont, 73000 Barberaz, France 


Loud!, Deison C.,Via cormons 33, 33100 
Udine, Italy 


Membrum Debile Propaganda, lessingstr 21, 
97990 weikersheim, germany 


Mother Savage Noise Prod, Joseph Roemer, 
1180 Colgate, Monroeville, PA 15146-3536, 
Pittsburgh, USA 


MSBR c/o Koji Tano, 2-2-12-101 Hanegi, 


Setagaya Tokyo, 156-0042 Japan. 
mail@msbr.com 


Neotenic Industries, Christof 
Mackinger,Aglassingerstr. 32, 5023 Salzburg, 
Austria 


Neus-318,5-16-10-401, Hannan-choi, 
Abeno-ku, Osaka, Japan, 545 
e-mail: ishigam @ osk2.3web.ne.jp 


Nowhere Arts c/o Joel Lindberg, V:a storgatan 
29, 29434 solvesborg, sweden 


Nuit & Broillard, B.P. 212, 59029 Lille 
Cedex,France 


Old Europa Cafe, Rodolfo Protti, Via Le 
Marconi 38, 33170 Pordenone, Italy 


Onkagu Otaku 
See address of Charnel Music. 


Pilge Pump, Box 000, 145-149 Cardigan Road, 
Leeds, LS6 1LJ, UK. 


Power & Steel 
psf 1426, 08274 Aue, germany 


Praxis Dr. Bearmann, Martin Bauer, 
Hirschstrasse 7, 89278 Nersingen, Germany 


Pure 
see RRRecords address! 


Rarefazioni Uterine, Marco Farina, C.P. 
137, 17047, Vado Ligure, SV - Italy 


(Re)action, 15 rue burdeau, 69001 lyon, 
France 


Relapse/Release, P.O.Box 251, Millersville, 
PA 17551 USA 
e-mail: Relapse @relapse.com 


Rhetoric Records, p.o.box 82, Madison, 
WI53701, USA 


RRRecords, 23 Central st., Lowell, MA 
01852, U.S.A. 


Rédel Records, Keule Sternekicker, 
Allmendeweg 89, 13589 Berlin,Germany 


Self Abuse Records, 26 S.main st. #277, 
Concord, NH 03301, USA 
e-mail: Selfabuse @ selfabuse.mv.com 


Spasmoparapsychotic recs, 1720 
Talleyrand, Brossard, QC, J4W 2J2, 
Canada 


Staalplaat, P.O.Box 11453, 1001 GL Ams- 
terdam, The Netherlands 


Stateart, koch, Roseggerstr. 2, 30173 
Hannover, Germany 


Suggestion Records, P.O.Box 1403, 58285 
Gevelsberg, Germany 


Susan Lawly, p.o.box 914, Edinburgh, eh17 
8bf, UK 
whs!@ cableinet.co.uk 


Taint, P.O.Box 7150 , Waco, TX 76714 USA 


Target Export, weststrasse 14, 52074 
Aachen, Germany 


Thirdorgan, Akihiro Shimizu, 2-8-12, 
Niitaka, Yodogawa-ku, Osaka 532 Japan, 
thirdorg @ ops.dti.ne.jp 


Tesco Organization, K.Hilger, Gralsstr. 8, 
68199 Manheim, Germany 


The Ajna Offensive, p.o.box 11741, 
Olympia, WA 98502, U.S.A. 


The Noiseist, Benoit Chambon, 10 rue la 
bruyere, 59220 Denain,France 


The Violent Grind, Gary Ransford, 2605 
San Carlos Ave, San Carlos, CA 94070, 
USA 


Timeless, Xavier Laradji, 3 vieux chemin de 
muret, 31270 Villeneuve-Tolosane, France 
laradji@ internetclub.fr 


Tochnit Aleph, Schliemannstr 13, Berlin 
10437, USA 


Tornak, Marcin Choynowski, ul. orla 8 M 
40, 00-143 Warszawa, Poland 


Tranfixional Entertainment, Peter-und- 
paul-plaz 2, 88069 Tettnang- 
Laimnau,Germany 


Triton, kronprizenstr106, 40217 
Dusseldorf, Germany 


Troniks, 2590 Durant Ave #240, Berkeley 
CA94704, USA 


United Syndicate, Hideki Kato, 2-11-59 
Hanekami, Hamura-shi, Tokyo 205, Japan 


Vigilant, 16 Pilton place, Edinburgh 
ehd 2ex, U.K. 


V2 Organization, Postbus 19049, 3001 BA 
Rotterdam, The Nerherlands 


Xerxes, Yasutoshi Yoshida, 203 Fujimori- 
kata, 1-4-5 Wakabayashi, Setagayaku, Tokyo 
154-0023, Japan 


Zabriskie Point, Ben Gilbert, P.O.Box 3006, 
Colorado Springs, CO, 80934-3006, U.S.A. 


Zenflesh records, p.o.box 252065, 
la, ca 90025 USA, panic@zneflesh.com 


15 Delights Of Dionysus, Riddick 
Brothers, 604 Third Street, Herndon, VA 
20170, USA. 
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